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INTRODUCTION 


M\ j,re it-grindfnther Gopi AIoluui Tii^on imbibed 
thi tistc of oollo ting mi^torpiooes from Sir Georgt 
( hinnerj whoMsited fnlcutta m 1803 and who imported 
lor him o>eral picture Mich n bt Scbastnn b\ 
Murillo Slnrt^rdom of St Heronimn and «old «evernl 
masterpieces including hi« own 

After the death of mj grcit grmdfather tho whoh 
of his collection whs dmded between mj grandfnther 
Huro Cootnir Tagore and m) grand undo tho Hon ble 
Probunno ( oomar Tagore o si 

After the death of in^ gnindfather father 

inherited them and at tho request of mj elder brother 
K.umar Promode Coomar fogore made o\er to him half 
of his collection which included amongst other** 
Chuinery & Old View of Calcutti soieral [iicturos bj 
ihomas Daniell RA and Gainsborough b Flower Gii) 
Mj grand nncle the Hon ble Pro unno Coomar Tagore 
at his death bequeathed to inj father his famous library 
ind picture gillery which was greatl} enlarged under 
the supervision of Sir William Beechy and Dr Webb 
He also acquired sever »1 pictures, from the collection of 
my grand uncle Dwarka Hath Tagore, after his death 
from the sale of his collection at the Belgatchia Villa, the 
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famous picture-gallery of the time, which contained 
among otheis, “ Pioserpina ” h} John Gibson, R.A , and 
about which the Hon’ble Emil} Eden, «=ister of the late 
Lord Auckland, Goveinor-General of India, in her 

“Letters tiom India” published in two volume'^ make^^ 

mention as follow's 

“Dwarka Nath Tagoie, a verj' rich native, has asked us to 
go and see his villa He is a follow'er of Eammohun Eoy, speaks 
excellent English, has built a regular English villa, With billiard- 
room, etc , and fitted it up With statues and pictures, and CoplCj 
Fieldings, and Prouts, and French China, etc , and he asked us 
to name a day on which to see it George was delighted, and 
named Monday, upon which all Calcutta got greatly excited, 
because the Governor-General was going to dine with a native 
The fact of a native dining with a Governor-General is much more 
remarkable, and Dwarka Nath is one of the very few that would 
even sit by while we W'ei'e eating However, we Only wetit to see 
the place, and went in particular state, in order to please the pdoi 
fussy people, with carnages-and-foui and guards— and Fanny in 

his phiEton, and Major in his cab and Captain in his, and 

even the Doctor m his, and George and I in the Government coach, 
and quantities of servants In short, nothing could look less 
or be more easy, when we got there Dwarka Nath talks 
excellent English, and had got Mr Sparker, one of the cleverest 
people here, tO do the honors, and there were elephants Oft the 
lawn and boats on the tank, and ices in the summer-house, 
and quantities of beautiful pictures and books, and rather a 
less burning evening than usual , so it answered very well, and 
we came home, with all the noise we could make, to dinner 
But We hear he gives remarkably good dinners to everybody 

else ” 

My father had his collection enlarged through the 
supervision of Mr W. H Johbins, Principal, Government 
School of Art, Calcutta, and Mr James Archer, R B A. 
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Ifj the je^r J905 mj father icqnjred several pictures 
trom the Government when they sold their Art Gallery 
which was inaugurated inthe^ear 187b under the ao« 
pices ot the Right Hon ble the Earl of Northbrook and 
Sir Richard Temple In a minute ot Sir Richard the 
following was recorded about the establishment of an Art 
Galler> m connection with the School of Art m Calcutta — 
In such & place as Calcutta the establishment of an 
Art Gallery must he interesting from any and every point of 
view But the interest i* heightened when the gallery can be 
the means of daily instruction will become a lecture room for 
classes of native students ma> impart additional vigour to 
an institution designed to elevate the taste refine the skill 
and enlighten the ideas of the native } outh irho are learning art as 
a means of Inelibood and may thus serve an important eduea 
tjonal purpose 

Fortunately, we have been ible to secure the occupation of 
three buildings (at Boitakhana m continuation of Bow Bazar) 
immediately adjacent to the School of Art which buildings are 
being rapidly prepared by the Public Works Department for 
the reception of pictures Some paintings ha> e been presented 
to the in titiition by His Excellency the Viceroy others have 
been purchased for this purpose by the Government of Bengal 
many also have been promised to be lent for temporary exhibition 
in the gallery by nativ e chiefs and geotletnen among whom maj 
be mentioned the Maharaja of Burdwan the Baja Jotendra 
Mohun Tagore the Raja Hurendra Krishna the Raja Sutyanund 
Oho aul the Zemindar of Faikpara and others also copies aie 
beiug made from private pictures now in Calcutta one picture 
too has been presented by Mr Palmer 

It 13 probable that other native gentlemen owners of good 
pictures may see fit to lend their works either to be copied or to 
be exhibited for a tune until pictures shall arrive for perwaneut 
deposit in the gallery We have ordered a few copies from works 
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of oid mnatera, b} Signor Pompignoli of Florence, which arc 
expected to arrive ahortl) We have pmchased Colonel Hj do’” 
collection of electrotv pea fiom ancient Greek coins in the British 
Museum 

If original pictures of merit of Eurojie, shall prove to be 
expensive beyond our means, we mav hope to obtain compara- 
tively inexpensive copies of such works, which shall give to 
the native jouth in India a knowledge of men and things in 
Europe, both as regards the present and the past 

Another object of the institution vv onld be to set before the 
native youth a vivid and corapiehensu e icprcsentation of all that 
IS most instiuctivc and attractive in the extraoidinar} varied 
features of India, chiellj as regaids natuinl sconciv, architectural 
remains, national costume, and ethnological featmes For such a 
purpose signal adv antages aic available, and ought to be forth- 
coming ” 

I have been desired by my lather to compile a now 
catalogue of oui entire collection 

In compiling this catalogue, 1 have taken retorences 
fiom, — ‘ Dictionaiy of Painters” bv P Daivl , Des- 
criptive Catalogue of Pictmes and Sculfitures in tho 
National Galler3 of Biitish Ait, 1901 , Piovisional 
Catalogue of the Oil Paintings and Watei Colouis in the 
Wallace Collection, 1901 , Classical Dictionary , The 
Tagore Family, b} James Fuirel , The British Encyclo- 
pasdia , and Bengal undei the Lieutenant-Governors, by 
Mr C Buckland, o i e , and is pi inted for private 
circulation amongst friends, and entirely foi family 
refeience 

Tagore Castlis \ 

Calcotta, VPRODYOT COOMAR TAGORE. 
27th August, 1905 ) 
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OF THE 

PICTURES AND SCULPIDRES 

In the collection 

ot THE MAHARAJA TAGORE, K C S I 
with short notices of some of the eminent Painters 

Biographies of Painters marked loith an AslerisJ* 
will be found tn the Appendix 

INDIAN MOSQUE 

Painted by Thomas Daniell * R A 
Dimensions — 37 ms by 28^ ms 

CONFESSION 

Painted by IFm Etty * R A 
On panel dimensions 17i ins by 14^ ms 

STORM ON THE COAST OF PNGLA.ND 
Painted by J Syer 

Dimensions — 494 ms bj 30 ms 
J IS 
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CHRYSANTHEM U MS 

Painted, hy Mrs Johbins, loife of Mr IF II Jobbins, 
Principal, Govertlment School of Art, Calcutta 

Dimensions — 20 ms by 15 ms 

KANGAROO HUNTING 

Painter, unknown 
Dimensions — d6 ms by 27 j ms 

WINTER 

Painter, unknown 
Dimensions — 40 ms by 24 ms 

MARINE VIEW 

Painted hy Herring 
Dimensions — 12 ms by 11 ms 

OTHELLO AND DESDBMONA 

Painted hy W Hamilton,'^ R A 
Dimensions — ^23 ms by 18 ms 

INTERIOR 

Painter, unknown 
Dimensions — 39 ms by 29 ms 

TALKING PARROT » KADAMVARI ” 

Painted hy Jamini Prokash Gangoly 
Dimensions — 7 ft 3 ms by 4 ft 5 ms 
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INDIAN ULLAGE BARBER 

Painted by B P Banerjee 
Dimensiom, — 2b ms by 20 ms 

ECAPTIVN HARE'\I 

Painted hy Bonacmt 

N-xpolitiD artist Purchisul in N'lples by Jlaharaj 
Kumar Tagore 1902 

Djmensions — 74 ms bj 47^ ms 

mOhULrST 

Painted by Pater (Jean Baptist Joseph) * 
Dimensions — 3a ms by 2o ms 

SCENE FRO'M WINTERS TALE 

Painted by W Hamilton * Tt A 
Dimensions —23 ms by 18 ma 

THE HUNTRESS 

Painted by A \ ercoun 
Dimensions — 28 ms by 19 ms 

■MARINE VIEW 

Painted hy Herring * 

Dimensions — 12 ins by 11 ina 

NAPOUTAN PEASANTS 

Painted hy Oenuchen 
Dim nsions — 3 ft o ms bj 2 ft 6 ins 
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VENETIAN FISIIERM \N 

Pnmtf’d hy L Morrjanhm 
Dimtn'^ion'i — 13[ ins b\ 11 ms 


MVUINE VIEW 

Painter, unJ non n 

Dtmen‘noni > — G ft "i uis b) '} ft 1 1 ins 
THE BVHBER 

Painted by L Moryantini 
Dimensions — 14 ins by II ins 


CEPIIALUS AND PROCRIS 

Painter vnhiown Itatian School, fainUd in the IB'h 
Ccntiinj 

Cephalus, a son of Dcioiicus, King of ThessaK b\ Dioinccle, 
daughter of Xutluis. inaiiiod Piotris, danghtor of Eredi- 
tliens King of Athens Aurora fell in lo\e iMth him niul 
Gained him an ay. but he refused to listen to hei address 
and was impatient to return to Procris The goddess sent 
him back , and in order to tr's the fidelity of his wife, made 
him put on a different form, and he aimed at the house of 
Piociis m the costume of a mci chant Piocns a\as deaf to 
every offer , but she suffeicd herself to be seduced b) the 
gold of this stianger who himself dlsco^e^ed the aeiy 
moment that Procris had yielded up her Mrtue This cii- 
cumstance so ashamed Procris. that she fled from hei hus- 
band and devoted herself to hunting an the island of Eubcea, 
wdieie she was admitted among the attendants of Diana who 
presented her wuth a dog which was always sure of his prey, 
and a dart which never missed its aim. and alwajs retnined 
to the hands of its imstress of its own accord Some say 
that the dog wms a jiresent from hliiios, because Piociis had 
cured his wounds After tins Procris letnined in disguise 



[ ■; ] 

to CephaUi'i who was willing to disgrace himself by some 
unnatural concessions to obtain the dog and the dart of 
Procris Procns di5>co\ered herself at the moment that 
Cephalus showed himself faithless and a reconciliation was 
easil} made between them Thej loved one another with 
more tenderness than before and Cephalus receiv ed from his 
wife the presents of Diana As he was particulnrh fond of 
hunting he every morning earh repaired to the woods and 
after much toil and fatigue laid himself down in the cool 
shade and earnesth called for -lara or the refreshing breeze 
This ambiguous word was mistaken for a mistress and some 
informer reported to the jealous Procns that Cephalus daily 
pud a visit to a mistress whose name was Aura Procris 
too readilj believed the information and secretly follovred 
her husband into the woods According to her daily custom 
Cephalus retired to cool and called after Aura At the name 
of Aura Procns eagerly lifted up her head to see her expected 
n\ al her motion occasioned a rustling among the leav es of 
the bush that concealed her Cephalus listened and think 
ing it to be a w ild beast he let fly his unerring dart Procns 
was struck to the heart and instantly expired in the arms 
of her husband confessing that ill grounded jealousy was the 
cause of her death 

Dm nsions —38 ins bj 43 ins 
NICHT 

Painter unknown 
Dimensions — 44 ins by 44 ms 

GIRL WITH A BASKET OF t RAPES 
Painted by A Vercourt 
Dimensions — 29 ins by 19 ms 


A I AKE SCENE 

Painter unknown 
Dimensions — 37 ins by 23 ms 
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ON THE BEACH NEAR HASTINGS 
Painted by J BdJiidl 
Dimensions — 50 ms by 30 ms 


THE FALL 


Painfei, iinlnown 
Dimensions — 48 ms by 34 ms 


INDIAN LANDSCAPE 

Paintei, itnlnoivn 
Dimensions — 50 ms by 38 ms 

Paintei iinlnown 
Dimensions — 21 ms by 161 ms 


TIME FLIES BEAUTY AWAY 

Paintei, iinlnown 
Dimensions — 36 ms by 28 ms 


WAITING FOR INSPIRATION 

Painted by Louisa Fenn 
Dimensions — 151 ms by 8 ms 

PEERPAHAR HOUSE, MONGHYR 

Painted by A N Tagoie^ 
Dimensions — 37 ms by 21 J irs 
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PALADIN —HEAD OF A ST BERNARD DOG 
Vaxi\leA hy Mrs A E Evans 
Dimensions — 22^^ ina by 21^ ma 

THE END OF THE DAY 

Painted hy Oltxer Baker 
Dimensions — 27 ins by 20^ ids 

A BIT OF ST IVES 

Painted by Percy R Croft 
Dimensions —30 ms by 17 ms 

theatrical PERFORMANCE GIVEN IN HONOUR 
OF LORD NORTHBROOK AT THE 
PATHURIAGHATA RAJBATI 
Painted by G C Chatterjee 
Dimensions —75 ms by 51 ms 

GIRL WITH PIGEONS 

Pittnlei Mthioion 
Dimensions — 21* ms bv I7J ms 

THE TOIIET 

Painted by I Ftono 
Dimensions — 27 ms bv 22 ms 

V 

THE DANCE 

Painted hy Rospint 
Dimensions — 27 ms by 22 ms 
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THE TO WEE OF BABYLON 

Painter, unlnoton 
Dimensions il ms by ins 

MY LADY BOUNTIFUL 

(Exhibited at the Art Exhibition, Calcutta, 18 ) 
Painted by J Salles 
Dimensions — 3 ft 6 ms by 2 ft 4 ms 

ATDEGOEICAL FIGUEE. 

Painter, unknown 
Dimensions — 21^ ms by 161 ms 

TWO HEADS AEE BETTEE THAN ONE 
Painted by Noiman Garslin 
Dimensions — 21 ins by 17 ms 

A BEEAK IN THE EAIN 

(Exhibited at the Art Exhibition, Calcutta, 18 ) 

Painted by Florence Sliuttlewoitli 
Dimensions — 121 ms by 8^ ins 

DUTCH MEEEY-MAEING 

Painted by Biouivei 
Dimensions — 36 ms by 28 ms 

the inn 

Painter, unknown 
Dimensions — 40 ms by 29 ms 
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VIEW OF IHE GA^GES 

Painted hy Jatmni Prokash Gangdy 
Dimensions — 8 in% bj 7 ins 

SRIMATI MAYA SUNDARI DEVI 
Grand daughter of the Honble Prosunna Coomar Tagore 
c s I 

Painted hy Thomas Landseer * A R A [brother to the R 4 ) 
Dimensions — 53 ms bj 42 ms 


BABU TALI KRISHEN TAGORE 

Son of Babu Gopal Lai Tagore educated at Do\eton 
College Statesman Philanthropist and a Zemindar 
Painted hy his second son Soulindro Mohun Tagore 
from the original -painting hv James Archer PSA 
Presented b) Babu Caly Kissen Tagore 

Dimensions — 30 ms by 25 ms 


SRIMATI SURA SUNDARI DEVI 
Second daughter of the Hon blc Prosunna Coomar Tagore 
c s I 

Painter unlnoiin Copy from the original painting by 
Sir Milliam Beechs p a 

Dimensions — 4 ft 10 ms bj 3 ft 8 ms 


THE HONBLE SIB ASHLEY EDEN RCSI 
Painted by Murray * 

\ftfr two Lieutenant Governors from other provinces 
the appointment reverted to the Lower Bengal branch of 
the Civil Service th officer selected being one who had for 
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yeais been among its most piominent and able membeis 
The Hon’ble Ashley Eden was the thud son of Robert 
John Eden, third Lord Auckland and Bishop of Bath and 
Wells, and nephew of Geoige Eden, Eail of Auckland, 
Governor-General of India He was born at Heitingford- 
bury, in Heitfordshiie, on 13th Novembei 1831 , educated 
first at Rugby, and then at Winchestei until 1849, in which 
year he received a nomination to the Indian Givil Service 
He spent 1850 and 1851 at Haileybury, but did not pass 
out (last of Ins term) until December (1851) He leached 
India on the 29th May 1852 and was first posted as 
Assistant Magistrate-Collector at Rajshahi, and had charge 
of the sub-di visions of Hatoi and of Aurangabad in the 
Murshidabad district was Assistant to the Special Com- 
missioner for suppressing the Sonthal insunection, 1855, 
Deputy Commissionei, Sonthal Patqanas, 1856 on medical 
leave to the Mauritius, and exposed the wrongs of the 
Indian coolies there Magistrate and Collector of Baiaset, 
1856, and Magistrate of Muishidabad , during the Indian 
Mutiny he did much to check sympathy with the revolt in 
that city was Junior Secietarj to the Board of Revenue, 
1859 Magistrate and Collector and Salt Agent of Cuttack 
Special Envoy to Siklnm, 1861, signed a treaty with the 
Ra 3 a, which secured protection lo travellers and free trade 
1862-71, Secretary to the Government of Bengal and ex- 
0^020 Member of the Bengal Legislatn e Council in 1863-64, 
Special Envoy to Bhutan on leave from Ma}’^ 1867 to 
November 1868 in March 1871, Officiating Chief Com- 
missioner of British Burma (being the first Civilian to hold 
that appointment) confirmed in 1873 in 1874, CSI m 
1875, Ofl&ciating Member of the Governoi-Geneial’s 
Executive Council for six months Additional Member of 
the Governor-General’s Legislative Council, October 1875 
to February 1876 leave, February to December 1876 in 
January 1877, Officiating Lieutenant Governor of Bengal, 
confirmed on 1st May 1877 K C S I in 1878 On his retire- 
ment from India he was appointed a Member of the 
Secretary of State’s Council in 1882 

(Before he became Lieutenant Governor Sir A Eden was 
thus described in an Indian newspaper by an anonymous 
wiitei “The portraits of the Hnn’ble A Eden, in the 
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Anglo Tndi m pres*? con\ey the idea of an Official Ghoul of 
naturally malign proclivitie or of a bad tenjpeied, Indian 
Machiavel ) The native papers (on tlie other hand ) have 
uniformly held him up as the undaunted champion of their 
rights and claims their duet protector against the self 
seeking of the European adienturer The English public 
has not on the irhole in Bengal at least cherished towards 
him aery friendly feelings He has been too frequently in 
opposition to great interests to be much loved and men 
will a cribe all evil to him who puts their ciaft in danger 
however closely he may follow ideas of duty fvlse or true 
Even those who had iuffered nothing at his Innds regard 
him with suspicion as a clever and prejudiced official whose 
pen drops gall and whose tongue cuts shrewdly ho came 
somehow to grief in Bhutan and i therefore presumably 
the author of every misfortune that has befallen the country 
since 4.inong his brother officers there are many whom 
his sparkling abilities and social geniality have made his 
friends and it is said no stauncher friend thin he could 
any man possess But his inability to oveilook an inanity 
forejive an injury or endure a snob — his leckless satire and 
love of pungent antithesis — haie made him seem to many 
a very guerilla the Ishmael as it were of the Cnil Seivice 
I here is not m the whole Indian Civil Service one who 
h vs been more emphatically a public man regarding whom 
more facts are known or more lies told or who has been 
the happy recipient of more rapid piomotion 

It was also said of Sir A Eden that if Bengal had had 
to choo e a Lieutenant Governor he probably would have 
been its choice On the other hand it may also be mention 
ed that the Viceroy had nominated for the vacaicy his 
rolleague in Council Sir A J Arbuthnot I csi (who was 
the second choice when Sir G Campbell was appointed) 

1 ut high legal authority in England had pronounced him 
to be ineligible as he bad retired from the Civil Service 
Sir A Eden had attended the Delhi Imperial As emblage 
as Chief Commissioner of British Burma and took over 
charge of Bengal on the 8th January 1877 at Allahabad 
(Ftrf 0 E Bucklands B^nqal under the Lxeutennnt 
Goxexnor Vol II pp 688 7u9 ) 

Dim nylons — 27 ina by ‘*3 ins 
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MAID OP ATHENS 

Painted by Majoi Hutchinson 
Dimensions — 20 ins by 15 ms 

lord lytton 

Paintei, unknown 

Only son of Lord Lytton .the novelist Educated at 
Harrow Entered the diplomatic service, and served in 
various countries Distinguished undei the pseudonym of 
‘Owen Mendith” as the author of several poems of dis- 
tinguished merit Viceroy of India fiom 1876 to 1880 
Ambassador to France 1887 to 1891 Died at Pans in 
1891, and buried at Knebwoith 

Dimensions — 23 ms by 17 ins 


SIR WILLIAM GREY, KGS I 

Painted by Murray 

In each of the first three Lieutenant-Governoi ships theie 
was an occurrence of the greatest importance — the mutiny, 
the indigo tioubles, the famine — to test the statesmanship of 
the ruler of the province There was no event of such 
magnitude in Su William Grey’s time, which was one of 
comparative peace and quiet HLis official tiainmg had been 
on the same lines as that of his predecessors, so that he was 
well able to deal with the matters and controvei sies that fell 
T? his lot He was born in 1818, the fouith son of the 
Hon ble and Right Reverend Edward Giey, Bishop of Here- 
ford, a son of Charles, fiistEarl Grey His mothei was a 
daughtei of James Croft, Esq , of Greenham Lodge, neai 
Hew bury, Berkshne He matriculated at Chii&t Chuich 
Oxfoid, 19th May 1836, but left the University without a 
degiee on being appointed by his cousin. Lord Howick, 
^le thud Earl Giey), to a cleikship in the Wai Office 

bile serving there he was nominated to a writership in the 
Bengal Civil Service, the nomination having been placed at 
the disposal of his uncle, the seqond Earl Grey, the Premier 
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of the first Reform eri h^ Sir Robert Cfimpbell Director of 
the Fust India Comp'inj Entering Hnilejhurj College in 
Januarj 1839 ho pissed out m Julj 1840 The following nc 
count of Ills life is taken almost rerlatim from the Dictionary 
of National Riography Ilo was not ronmrknblo for studi 
ous habits in early youth Vt Christ Church ho incurred 
the di pleasure of the Dean Dr Uatsford m Vpril 1837 hy 
his indolence and inattention In hts first term at Hailey 
bury he was rusticated on account of a late and disorderly 
wine party in his room He made up lor those dehiifjuencics 
howe%er in his later terms and passed out of College after 
a shorter residence than was usual Ho reachwl India on 
27th D(ceml>er 1840 and soon dcaoted him elf unrcinitting 
ly to lus duties apeedily establishing a character for mdus. 
try and practical ability comhinefl witli high principle and a 
singular independence of judgment Ills first appointment 
August 184** w as as A sistant Mngistratf Collector of Raj 
shahi After holding larious suliordinate ofiice m the 
mufas al ho was from September I8lv< to 1847 Private 
Secretary to the Deputy Governor Sir Herbert Maddock 
and sub o<]uently served for soroo yean Decoinhor 1817— 
18jI in the Ucngal Secretariat anil m the Home and 
Foreign Secretariats of the Government of Indn In Vpnl 
18ul at tl e special reque t of the Directon lie was ap. 
pointed Secretary to tho Bank of Bi ngal and discharged 
the dutte until lat May I8t>4 when h( became Secretary 
to the Government of Bengal on that province being consti 
tuted a Lieutenant-Governoralup In January 18 i7 he left 
India on furlough hut in consequence of the mutiny re 
turned in November of the aamo year and after ofiicmting 
for some 18 months in temporary appointments ono of 
which was that of Director General of the Post Ofiice ho was 
appointed by Lord Canning in April 18o9 Secretary to tho 
Government of India m the Home Department InolTering 
him this appointment in cordial terms Lord Cannin^ wrote 
Judging from some expeiicnce I should think it possible 
to quit tlie duties of Postmaster General without many 
pangs ' In 18G3 ho became a Member of the Council of tho 
Governor General and had opportunities for displaying his 
administrative capacity to great advantage During the 
greater part of tins timo Lord Lawrence was Governor 
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<5eneial Between Imn .iiul Sii W Giey theie was consi- 
■deiable diffeience of opinion on questions of the gieatest 
moment It was natuial that then mpws on public alFaiis 
should be largely influenced bj’ then veiy chlFeient ante- 
cedents Then opinions notably diffeied with lefeience to 
the treatment of s and the suboidinate pioptietois 
and tenants in Oudh, — a question on winch the Chief Com- 
missionei in Oudh, Sn Chailes Wingfield, held views direct- 
ly opposed to those of the Governoi General It was manil} 
due to Sn W Giey’s inteivention that this question was 
solved by a compromise winch furnished probably as equitable 
a settlement as was possible in the cncunistances of the case 
In other matteis, and especially in resisting ceitain letro- 
gade proposals made bj’ Sn Charles Tip\el)'an when 
Financial Membei of Council, Sn W Grey exercised a salu- 
tary influence on Go\ei nun nt While strongly opposed to 
the policy of excessive centralisation, which had cramped the 
eneigies of the PioMncial Goveinments, he successful!)’ op- 
posed a proposal foi decentialising the Postal Department 
He w'as also a staunch opponent of the income-tax, holding 
that It was totally unsuited to the circumstances of India 
Asa Member of Council betook an actne part in discus- 
sions regarding the settlement of the Land Revenue in Orissa 
and othei cognate questions which the famine brought into 
prominence When he succeeded Sir C Beadon as Lieu- 
tenant Governor, Lord Halifax, in congratulating him on the 
appointment, wrote “ Theie is no one, I think, so well quali- 
fied to fill It with adiantage to the countiy ” Veiy shortly 
after his assumption of the Government he had to considei and 
lepoib upon various suggestions affecting the entire consti- 
tution of the Government of Bengal, made partly in Sii 
George Campbell’s lepoit on the famine, and pai tly at the 
India Office One proposal was to the effect that the Bengal 
Legislative Council should be abolished, that the Lieutenant- 
Goveinoiship should cease to be a separate and distinct 
office, and that the duty should be discharged by one of the 
Members of the Governor-General’s Council, who subject to 
the control of the Governor -General in Council, should 
be empowered to make laws foi the “non-regulation” 
districts, and that for the distiicts of Bengal Propel and of 
Bihar all legislation should be entrusted to the Governoi- 
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General m Council Fiom these suggestions feir W Grey 
einphatically dissented desig^nating the last as a very 
startling example of a vacillating policy if six jears after 
introducing the experiment of a local and in some sense a 
representative legislature m Bengal we suddenly abolish 
it and relegate all local legislation to the general legislature 
of the empire If there was one part of India he added 
in which the native public were entitled to have i real 
share in legislation it was the lower provinces of Bengal 
Indeed it wa possible he wrote to look forward to the 
time when a local legislature or some local consultative 
body should take part in regulating the expenditure of local 
taxation So far from acquiescing m any reduction m the 
functions of the Bengal Government he recommended that its 
constitution should be assimilated to that of the Governments 
of Madras and Bombay where the administration was and 
IS conducted by a Governor and an Executive Council This 
discussion ended in the maintenance of the status quo m 
Bengal (Assam being shortly afterwards constituted a se 
parate Chief Commissionership; Although Sir W Grey s 
particular recommendation for strengthening the Bengal 
Government was not adopted his Minute probably disposed 
for ever of the proposal to reestablish the system under 
which Bengal had been administered previously to 1854 
As Lieutenant-Governor Sir W Grey opposed the pro 
posal to impose local taxation in the form of a land cess as 
a means of providing primary education But he did not 
object to the imposition of local taxation for roads and other 
works of raatenal utility His objections to the educational 
tax were based partly upon the terras of the permanent 
settlement of Bengal and partly upon the impolicy and 
injustice in his opinion of requiring the landholders to 
defray the cost of elementary schools for all classes of the 
rural population His views did not commend themselves 
to the Government of Lord Mayo or to the Secretary of State 
but weie supported by several Members of the Council of 
India Shortly before his retirement he was nominated a 
K.ni"ht Commander of the Order of the Star of India and 
installed on the ‘’7tli February 18< I When he resigned 
the Government of bengvl on 1st March 1871 a year before 
he had completed thp usual term of office the expressions 
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of regret weie keen and general tiiiougliout Bengal, and 
efforts were made to induce hira to wuhdr.iw his resignation 
In other parts of India, too, it was felt that when he left 
the country, India had lost hei best public sei vant 

(Ftcfe 0 E Buckland’s “JBenyu/ iMirfei the Lieutenant- 
Govei noi s” Vol II, pp 398 481 ) 
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BACCHUS AND ARIADNE 

{Copy) Marshall Clarion 

Bacchus was son of Jupiter and Scmele, the daughtei of 
Cadmus After she had enjoyed the company of Jupiter 
Semele was deceived, and peiished by the artifice of Juno 
This goddess, always jealous of her husband’s amours, as- 
sumed the shape of Beroe, Semele’ s nurse, and persuaded 
Semele that the lover whom she entei tamed was not Jupiter, 
but a false lover, and that to prove his divinity she 
ought to beg of him, if he really -were Jupiter, to come to 
her bed with the same majesty as he courted the embraces 
of Juno The artifice succeeded, and vhen Jupiter pro- 
mised his mistress whatever she asked, Semele required him 
to visit her with all the divinity of a god Jupiter was un- 
able to violate his oath, and Semele unwillmg to retract it , 
therefore, as she ivas a mortal, and unable to bear the majesty 
of Jupiter, she was consumed and reduced to ashes The 
child of which she had been pregnant for seven months, was 
with difficulty saved from the flames, and put in his father’s 
thigh, where he remained the full time he naturally was 
to have been in his mother’s womb From this circumstance 
Bacchus has been called Bimalei According to some, 
Dirce, a nymph of the Achelous, saved him fiom the flames 
There are different traditions of the manner of his education 
Ovid says, that after his birth, he was brought up by his 
aunt Ino, and afterwards entrusted to the care of the nymphs 
of Nysa Lucian supposes that Mercury earned him, as 
soon as born, to the nymphs of Nysa , and Apollonius says 
that he was earned by Mercury to a nymph in the island of 
Euboea, whence he was driven by the powei of Juno, 
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who was the chic! deity oi the place Some support 
that Naxus can boast of the place of his education under 
the nymphs Phiha Coronis and Cljda Pausanias relates 
a tradition which prevailed in the town of Brasiro m Pel 
oponnesus and accordingly mentions that Cadmus as 
soon as he had heard of his daughter 8 amours shut her up 
with her child lately born m a coffer and exposed them on 
the sea The coffer was earned safe bj the wa\ es on the coast 
of Brasue but Semelc was found dead and the child alive 
Semele was honoured with a magnificent funeral and Bacchus 
properly educated The diversity of opimons shows that 
there were many of the same name Diodorus speaks of 
three and Cicero of a greater number but among them all 
the son of Jupiter and Semele seems to have obtained the 
merit oi all the rest Bacchus is the Osins of the Egyptians 
and his history is drawn from the Egyptian traditions con 
cerning that ancient long Bacchus assisted the gods in 
their wars against the giants and was cut to pieces 
but the son of Semelc was not then born this 
tradition therefore is taken from the history of Osins 
who was lolled by his brother T^hoo and the worship 
of Obitis has bcpu introduced by Orpheus into Greece under 
the name of Bacchus In his youth he was taken asleep m 
the island of Naxos and carried away by some mariners 
whom he changed into dolphins except the pilot who had 
expressed some concern at his misfortune His cxpcdi 
tion into the east is celebrated He marched at the head 
of an army composed of men as well as of women all 
inspired with divine fury and armed with thvrsuses, 
cymbals and other musical instruments The leader was 
drawn in a chariot by a lion and a tiger and was accom 
panipd by Pan and Silenus and all the Satyrs His con 
quests were easy and without bloodshed the people easilv 
submitted and gratefully elevated to the tank of a god 
the hero who taught them the use of the vine the culti 
vation of the earth and the manner of making honey 
Amidst his benevolence to mankind he was relentless m 
pumshmg all want of respect to his divinity and the 
punishment he mflicted on Pentheus Agave Lycurgus 
etc is well known He has received the names of Liber 
I yseus Evan Thyonjeus Psilas etc which are mostly 
T PS 2 
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derived from the places where he received adoration, or 
from the ceremonies observed in his festivals As he was the 
god of wine, and of drinkers, he is generally represented 
crowned with vine and ivy leaves, with a thyxsis in his hand 
His figure is that of an efieimnate young man, to denote the 
joys which commonly prevail at feasts, and sometimes that 
of an old man, to teach us that wme taken immoderately will 
enervate us, consume our health, render us loquacious and 
childish hke old men, and unable to keep secrets The pan- 
ther IS sacred to hun, because he went m his expedition 
covered with the skin of that beast The magpie is also his 
favourite bird, because in triumphs people were permitted to 
speak with boldness and liberty Bacchus is sometimes 
represented hke an mfant, holding a thyrsus and cluster of 
grapes with a horn He often appears naked, and riding 
upon the shoulders of Pan, or in the arms of Silenus 
who was his foster-father He also sits upon a celestial 
globe, bespangled with stars, and is then the same as the sun 
or Osins of Egypt The festivals of Bacchus, generally 
called orgies, Bacchanaha, orDionysia, were introduced into 
Greece from Egypt by Danaus and his daughters The in- 
famous debaucheries which arose from the celebration of 
these festivals are well-known The amours of Bacchus are 
not numerous He married Ariadne after she had been for- 
saken by Thesus in the island of Naxos , and by her he had 
many children, among whom were Ceranus, Thoas, GEnopion, 
Tauropohs, etc According to some, he was the father of 
Hymenseus, whom the Athenians made the god of marriage 
The Egyptians sacrificed pigs to him before the doors of their 
houses The fir-tree, the yew-tree, the fig-tree, and the ivy 
and the vine, were sacred to him , and the goat was generally 
sacrificed to him, on account of the great propensity of that 
animal to destroy the vine According to Pliny, he was the 
first who ever wore a crown His beauty is compared to that 
of Apollo, and, like him, he is represented with fine hair 
loosely flowing down his shoulders, and is said to possess 
eternal youth Sometimes he has horns, either because he 
taught the cultivation of the earth with oxen, or because 
Jupiter, his father, appeared to him in the deserts of Lybia 
in the shape of a ram, and supplied his thirsty army with 
water Bacchus went down to hell to recover his mother 
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whom Jupiter iMlhnglj made a goddess under the name 
ofThyonc The three persons of the name of Bacchus ^^hJch 
Diodorus meutions are the one uho conquered the Indies 
and la surnamedthe bearded Bacchus a son of Jupiter and 
Proserpine who was represented with horns and the son of 
Jupiter and Semefe caffed the Bacchus of Thebes Those 
mentioned by Cicero, are a eon of Proserpine a son of Kilus 
who built Nysa a son of Caprius who reigned \n the Indies 
a son of Jupiter and the Moon and a son of Thjonc and 
Nisus 
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VIEW OF SHAMNAGAR TEMPLES 

Painter unhiotcn 
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landscape 

Painted btf Perrin 
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ST MICHAEL S MOUNT 

Paint r nnkiioitn 
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LANDSCAPE 

Patnted by Perrin 
Dimensions — ^12 ins by 9 ma 

VIEW OF CHANDERNAGORr 

Fainfeci by D»na Nath Pal 
Dimensions — 5 it II ms by ? ft 10 ins 
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Painter, unknown 
Dimensions — 10| ms by 9 ins 

LANDSCAPE IN THE TYKOL 
Painted by Oehme 
Dimensions — 36 ms by 28 ms 

A LAKE SCENE 

, Painter, unknown 
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HINDU GIRL BATHING 

Painter, unknown 
Dimensions — 12 ms by 8 ms 

HINDU NAUTCH GIRL 

Painted by G C Chatterjee 
Dimensions — 3 0 ms by 25 ms 

LANDSCAPE 

Painter, unknown 
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LANDSCAPE 

Painter, unknown 
Dimensions — 57 ms by 41 ms 

STILL-LIFE STUDY 

Painted by a Student of the Government School of Art, Calcutta 
Dimensions — 23 ms by 15 ms 
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Patnier unknov.n 
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LANDSCAPI 

Painter unlnoton 
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MAHARAJA BAHADUR SIR JOTENDRO MOHUN 
TAGORE ECS I 
Painted by Sitnkd 

Sou of Babu Haro Cooiuar Tagore Zemindar of Calcutta 
born in 1831 married m 1840 Srcerauttj Troiluoko Kally 
Devi daughter of Babu Knshna Mobun Mullick of Jugaddal 
24 Pergunnahs He as educated at the Calcutta Hindoo 
College completing his education at home under the private 
tuition of Captain D L Richardson the Rev Dr Nash and 
other European instructors He was a M L C Bengal 1870 
President of the British and Indian Association 1871 and 
1891 of the Syndicnte of Calcutta Unuexsity 1881 of the 
Facultj of Arts 1882 and of Council of Asiatic Society 
1882 appointed member of the Supreme Legislative 
Council of India 1877 and was re appointed in 1879 
and 1881 was a Justice of the Peace Calcutta a Trustee 
of the Imperial Indian Musuem is a Governor of the 
Jlayo Hospital and a member of Committee and one 
of the Trustees of the Ci ntral Dufferm Fund granted 
title of Ra]ah Bahadur 1871 and Maharaja Bahadur 1890 
title of Maharaja made hereditary 1891 created C S I 
1879 Decorated in recognition of great intelligence and 
ability distingiushed public spmt high character staunch 
lojalt} to the Bntish Go\emment extensive chanties both 
pnvate and public and personal services rendered to the 
State His donations of money and land to chantable 
institutions and in aid of e\ery national and public move 
mpnt have been mumficent for instance an endowment of a 
lakh of rupees in his mother s name for the benefit of Hindu 
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widows a selUement of estalps ^volth l^s 80,000 to endow, 
the ]Moola]Oii temple, at Shaninagai, the feeding of paupers 
at the Prasad, donations to the District Chaiitahle Socictj, 
the Mayo Hospital, etc He founded ‘-omc scholai&hips in 
the name of his fathei, Bahu Hp^i.a Kumai Tagore, who died 
in 1858, and his uncle, Bahu Piosanna Kumai Tatjoie, c s l , 
on w'hose death, m 18G6, he became the head of the family 
He has annually' given a gold aimlct for proficiency' in 
Sanskrit Liteiatuie, and a gold medal foi the best examina 
tion in the Tagoie Law Lectuies, and another gold medal 
foi proficiency' in Physical Science 

Jointly with his brothei, the Ra]a Sii Sounndia Mohan 
Tagore, c i n , he presented to the Municipality' of Calcutta a 
piece of land foi a square (to be named nfte’* Ins father) in 
w'hicli he placed a marble bust of his fathei , they' ga\G 
anothei piece of land foi the iSIayo Hospital His large 
estates aie situated in several distiicts of Bengal, chiefly' in 
Rangpui, Faiidpuc, Puinea, Muishidnbad, the 'li-Pai qanas 
in Calcutta he has two fine houses, “ Tlie Prasad” and 
“ Tagoie Castle,” adoined with costly specimens of art, where 
he has entertained with piincely hospitality' The Tagores 
of Calcutta have al way's held a leading position in Bengal, 
but the Mahaiaja Sir Jotindro has, moie than any othei 
member of the family, combined public ofiices w'lth peisonal 
status Stiictly orthodox and devoted to leligious obser- 
vances, he has nevei disiegarded the claims of society, civiliza- 
tion, and culture, and has gained the good will and esteem of 
Europeans and his own countiymen alike It has been 
well said of him tliat he combines the polished politeness 
of the iild school, with the educational accomplishments of 
the new, more completely than any' othei man of his time 
By selecting him as a member of various special Committees, 
such as the Education Commission of 1882, the Juiy Com- 
mission of 1893, etc , besides the othei appointments above- 
mentioned, Government has shown its appreciation of his 
ability and chaiacter His ‘piibhcations are, contributions 
to the Probhakar and the Calcutta Literary Gazette , 
Flights of Fancy , Vidyasundara (prmted for private 
circulation), and some farces in Bengali Recreat'ions 
literary pursuits and musical entertamment, both vocal 
and mstrumental The Maharaja’s library is one of 
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the most complete pm ate collections in India his art gal 
lery contains many fine pictures including some of genuine 
old masters 

(Vide C E Buckland 8 Bengal under the Lxenierxant 
rotcrnors Vol II pp 10o2 10a4 ) 
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RAJA SIR SOURINDRA MOHUN T VGORF Kt C I E 
Painted by SunJd 

Ra]a Sir Sounndra Mohun Tagore (second son of Huro 
Coomar Tagore) whose learned investigations into the theory 
and efforts for the advancement of the art of Hindoo music 
have secured him a world wide reputation and on unprece 
dented number of honoraij distinctions from the Govern 
raent'i and from learned societies almost every civilised 
countrj was born in the year 1840 
At tK cage of nine he entered the Hindoo College where he 
remained nine ^cars Wlulc etiH a schoolboy he displayed 
unusual literary talent and at the ago of fifteen wrote a con 
cise outline of the history and geography of Europe which 
was published in the year 1857 while a year later he pro 
duced on original drama m the vernacular entitled the Muk 
tabali Natak and some time afterwards a translation into 
Bengali of the Malabikagnimitra of Kali Das 
At about the same age he commenced the study of the 
art to which the greater part of his subsequent leisure may 
be said tohave been devoted and after mastering itsclcmcnts 
took lessons under the well known teachers Latchmi Prasad 
Misr and Professor Khettra Hohan Goswami 
Convinced that anv advance on existing methods must be 
based on comparative investigation he applied himself to 
the study of English music also and engaged a German 
professor to teach him the pianoforte 

“With a view to the thorough examination of the different 
theories of music he further made an extensive collection of 
the principal works on the subject ancient and modern 
Furopean and Onental The result was the composition of 
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fche “Sangxt-Sara,” a work on the theory of music, compiled 
from ancient authorities, and a long series of musical treatises 
and original compositions 

Much as Raja Sourmdra Mohun Tagore has done to pro- 
mote a knowledge of Hindoo music by the pubhcation of his 
Tvorks, his greatest service to the cause has been his establish- 
ment of the Bengal Music School, an institution for the teach- 
ing of Hindoo music on scientific principles, which is fast 
placing the practice of the art in Bengal on a sound footing, 
and has already popularised its study to an extent hitherto 
unknown m India in modern times 

On January 1st, 1880, Sourindro Mohun Tagore was 
invested with the Companionship of the Order of the Indian 
Empire, and on the third of the following month the title of 
^Ila]a, long previously conceded him by courtesy, was formal- 
ly conferred on him by Lord Lytton, whose warm congra- 
tulations he received on both these occasions 
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INDIAN LANDSCAPE 
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Painted by F E Haig 
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SEASCAPE 


Paintei , unknown 
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LANDSCAPE 

Painted hy B P Baneijee 
Dimensions — 20 ms by 16 ms 



[ 25 ] 


INDIAN G\TEWAY 

Painied by Robert Home * 

Dimensions — 28 ins by 24 ins 

PORTRAIT OF MAHAR.U M VTA SIVASOOND VRI DEVI 

Copied from the original painting by James Archer R s a 
by Jaladhi Chunder Mulerjee 4tk grandson of the Maha 
raja Tagore Europe 1902 educated at Hindu College 

A pupu of James Arch r it s \ 
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INDIAN LANDSCAPE 

Painted by Robert Home * 
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VIE^ OPTHEGVNGES MONGHYR 
Painted by Mtss Moms 
— 18 ms by 13 ms 

LANDSCAPE 

Painter unknoicn 
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SNOWDON LAKE 

Painted by J Lennox 
Dimensions — 19 ms bj 13 ins 

DIANA AND ACTEON 

Painted by Sebastian Bach 

Diana was the goddess of hunting Daughter of Jupiter 
and Latona She was born at the same birth as Apollo 
and the pains which she saw her mother suffer during her 
labour gave her such an aversion to marriage that she 
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obtained leave of her father to live in perpetual celebacy 
and to preside over the travails of women To shun the 
society of men, she devoted herself to hunting, and was 
always accompanied by a number of chosen virgins, who, 
like herself, abjured the use of marriage She is represented 
with a quiver, and attended with dogs, and sometimes 
drawn in a chariot by two white stags Sometimes she 
appears with wings, holding a lion in one hand, and a 
panther m the other, with a chariot drawn by two heifers 
or two horses of difierent colours She is represented taller 
by the head than her attendant nymphs, her face has 
something manlv, her legs are bare, well shaped, and strong, 
and her feet are covered with a buskm worn by huntresses 
among the ancients She received many surnames, parti- 
cularly from the places where her worship was established, 
and from the functions over which she presided She was 
called Lucina, Ilythia, or Juno Pronuba, when invoked by 
women in childbed, and Trivia when worshiped in the cross- 
ways, where her statues were generally erected She was 
supposed to be the same as the moon, and Proserpine or 
Hecate, and from that circumstance she was called Tnform- 
is , and some of her statues represented her with three 
heads, — that of a horse, a dog, and a boar Her power and 
functions, under these three characters, have been beauti- 
fully expressed in these two verses 

Tenet, lustrat, aqit, Proserfina, Luna, Diana, 

Ima, snprema, feras, sceptro, julgoie, sagitta 
She was also called Agrotera, Orthia, Taurica, Delia, 
Cynthia, Aricia, etc She was supposed to be the same as the 
Isis of the Egyptians, whose worship was introduced into 
Greece with that of Osins under the name of Apollo When 
Typhon waged war against the gods, Diana metamorphosed 
herself into a cat, to avoid his fury She is generally known 
m the figures that represent her, by the crescent on her head, 
by the dogs which attend her, and by her hunting habit The 
most famous of her temples was that of Ephesus, which was 
one of the seven wonders of the world She was there repre- 
sented ivith a great number of breasts, and other symbols 
which sigmfied the earth or Cybele Though she was the 
patroness of chastity, yet she forgot her dignity to enjoy the 
company of Endymion, and the very familiar favours which 
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she granted to Pan and Otion are ^ell known The inhabi 
tant^ of Taunca were particularly attached to the worship of 
this goddess and thev cruelly ofiered on her altar all the 
strangers that were ship wrecked on their coasts Her tem 
pie in Aricia was served by a pneat who had always mur 
dered his predecessor and the Lacedaemonians yearly offer 
ed her human victims till the age of Lycurgus who changed 
this barbarous custom for the sacnhcc of flagellation The 
Athenians generally offered her goats and others a white 
kid and sometimes a boar pig or an ox Among plants 
the poppy and the ditamy were sacred to her She as 
well as her brother Apollo had some oracles among 
which those of Egypt Cilicia and Ephesus are the most 
known 

Acteon a famous huntsman son of Aristaeus and Antonce 
daughter of Cadmus whence he is called Antoneius heros 
He saw Diana and her attendants bathing near Garaphia 
for which he was changed into a stag and devoured by his 
own dogs 
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PROFESSOR KHETRA MOHUN GOSWAMI 
Painted by Dina Natk Das 

A Mu ic teacher of Raja Sir Sounndra Mohua Tagore 
Kt c 1 E Mus Doc (oxN ) and a Sanskrit Scholar 

Dimensions — 24 ms by 27 ins 
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SIR ASHLEY EDEN 

Pmnicd hy Mim White 
Dimensions — 31 ins bj 23 ms 


INDIAN RIVER SCENE 

Painter, itnlnonn 
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BABU DWARKA NATH IMALIJCK 

Painted hy P N Mittei 

A school fnend of the Maharaja Tngoie Educated at 
Hindu College A merchant and a landholdei Residence, 
Pataldanga, Calcutta 

Dimensions — 30 ms by 25 ms 


BABU NABIN CHANDRA MOOKERJEE 

Painted hy K B Ilaldar. x 

From the original painting {bust) hy James Aic^iei, a s a 

Mained youngest daughtei of Sieejut Huro Kumai 
Tagore, Maliasiiaya Snmutty Niyto Sundaii Devi 
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BABU TARA CHARAN GUHA 

Painted hy P L Mitter 

Youngest son of Babu Sinb Chaian Guha, of Hugul- 
coorya, Calcutta The well-known Banian of several mer- 
chantile firms of the period Educated at Hindu College 
Merchant and landholder, and a fiiend of the Mahaiaja 
Tagore 
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BAEU JADU NATH PAL 

^Painted by P L Mitter 

Educated at Hindu College Landholder and a fnend 
of the Maharaja Tagore 
Dimensions — 24 ms by 20 ms 

RAI DINA NATH GHOSH BAHADUR 4 

Painted by P L Milter , 

Educated at The Oriental Seminary during its palmy 
days Obtained title of Rai Bahadur for his loyal and 
distinguished services to the Crown A friend of the 
Maharaja Tagore 
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BABU JGOPAL CHANDRA CHAKRABARTI 
Painted by Jaladhx Chunder MooJerjee 
(Generally known as Noolu Goopal ) The eminent 
vocalist of Calcutta was in the service of the Maharaja 
Tagore from hta youth till his death He was distantly re 
lated to the family 
Dimensions — 21 ms by 18 ms 

HON BLE RAI KRISTO DAS PAL BAHADUR C I E 
Painted by M White 

Thedeith of Rai Knsto Das Pal Bahadur ciE on 
the 24th Julj 1884 was a loss to his country to journalism 
9 and politics Born in April 1838 he joined the Oriental 
Seminar} at the age of sii and subsequently befcame the 
pupil of Captain D L RicharcUon in the new Metropolitan 
College (18 j4j in 1857 he began to attend the Calcutta 
Public Librar} as a reader and to contribute about this time to 
some of the local peiiodicals He was also a leadm^, member 
of a Debating Club When translator to the Judge of the 
24 Prtr^ana she was appointel Assistant Secretary to the 
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British Indian Association, in December 1858 The \\oilc 
of his life, fot \%hich he best known, was performed in 
connection with (1) the Hindu Palnoi , (2) the British In- 
dian Association , (3) the Calcutta Municipulity , and (4) the 
Bengal Legislative Council When Hans Chandia Mukeiji, 
the foundei of the Hindu Patriot, died on the I4th June 1861, 
its new piopnetor Babu Kali Prosanna Sinha, aftei manag- 
ing It at a loss for some time, made it over to Pandit Isvai 
Chandra Yidyasagar, w’ho invited Kiisto Has Pal to take 
the editorial charge in Novemhei 1861, and subsequently 
transfetied the propiietorship in Jul)*^ 1862 to a body of 
Trustees They made ovel the management to Kristo Das 
so that, from 1861 to the time of his death, he was in chaige, 
and taised the paper to a position of influence and pecuniary 
prosperity He was a man of moderate views and knew how 
to avoid personal attacks on charactei and motives, while 
exercising a keen but fan criticism of oflicial acts The 
innovations of Sir George Campbell, as Lieutenant-Govei nor 
of Bengal afforded many raatteis foi comment, and Kristo 
Das was so ti enchant in Ins views that then telations weie 
greatly strained The deposition of Mulhar Rao, the Gaek- 
war of Baioda, in 1847, gave his pen an opportunity of ex- 
posing the vulnerable points of the Government pi osecution 
His general attitude as a wiiter was an advocate of the 
admission of Natives of India to a greatei share of political 
power and of Government appointments, and Ins success was 
largely due to the moderation of his views He was, above 
all, a suppoiter of the zamxndan interest, and the 
landlords of Bengal ought to be grateful to his memoiy In 
1877 Kiisto Das Pal leceived the title of Rai Bahadur 
and in 1878 the decoration of a C I E In him the Indian 
Association for the cultivation of Science found a steady 
journalistic adherent, and the Vernacular Press Act of 1878 
a strenuous opponent When the Act was repealed in 1882, 
he wrote a humorous article on the vicissitudes through 
which the measure had passed Appointed Assistant Secre- 
tary to the B I Association in 1858, he worked so well under 
the guidance of Mahaiaja Romanath Tagore that his pay 
was gradually raised from Rs 100 to Rs 350 a month In 
June 1879 he was appointed paid Secretary His ability, in- 
dustry, and patience were conspicuously shown in the various 
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memorials drawn up by him and submitted by the As ocia 
tion to Government s 

In 1863 K.nsto Das Pal vas appointed a Justice of 
the Peace for the town of Cdcutta and soon ^oo apromi 
nent position at the Municipal Board His sen ices to the 
Municipal Corporation were of great value and though he 
was seldom found voting with the non-official minority he 
never lost his position as a representative of the rate payers 
He opposed the scheme of self government embodied in the 
Calcutta Municipal Bill of 18?6 — but in deftiil not in prin 
ciple His opposition was directed against specific points 
such as the appointment of an official Chairman the 
union of the offices of the Chairman and Commissioner 
of Police the multiplication of expenditure on object 
of secondary importan/;e the restriction of the hours of water 
supply at high pressure from 17 to 3 hours during the day 
coupled vith higher water rate Thus while he eulogized 
Sir Richard Temple for the gift of self government to Cal 
cutta and joined the Corporation as an elected member he com 
plained of the checks and limitations attached to the measure 
He was appointed a Member of the Bengal Legislative Coun 
dim 1872 and every Lieutenant Governor acknowledged 
the value of his services in that capacity On the 9th 
February 1883 he took his seat in the Governor General s 
Legislative Council as an Additional Member as the 
repreesntative of the Bengal ^amtndars in the discussions 
on th Rent Bill which became the Bengal Tenancy Act 
When the Ilbert Bill took its final shape he said I love 
peace but honour more and justice above all 1 say — 
let bygones be bygones 

Kristo Das Pal was a roan of the people and hib aspirations 
were centred on obtaining increas^ influence as a public 
man His natural gift of eloquence was highly developed by 
practice and cultivation as an orator he had few rivals 
'ms fidrrvurj wjUi drtjsr irui frigw&sl Vms ’/angcagb wdi’i-dnos 
en he held his audience at once and was quick m debate 
TTis statue at the comer of Cornwallis Street and Harrison 
Road gives a very inadequate impression of his appearance 
as a speaker He was always ready to imbibe ideas from 
persons for whom he had respect and his profession as a jour 
nalist necessitated his keeping in touch with every movement 
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cind phase of public opinion Industi}' and independence were 
ruling pnnciples of his life and conduct Sii Richard Tem- 
ple has described him as, on the whole, next aftei Sn 
‘Madhava Rao, the best infoimed Indian he had e\er known, 
“his assistance in legislation was really \aluable, and in 
public affaiis he had raoio force of ch.iractei than anj’’ Natl^e 
of Bengal He belonged to a caste below that of Brahmin, 
and was the editor of the Uxndu Potiiot newspapei, published 
in English This papei was the oigan of the Bengal zamin 
dai s and w'as in the main sustained by them, but it had a 
large circulation otherwise, both among Europeans and 
Natives, being conducted with independence, loyalty, and 
learning ” 

(Vide C E Buckland’s “ Bengal undex the LtPAiienant- 
QQve‘,no7s”Yo\ II, pp 1055—1058 ) 

Dimensions — 31 ms. by 24 ins 


BABU RAHIANATH LA HA 

Painted by B P Baneijee 

Educated at the Hindu College A leading Partner 
and distinguished place among Indian solicitors of the tune in 
the firm, generally knoivn as Swinboe, Law Solicitors A 
friend of the Maharaja Tagoie 

I Dimensions — 30 ins by 25 ins 


HENRIETTA OF ORLEANS 

Painted by Fanny Nathan 

Youngest daughter of Charles I and Hennetta Maria 
Born at Exeter Under the care of her governess, the 
Countess of Morton, she was conveyed in disguise in 1646 
from Oatlands into France She was married, in 1661, to 
Phihp, Dulce of Orleans, the only brother of Louis XIV, 
and died suddenly at St Cloud soon after returning from 
a political mission to her brother, the King of England 

Dimensions — 174 ins by 18 ms 
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nVJi IS\ VR CH^NDRV S1S.GH BVIUDUR 
Paxnted hy Hudson • 

The brotliers Uivja Pratap Clmndra and Kaja Ts%ar 

Chandra Singh of Paikpnra near Calcutta, occupied a con 
spicuous position in Calcutta in the fifties and sixties there 
was no public nio\ement in which they did not nctiiel^ 
participate The original sent of the family was at Kandi 
in the Mursliidahad district Its founder was Ilara Knslma 
Singh who acquired considcmblo wealth under the Slulmni 
madan rule His great giandson was Ganga Goliin Singh 
who was Dewnn to the Hast India Company in the time of 
Warren Hastings The celebration of his mothers sradh 
at an unprecedented cost of seieral lakhs of rupees is remem 
bered to this day His descendants down to Dewnn Sn 
Narayan Singh were all men noted for their hberahtj and 
pietj SriNarajnn not hating anj male issue adopted tht 
brothers Pratap Chandra and IsvarCliandra Of these the 
former was a foundation inemlicr ami a \ ict president 
of the British Indian Vssociation The^ liolh received tho 
title of Raja Bahadur from tho Governor General for thoir 
handsome donations to tho Medical Collcgo Hospital and 
other chantablo institution and for taking an active part 
in the improvement of their countrymen Pratop Chandra 
was also made a C S I They contributed about Rs 25 000 
to the fund for promoting llio re marriage of Hindu widows 
under the permissive \ctof 18u6 and established the High 
English School at Randi on a hboml scale Ihia institution 
still exists and has proved most beneficial to tho neighbour 
hood 

Baja Isvar Chandra Singh had a marked taste for music 
The brothers with the cooperation of Maharaja Sir Jotmdra 
Mohun Tagore and other men of culture established tho 
Belgachia theatre for Indian theatrical performances and 
there were performed tho dramas of Michael Madhu Sudan 
Dutt as IS narrated in the notice of his life The two Rajas 
also performed many acts of public beneficence of which no 
list IS forthcoming 

Raja Pratap Chandra Singh Bahadur died in 18G8 Ins 
eldest son Gins Chandra died in 1877 and left by his will 
the sum of Rs 1 15 000 for the endowment of a hospital 


1 Pis 
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.it Kandi Ra].i Isiai C!i!indiiiSin«li, H.iliiidur, diod 
before liis eldet biotlioi His only son \% as the late Ivuin.u 
Indt.i Ch.indni Singh Tlie latei generations hai e not made 
the s.imc good use of then wealth as the brother Rajas 

(Vide C E Buekl.ind’s ^'IhnquJ imdet (he Lxevlfnanl-Gotcr- 
«ois,”Vol II, pp 1079 1080) 

Dimensions — 53 ms by 35 ms 

BABU KESHAB CHANDRA GANGOLY 
Painted hij P L. 

Eminent .imetcui di.imatic actor .ind a fiiend of the 
Mahaiaja Tagoie Took most .ictise intetest in oiganismg 
the Belgachia theatre foi Indian peifoimances in 1858 

Dimensions — 24 ms by 17 ms 


MICHAEL MADHU SUDAN DUTT. 

Paintci , nnknoum 

The niemoiy of Michael Madhu Sudan Dutt, whoso genius 
not only created the Bengali blank verse, but also ga\e the 
fiist impetus to the creation of .i national drama and a 
national theatie, is fondlj' treasiiied in liteiaiy ciicles in 
Bengal That genius foi tonatel}' found munificent pations 
in the M.ahnraja Sii Jotindio M«ihun Tagoie and the Paik- 
paia Rajas, Piatap Cliandr.a and Isvar Chandra Singh 
But the histoiy of the poet’s life shows that he was not free 
from the characteristics which often accompany <i poetical 
tempei ament Born in the lap of luxiiiy, with the example 
of his father’s love of pleasuie befoi e his e 3 ’es, he betrayed 
at <in eaily ige a desire foi peisonal comfoit slid his own 
inclinations, to the disiegaid of the wishes of his parents 
and of family ties and associations 

Madhu Sudan Dutt was bom at Sagardaii in the Jessore 
district on the 25th January 1824 and w-as biought, when 
in his 12th yeai, by Ins father Babu Raj Naiayan Dutt, 
Vakil of the Sadar Dewnm Adalat, to Calcutta and placed 
for education in the Hindu College 

That has been described as the day of Young Bengal, 
when Hindu students thought it glorious to eat been 
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.ind drink liratidy m tlie iiio>jt public and ostentatious \ ay 
The most esteemed professors Mere Derozio and Captain 
Ricliaidson As a studint Mndlm Sudan soon made 
himself famous as a \ ritei of En^jlish prose and ler c He 
despised Mathematics Aftei passin^ the Junior Sclu lar 
ship examination lie left the Hindu College in 1842 in 
consequence jf liaMng become a Christian 

He as at Bishops Colleg,e from 1843 to 1847 and jijb 
Itshed a short hymn in En^lisli on the occiion <{ his 
bipti m on 9th Fclimarj 1843 He then acquired a 
knowledge of Greek and the influence of Homer and other 
Greek poet is said to be tr ceable m hi Lengah poems 
L>itin French German and Italian hi. acquired later and 
could u e vith fluency 

From 1840 to 18oG he Ii\ed in Madras in \ery straitened 
circumstances Both Ins patents died during his voluntary 
exile and he returned to Calcutta to claim Ins sliitre of 
paternal propefty including a amxndart and a house in 
Kulderpore and succeeded in proving Ins claim 

The Captive Ladie wa produced during Ins sojourn in 
^ladras and attracted much attention In Calcutta he 
secured a clerkship m the Court of the Presidency 
Magistrate soon rose to the post of Interpreter nndiarned 
something by his pen 

When the Bele,vclna theatre was started by Rajas Pratap 
Chandra and Isvar Chandra Singh the dramv of Ratnihah 
was rendered into Fnjisli by Madhu Sudan and was acted 
with success on dlst July 1858 the Lieutenant-Governor 
and the Judges beiUj, present It was an amateur perior 
mance butehcited high praise At this time Aladhu Sudan 
produced Ins dramas Sarmtshta and Padm iiah in Ben^^ali 
His next literary experiment was a poem in blank verse — 
the first blank verse in the lan"U 2 y»o — ( Jih life of JM 3J S 
Dutt by Jogendra Nath Bose) Txlottama Snmbhai'i Its 
high I lents were at once acknowledged and led to the pro 
duction of the longer and fuller poem — the Mfighnadabadk 
Hf next wrote two farces for the stage {A^eyi Ae bale 
Sabhyata and Bnro Salik r Ghar i Uona) which afforded 
infinite amusement to the auditors as exposing the Mces of 

Yoving Bengal 
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S') C()ociigana Kavya niid KTxbhna Kumaxx ^\ele hi^ latei 
productions Bit angana was also the production of this 
period 

He arrived in England in July 1862 and became a meni- 
bei of Grey's Inn owing to the megulanty of his Calcutta 
agents he became involved in debts and went to Pans, which 
he legal (led as the most splendid place in the world That 
was the most trying period of his life, and he had to i ely on 
help to finish his law studies , he leturned to Calcutta as <a 
Bairistei m 1867 

Improvidence and neglect of his professional work soon 
lendeied his position as a banister insecure His clebts 
accumulated and his old friends were alienated After a 
period of untold misery, he died on the 29 th June 1873 in a 
Charitable Hospital, his fr;ends providing for Ins grave and 
taking cate of his family Some of his liteiaiy remains are 
still unpublished Though irapi evident, he was ever kind 
and charitable 

(Vide C E Buckland’s ^'Bengal nndet the Lieutennnt- 
Govetnots” Vol II, pp 1069-1071 ) 

Dimensions — 21 ins by 16 ins 


RAJA RAJENDRA LALA HITTER, LL D , C I E 
Painted by A P Bagchi 

Literatuie has had no more distinguished repiesentative 
in Bengal in recent time than Raja Rajendra Lala Mittia, 
c i.E , Doctor of Laws He was born on 15th February 1824, 
atSuia, in the suburbs of Calcutta, the 3rd son of Janamejaya 
Mitra, a good Sanskrit and Persian scholar, who was t}ie 
giandson of Raja Pitambar Mitia The l 3 ,tter so pleased the 
Mogul Emperor at Delhi that he was made a commander of 
300 horse and offered the rich jagir of Hora in the Doab, 
with the hereditarj'- title of Raja After attending English 
schools in Calcutta, Rajendi a Lala in 1840 entered the Cal 
cutta Medical College In 1841 the late Babu Dwaika Nath 
Tagore offered to take him to England to complete Ins medi- 
cal education, but his father disapproved of the idea and 
Withdrew him from the Medical College He next piepared 
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B<iliadui and in 1878 Companion of the Intljan Empue, and 
was subsequentlj qiantod tlip tule of Ha],i lie '\ns identi- 
fied with the Hindu Pnhioi, which oft(Mi leccncd its b( st 
in‘'pii afcions fioni Ins pen As a hngiubt, lie was acquainted 
with Gieek, Latin, Fiench and Gennan, while his knowledge 
of Sanskiit, Bengali, Pe\ sum, Hindi Uidvi and Ooiija wa‘' 
inoie piofound Theie is no otliei known instance of a 
Bengali gentleman having po‘'''essed \ such \aiied acqinu- 
mentv Atspecial pension of Bs 500 a month was gi anted 
to him 111 lecognition of his services to Liteiatme and 
Aichicology A natne ^ouinal concluded its obituary notice 
» of Raiendia Lila in tlie following words — 

“ What constituted his special distinction was h.s powti 
of obseiiation and resiaich His genius was not linguistic 
but logical and scientific His woik was not hteiaij like 
that of Addison or Laml), but histoiical like that of Niebubi 
01 Schlieinann His distinctive facult} was that of 

leasoning and, what is impoitant foi pui poses of discoveiy, 
of analysis To this were joined poweis of nccuinte obsei va- 
tioii and of the iraaginatuni so essential to the scientific in- 
'qmiei ’ 

As President of the Cential Text-Book Committee foi 
seveial yeais, he lendeied sei vices of no mean nidei to tlie 
cause of education foi which the coi dial acknow ledg iients 
of Government vieie conveyed to him His death on the 
26bh Julj' 1891 was widelj' mom ned I j’ the Pi ess of India, 
and some of the highest scholais of Em ope wiote letteis of 
condolence to his familj 

{Vide E Buckland’s ^'Bengal imdn the Zneidenavt- 
Goue?«o?s,” Vol IT, pp 1058 — 1060) 

Dimensions — 20 ms by 15 ms 

V 

RAI BAHADUR KANAA^E LAL DEY, CIE 

Painted hy Jaladhi Chunder Miiler]ee 
Born 24th September, 1831 The title of Rai Bahadui is 
personal, and was conferred on 6th June, 1872 for distinguished 
medical services The Rai Bahadur is a son of the late Radlia 
Nath De, Rai Bahadur and the name is verv eominonlv spelt 


Kanny Lall Dcj IIo w 19 educated at the Mwlical College 
of Bengal, where he graduated wdh distinction m I80I and 
in the same year was appointed to a Professorship of Chemistry 
in the Calcutta Medical College and n Choniical rtammer to 
Go\cmnicnt In 180*’ he was appointed Profes or of Che 
mi try in the Prcsidencj College of the Unucrsiti of Oileutta 
and from that tune his honours — profc smnal Bcicntifie and 
other — ha\c been cxccedingU numerous He nas appointed 
Bucccssuch Member British Medical \ssocintion 18G3 
Honorarv member Pharmaceutical Socictv of Great Britain 
1863 additional Clicmical rTnminertoGo\crnmcnt 18G7 — 72 
teacher of Clicmistr) and Medical Jurisprudence to the 
\crnacular Classes Calcutta Mwiical Collcgt I8h9— 81 
rdloM of the Um\crsit\ of Calcutta 1870 Member Faculty 
of Medicine Unn ersity of Calcutta 1871 Rni Bahadur 1872 
Justice of the Peace 18/2 Member Committee of the Fco 
nomic Musucm 1874 Profes<5or of Oicmistri andC ovenmicnt 
Cliemical E'cnmincr CalcuttA Moilical College 18u — 78 
Slumcipal Commi«3ioncr 1877— 8 j Member Central Com 
mittce for the Selection of the \ctnaciilar Text Boohs 1887 
Certificate of Honour in recognition of ►crx ices to the State on 
the occasion of Her MajesU a aesuniption of tlu Imperial 
title 1877 Examiner in MedicalJimspnidcnee 18«8 lellow 
Chemical Society londonfF C S) 1880 Vice President of 
the Calcutta Medical Society 1881 Presidency Magistrate 
Calcutta 1881 Member of Committee and Juror at the 
Calcutta Exhibition of Indian \rt Manufacture** 1881 82 
Juror at the Jaipur rxlubtion 1883 also Calcutta Interna 
tional Exhibition 1883—81 crcatetl a companion of the most 
Eminent Order of thclndian F inpirc 1881 appointed Member 
of the Syndicate Calcutta University 188G Jlcmber District 
Charitable Society Calcutta 1880 Honorary I cllow College 
of Phisicians Philadelphia 1880 The Bai Bahadur is tli,e 
author of treatises on chemistry physics and mcdica luris 
prudence in Bengali He has helped to develop the drug 
resources of India and written an elaborate descriptive cata 
logue of same He represented India at the International 
Exhibition London 1862 Universal Exjiosition of Pans 
1867 and 1878 Vienna Universal Exhibition 1872 Melbourne 
Exhibition 1880 Amsterdam Exhibition 1883 "Worlds 
Industrial Cotton Centennial Exposition New Orleans 
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USA, 1881 — 8") , and Colonial and Indian Exhibition, I88C, 
-for \a1uc1i he received certificates and medals, aEo thanks of 
the Government The Rai Bahadur has a son named Pnyalal 
De (the name is frequently spelt Preo Lall Dc} ) horn 21th 
Jul)% 1855 , a fellow of the Chemical Societj of London 
(F C S.), 1886, Presidency Magistrate for Calcutta 1890 

KUMAR PROMODE KUMAR TAGORE 
Painted by Dina 2satli De 

Kumar Promodc Kumar Tagore was the eldest son of 
Raja Sourendra Mohun Tagore He was married with 
great ^clat on Januarj' 31st 1880 on which occasion his father 
presented the munificent sum of Rs 8,000, besides large 
quantities of clothes, to the District Charitable Society of 
Calcutta 

Educated at Hindu College and sub'^equently under 
the private tuition of Mi H M Percnal, Professor, 
Piesidency College, Calcutta He iccened Music lessons 
fioni Piofessoi Von Harnmck He also composed seceral 
Indian musical pieces on the Euiopean ''^stem for the Piano, 
V 17 — Fit St Thoughts on Indian Mnsic, The Dufienn Valse, 
Gland Maich foi the Indian Empire, and Souvniiei de 
Calcutta, etc He died ,at the age of 28 year'; 

Dimensions — 50 ins by 40 ms 

SCENE IN CALCUTTA 

Painted by Cheialier 0 Ghilardi 
Dimensions — 24 ins by 19 ms 

HEAD OF A MONK 

Painiei , nnlnovm 
Dimensions — 24 ins by 18 ms 

RANI BASANTAKUMARl OF BURD 
Painiei , imhnoicn 
D ihensions — 50 ms by 33 ms 



[ ■*» ] 

HE \D OF A GlRl 

Patiitrr unlnoicn 
Duncn^ton^ — 2o b^ 21 ms 

HEAD OF \ GIRL 

PattUrr unknomt 
Dimensions — 2(J ins bj If* ms 

\ENETUN I ADA 

I Qinted lij F Iteiho i 
Dimensions — Fling L\ ll» ms 

W \RGRO\ L ON THE TH VMES 

Painted by J Parker 
Z>JWf*n«ion» — 3j ins bj 24 ms 

STUD^ OF \ HINDU BO^ 

Painted lij 7oJ}any * 

Dimensions — 20 ms b^ 19 ms 

GARDEN SCFNE \\ITH \MMALS AND BIRD^ 
Painter iinknoicn Flemish School llth Cevtun/ 
Dimtnsions — 38 ins b^ 31 ms 

STUDIO 

Painted by T C Gotch • 

Dunenstons — 47 ms b\ 3< ms 

THREE GRACES 

Painted hy E Parris (first jiaxntei to th Queen \ teto-na ) 
Dimensions — 33 ms by 2a ms 
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INDIAN LANDSCAPE 

Painted hij T Darnell, PA'' 

Dimensions — 50 ins by 40 ms 

A PLEASANT CHAPTER 

Painted by F IT' Bourdillon 
Dimensions — 40 ins by 30 ins 

FROM JALLAPAHAR 

Painted by IF H Johbins 
Dimensions — 16 ms b} 13 ms 

DAN^ IN THE SHOWER OF GOLD 

Painted by Sir John Opie ^ 

[Painted for Geoige IV, formerly in Carlton House) 

Danse, the daughter oi Acnsius, King of Argos by Eurydice 
She was confined m a brazen tower by her father, who had 
been told by an oracle that his daughter’s son would put him 
to death His endeavours to prevent Danse from becoming a 
mother proved fruitless , and Jupiter who was enamoured of 
her, introduced himself to her bed, by changing himself into 
a golden shower From his embraces Danse had a son, with 
whom she was exposed on the sea by her father The wind 
drove the bark which carried her to the coasts of the island of 
Senphus, where she was saved by some fishermen and car- 
ried to Polydectes, King of the place, whose brother, called 
Dictys, educated the child called Perseus and tenderly 
treated the mother 

Polydectes fell in love with her , but as he was afraid of her 
son, he sent him to conquer the Gorgons, pretending that he 
ivished Medusa’s head to adorn the nuptials which he was 
going to celebrate with Hippodamia, the daughter of Oeno- 
maus W hen Perseus had victoriously finished his expedition, 
he retired to Argos -with Danse to the house of Acrisius, whom 
he inadvertently killed Some suppose that it was Proetus, 
the brother of Acnsius, Avho introduced himself to Danse in 
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the brazen tow cr and instead of a golden ttliow cr it w ns mam 
tamed that the keepers of Dana were bribed bj the gold of 
her seducer Virgil mentions that Dana came to Itah with 
some fugitiaes of \rgos and that she founded a cit> called 
Arden 

Dimensions —r It ^ ms b> » ft 10 in 
IA^DSC VPF 

Painter untnoicn 

Dinmifton — 12 m ba ft in 

A liO\ V ITH FRUITS 

Painfeit by I^groi * 

Dimensions — 2'!' in b\ 23 in 

BUHIM^ THE SCF\rS 

rainier tlnAtioirn 
Dimensions — H in ba 17 in 

H0L\ TAMILI 

Painter unknown Spam h 'ichool lith ( entnrj 
Dimensions — 11 iiis b\ ft m 

CO VST scr\r 

Paintir unknown 
Dimensions — 32 ins b> 14 ms 

an T ADY ROUNTIFUI 

Painted by ( hri'itiana 0 Conntl 
Dimensions — 3(5 ins ba *^8 ms 

GHAT AT HARDV AR 

Painted ht{ T Dantell PA* 

Dimensions — RO in b\ 40 ms 
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LANDSCAPE IN WALES 

Pmnlcd hj Lcshc Smylhc 
Dimensions — 50 ms by 30 

HOT.Y FAJnLY 

Painler unhioion Aflcr Tinphatl* 
Dimensions 10 ms In 30 ms 

GRAND CANAL, VENICE 

Painted by Mohino 
Dimensions — G8 ms by 40 ms 

SCOTCH LAKE SCENE 

Painter, unlnoun 
Dimensions — 53 ms by 42 ms 

LANDSCAPE 

Painter, inilnoicn 
Dimensions — 53 ms by 42 ms 

SHEEP 

Painted by G Lambert * 

Dimensions — 12 ms by 9 ms 

ST CECILIA 

Painter unhioiin Modem Italian School 
Dimensions — 29 ms by 25 ms 

MAGDALEN 

' Painted by Gmdo 

Dimen'sions — 11 ms by 9 ms 
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P^OC^SS^O^ 01 TIIF \UK TOTHf TLMIM F 
Ffltnfrrf hj Marti all Clixion 
Diwfftjrjoru ft 9 iw by -I fl lO in. 

AnF\HlIl 

Paxnlnl by F Crtffitht Mart 
Dmeniwtxs — II in'* b\ 9 in 

\ !10\ IN TUI M \ I NTH NTH ( I NTUin COsTtMI 

PaxPttr ufitnotfn 
Di fiJion* — 2J b^ 21 in’* 

TUMMIM 

Painted bj P Julaj 

OiHirwjonj — 12 in^ bj f in 

POIITHMT (tJine of IIwir> I\ of Jnntf) 

Painter unLnoini 
— 13 m b> 11 inn 

VIEtt or C\ICUTT\ 

F(jjn<<(f hj Chnnrry* 

Dimensions — 38 ins b\ 21 ins 

VFNPTI\N LAin 

uniTiofcn (From the original Painting in the 
Dresdai Callery) 

Dimensions — 10 ms b} 3 j ins 

Tlir GRVNAin 

Painted by 11 II Jolbins Friijctpaf School of 

Art Calcutta 
Dimensions -~VJ itvi b} 14 ins» 
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VENUS (iUi'TEK TITIAN) 

Painter, unlnown 

Venus as one of tliemo-itcclebiateclclciticsof the ancients 
She \\ as the goddess of beaut}, the mother of lo%c, the cjueen 
of laughter, the mistress of the giatcs and of pleasures, and 
the patroness of courtc/ans Some m} thologi-its speak of more 
than one Venus, honever, the Venus who sjirung from the 
froth of the sea, after the mutilated part of the bod} of Uranus 
had been thrown there by Saturn, is the most known, .ind of 
her in particular ancient mythologists as well as painters, 
make mention She arose from the sea near the island of 
Cyprus, or, according to Hesiod, of C}thora, whither she was 
wafted by the /eph}rs, and rcctned on tlie seashore b} the 
Seasons, daughter of Jupiter and Themis She was soon 
after carried to nea\ cn, w here all the gods admircrl her beauty 
and all the goddesses became jealous of her jicrsonal charms 
Jupiter attempted to gain hei afTections, and c\cn wished to 
offci her violence, but Venus refused, and the god to punish 
her obstinacy, gave her in marriage to his ugl} and deformed 
son Vulcan This mairiage did not prevent the goddess of 
Love from gratifying hei favourite passions, and she defiled 
hei husband’s bed by hei amours with the gods Her intri- 
gue wuth Mars is the most celebrated She was caught m 
her lover’s arms, and exposed to the ridicule and laughter 
of the gods Venus became mothei of Hermione, Cupid, and 
Anteros, by Mars , by Mcrcuiy she had Hermaphroditiis , 
by Bacchus, Priapus , and by Neptune, Eryx Her great 
partiality for Adorns, made her abandon the seats of Olym- 
pus , and her regaid for Anchises, obliged her often to 
visit the woods and sohtaiy retreats of Mount Ida The 
power of Venus over the heait, was supported and 
assisted by a celebrated girdle, called zone by the Greeks and 
cestus by the Latins This mysterious girdle gave beauty, 
grace, and elegance, when wmin even by the most deformed , 
it excited love, and kindled extinguished flames Juno herself 
was indebted to this powerful ornament to gain the favours of 
Jupiter , and Venus, though herself possessed of every charm, 
no sooner put on her cestus, than Vulcan unable to resist the 
mfluence of love, forgot all the intrigues and infidelities of his 
wife, and fabricated arms even foi her illegitimate children 
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Uie contest of \cnus for the golden apple of discord ts well 
known She gamed the prize o\er lallas nnd Juno and 
rewarded her impartial Judge with the hand of the 
fairest woman in the world The worship of ^enu3 was 
uui%ersall\ estabh hed statues nnd temples wore erected to 
her in c%cr> kingdom nnd the nncicnts were fond of pacing 
homage to a diMmtj who presided o\cr generation nnd hy 
whose influence alone mankind existed In her Bncnficcs 
and m the festivals celebrated in her honour too much 
licentiousness prevailed and public prostitution was often 
part of the ceremonj ^ ictims were seldom offered to her or 
her altars stained with blood though we find \spasia making 
repeated acnficcs No pigs however or male animals 
were deemed acceptable flic rose the mvrtlo nnd the 
apple were sacred to ^ enus and among birds the dove the 
swan and the sparrow were her favourites and among fishes 
those called the aphja and the Ijcostomus The galde s of 
bcautj was represented among the nncicnts in different forms 
\t Elis she appeared seated on a goat with one foot resting 
on a tortoise At Sparta and C>thcra she was represented 
armed like ifinervn and sometimes wearing chains on her 
feet In the temple of Jupiter Oljmpms slie was repre 
sented by Phidias as rising from the sea received b> love 
and crovv-ned by the godde s of Persuasion \t Cnidus 
her statue made by Praxiteles represented her naked with 
one hand hiding what modesty Keeps concealed Her 
statue at Elcphantis was the same with onl) a naked Cupid 
by her side In Sic)on she held a poppy m one hand nnd 
m the otlier an apple while on her bead she had a crown 
which terminated m a point to imitate the pole She is gen 
eralh represented with her son Cupid on a chariot drawn by 
doves or at other times bj swans or sparrows The surnames 
of the goddess are numerous and only serve to show how 
well established her worship was all over the earth She was 
called Cypria because particularly worshipped m the island 
of Cyprus and m that character she was often represented 
with a beard and the male parts of generation with a sceptre 
in her hand and the body and dress of a female whence she 
was called Duplex Amalhusta by Catullus She received the 
name of Paphia because worshipped at Paphos where she 
had a temple with an altar on which ram never fell thougli 
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exposed m the open air Some of the ancients c.iiicd her 
Apostrophia, or Epistropliia, as also Vciuh Urania and Venus 
Pandemous The first of these she reccii cd as presidim; over 
wantonness and incestuous enjo} ments , the secoiul because 
she patronised pure love and chaste and moderate gratifica- 
tions, and the third, because Mic favoured the propensities of 
the vulgar, and was fond of ‘^cnsual pleasure'- The Cnid 
lans raised her temples under the name of V( nus A( r.ea, of 
Dons, and of Euplcca In her temple at Euplcea, at Cnidus, 
was the most celebrated of her statuc'-, being the most perfect 
piece of Praxiteles It was made with white marble, and 
appeared so engaging, and so much life-hke that, according 
to some historians, a youth of the place introduced himself in 
the mght into her temple, and attemjited to gratify his 
passions on lier lifeless image 

Dimensions — 52 ins by 38 ms 


THE TOILET 

Painted by Ramaswtnu Nnxbi 
Dimen<nons — 23 ms by 27 ins 

REPOSE 

Painter, unknon t 
Dimensions — 51 ms by 32 ms 

NAUTCH GIRL 

Painted by Beech ij * 
Dimensions — 17 ms by 131 ms 

LAKE SCENE 

Painted by Leslie Smythe 
Dimensions — 51 ms bv*^ 30 ms 

ABOVE WOOLWICH 

Painted by Miss S C Arbuthnot 
Dimensions — 12 ms by 8 ms 
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PaxrUed hy Jukay 
Dimensions — 12 ms by 6 ms 

SHEEP 

Painted by G Lambert * 

Dimensions — 12ina by 9 ms 

THF AVENGER OF HIS HONOUR 

Painted hy F G Piernotd {After Von Ange/i) 
Dimensions — 40 ina by 29 ms 

PIETRO CUCINO 

Painted by Vandyke * 

Dimensions — 24 los by 18 ms 

VIEW OF SANBARTOLO, NEAR TRIESTE 
Painted by Justus Von OUen 
Dimensions — 57 ins by 39 ms 

HOLY FAMILY 

Painter unknown (After Correggio) * 
Dimensions — 50 ms by 39 ms 

i 

IN MAIDEN MEDITATION FANCY FREE 
Pawled by TF Larwe 
Dimensions — 18 ms by 14 ms 

LITERATURF 

Painter unknown Itaiian School I7ih Century 
Dimensions — 5 ft 5 ms by 4 ft 5 ms 
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THE HON’BLE PROSONNO KUMAR TAGORE, CSI 
Painted by G C Chalter-jee 

Prosunna Coomar Tagore, youngest son of Gopee Moliun 
Tagore, and brother of Huro Coomai Tagore, was born in 
Calcutta, on Monday, Decembei 21st, 1801 Received the 
indiments of education under the paternal roof, and w as after- 
wards sent to the school of Mr Sherbourne Fiom Mr Sher- 
bourne’s School he was transferred to the Hindoo College, 
where he continued his studies under Mr Anslem He may 
justly be said to have been a diligent student all his hfe 
Long before he entertained any idea of adopting the law as a 
profession, he had pursued its study as a pastime, and, when, 
• twitted by an associate with the uselessness of such knowledge 
to a man of his wealth and position, he had replied that the 
* mind was hke a good housewife, who w as sure to utilise, some 
time or other, everything she had in store 
Like his cousin Dwarka Nath Tagore, he was essentially 
a man of action , he was alw^ays ready to advance the cause 
of charity or progress But his views w^ere those of the states- 
man, rather than the mere philanthropist , and he added to 
the forensic eloquence and a profound knowledge of English 
and Indian jurisprudence a degree of literary skill and ambi- 
tion which placed him in the front rank of the Native wiiters 
of his time As a Member of the Governor-General’s Legis- 
lative Council, he reached the highest pinnacle of pohtical 
honour to which an Indian could aspire, and one to which 
no Indian before him had attained In his triune capacity 
of lawyer, counsellor, and author, it is not too much to say, 

* he was the most conspicuous man Bengal had yet produced, 
and one whose reputation was equally great among his own 
countrymen and among Europeans 

He died on the 30th August, 1868 He collected, at great 
cost, one of the finest legal hbraries in the country, which is 
now m the possession of his nephew, Maharaja Tagore, K c s i , 
at Tagore Castle, and which contains many rare Oriental 
works not easily procurable elsewhere He also collected 
many valuable Paintings through Dr Webb They are now 
in the possession of the Maharaja Tagore 
Dimemions — 67 ins by 51 ms 
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MABTYRDOM OF SAINT SEBASTIAN 
Painted by Rubens * 

A samt of the Roman calendar who according to the 
legend was born at Narbonne and lived during the reign of 
Diocletian and Maximian towards the end of the third 
century He distinguished himself m the military service 
and rendered great assistance to the Christians but was 
finally arrested and earned before Diocletian The emperor 
finding promises and threats vain ordered him to be shot 
and he was left for dead pierced through with a thousand ^ 
arrows A woman who came by night to inter his body 
finding signs of life in him took him home and nursed him 
till he recovered He then presented himself before Dio- 
cletian and remonstrated with him on his cruelty where 
upon the Emperor ordered him to be beaten to death with 
clubs and hia body to be thrown into the common sewer 
Bis relics were earned to Soissons in the ninth century 
whence thty were di persed through France Spam Germany*^ 
and the Netherlands St Sebastian is invoked against the 
plague His day is the 20th of January There are many 
pictures of this samt by the most eminent painters 
IS generally represented tied to a tree with arrows sticking 
in his body 

Dimensions —Q it 6 ins by 4 ft 11 ms 


MARTYRDOM OF ST HFRONIMOUS 
Painted by Ribera * 

Dimensions — 4 ft 104 ms by 3 ft 2 ms 

NEAR LOCH LEVEN 

Painted by R Plumbe 
Dimensions — 41 in^i by 26 ms 

YIEY OF CALCUTTA 

Painted by Chinnery * 
Dimensions — ^264 ms by 18 ins 
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MATER DOLOROSA 

Painter, imhnoivn 
Dimensions — 52 ms by 40 ms 

THE FIRST RENDEZVOUS 

Painted by Holtei 
Dimensions — 40 ms by 29 ms 


MARTYRDOM OF ST SEBASTIAN 

Painted by Mimllo ' 
Dimensions — 60 ms by 46 ms 

BACHELOR’S SECRETS 

Painted by RolUi 
Dimensions — 40 ms by 29 ms 

TIGER HUNTING 

Painted by T Daniell, R A * 
Dimensions — 50 ms by 33 ms 


ALFRED THK GREAT SHARING HIS LAST LOAF 
WITH THE PILGRIMS 

Pwchasea fiom the Sale of the Seven TanLs, Dum-Dum 
Painter, unknown 
Dimensions — 65 ms by 45 ms 


PORTRAIT OF SRIJOOT HARA COOMAR TAGORE 

Painted by P Roper 
Dimensions — 7 ft 6J ms by 4 ft 8 ms 
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SLEEPING VENUS 

Painter wiknown 
Dmemiom — 68 ms by 48 m 

THE WARDER 

Painted by F W Bourdillon 
Dimensions — 144 ms by 04 ms 


HEBE AND JUPITER 

Painted by Sir John Opie * 

Hebe a daughter of Jupiter and Juno According to 
some she was the daughter of Juno onl> uho conceived her 
after eating lettuces As she was fair and always in the 
bloom of youth she was called the goddess of youth and 
made by her mother cup bearer to all the gods She w as dis 
missed from her office by Jupiter because she fell down in an 
indecent posture as she was pouring nectar to the gods at a 
grand festival and Gsnymedes the favourite of Jupiter 
succeeded her as cupbearer She was employed by her 
mother to prepare her chanot and to harness her peacocks 
whenever requisite When Hercules was raised to the rank 
of a god he was reconciled to Juno by marrying her 
daughter Hebe by whom he had two sons Alexnaes and 
Amcetus As Hebe had the power of restoring gods and 
men to the vigour of youth she at the instance of her hus 
band performed that kind office to Tolas his friend Hebe 
was worshipped at Sicyon under the name of Dia and at 
Rome under the name of Juventas She is represented 
holding a cup in her band before a fireplace offering nectar 
to Jupiter who is represented in the shape of an eagle 
Dimensions — 80 ina by 63 ms 


LAKE TOPLITZ 

Painted by Jusltts Von Olten 
Dimensions — 4 ft 9 ms by 3 ft 3 ms 
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ON THN DART 

Painted by J Lennox 
Dimensions — 18 ms by 1 2 ms 

OTHELLO AND DESDEMONA 

{Copy) Painted by F G Pieinold 

' Obbello narrating Ins adventures to Desdemona 

i Dimensions — 40 ms by 29 ms 
1 

VENUS 

Pamtei, unknown 
Dimensions — 31 ms by 24 ms 

EVENING 

Painter, unknown (After Makart ) 

Dimensions — 20 ms by 11 ms 

BROKEN EGGS 

Painter, unknown 
Dimensions — 43 ms by 36 ms 

VERONA 

Painted by E Sarkny 

A town of Venetia m Italy, founded, as some suppose, by 
Brennus, tbe leader of the Gauls C Nepos, Catullus, and 
Pbny tbe elder, were born there It was adorned with a 
circus, and an amphitheatre by the Roman emperors It still 
preserves its ancient name 

Dimensions — 24 ms by 20 ins 

nOLVCULATE CONCEPTION 

Painted by Mendosa 
Dtmcnsion't — 19 ms b\ 14 ins 
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VIEW OF \MAT FI 

Painted 6»/ A Zttnmennan 
Dimensions —22 ms by 16 ms 

MIDNIGHT 

Painted by Alalari 
Dimensions —20 ms by 11 ms 


GULF OF BAY OP NAPLES 

Painted by A Zimmernutn 
Dimemtons — 22 ms by 16 tas 

DOGES PALACE VENICE 

Painted by P /uiay 
Dimensions — 24 ms by 20 ms 


PERSEUS AND ANDROMEDA 
Painter unlnoton Italian School nth Century 
Perseus a son of Jupiter and Dante the daughter of Aon 
81 US As Acnsius had confined his daughter in a brazen 
tower to prevent her becoming a mother because he was to 
penah according to the words of an oracle by the hands of 
ms daughter s son Perseus was no sooner bom [Fide Dante] 
than he was thrown into the sea with his mother Danse 
Andromeda a daughter of Cepheus King of Ethiopia by 
Cassiope She was promised in maraage to Phmeus her 
uncle when Neptune drowned the kingdom and sent a sea 
monster to ravage the country because Cassiope had boasted 
herself fairer than Juno and the Nereides The oracle of 
Jupiter Ammon was consulted and nothing could stop the 
resentment of Neptune if Andromeda was not exposed to 
the sea monster She was accordingly tied naked on a rock 
and at the moment that the monster was going to devour 
her Perseus who returned through the air from the conquest 
of the Gorgons saw her and was captu ated with her beauty 
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He promised to deliver her and destro)'^ the monster, if he 
received her in marriage as a reward for Ins trouble Cepheus 
consented, and Perseus changed the sea-monster into a rock, 
by shewing him Medusa’s head, and untied Andromeda, and 
marned her He had by her many children, among whom 
were Sthenelus, Ancieus, and Electiyon The marriage of 
Andromeda with Perseus was opposed by Phineus, who 
after a bloody battle was changed into a stone by Perseus 
Some say that Minerva made Andromeda a constellation in 
heaven, after her death 

Dimensions — 39 ms by 34 ms 
THE MIDDAY 

Painted hij MaLart 
Dimensions — 20 ms by 11 ms 

DANGEROUS PLAYMATES 

Painted by L Fiorio 
Dimensions — 27 ms by 22 ms 

RENT DAY 

Copied from the original Painting by SirlDavid ^V^lL^e ^ 
Dimensions — 36 J ms by 261 ms 

MORNING. 

Painted by MaLart 
Dimensions, — 20 ins. by 11 ms 

ADORATION OP THE MAGI. 

Painted by Paolo Veronese 
' Dimensions, — 42 ms by 33 ms 

VIRGIN AND CHILD 

Painter, unknown 
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MAGDALEN 

{After Gutdo )• 

MAHARAJA BAHADUR SIR JOTENDR V MOHUN 
TAGORE kCSl 
Painter unknown 
Dimensions — 18 ina bj ^ ms 

GOPI MOHXR^ TAGORE 

Painted from the original by G Chinnery by 
Mr A E Caddy 

Gopi Mohun Tagore was the second son of Darpa Narayan 
Tagore In the extent if not m the depth of his scholarship 
he full) maintained the reputation of his illustrious ancestry 
adding to proficiency in Sanskrit Persian and Urdu a com 
petent knoivledgc or English 1 tenth and Portuguese Like 
Ins father he held an appointment under the French Govern 
incnt at Cliandcmagore and he extended his alroad) largo 
estates b) the purchase of landed properties in Rajshahi 
Dinajpur Jessorc and other Districts 
Great as were liis accumulations he was nevertheless pro 
fuse in his private expenditure liberal in his patronage of art 
learning and religion and lavish in Ins public chanties 
He appears to have possessed a strong passion for Hindoo 
music proficients in which art were alwa)8 sure of a liberal 
welcome from him 

He took part in the foundation of the Hindoo College to 
which he contnbuted largely 

Gopi Mohun Tagore was a rigid Hindoo but he was-cap 
able on occasion of nsing above superstitious prejudices un 
sanctioned b) religion Thus when the celebrated painter 
Chinnery Msitcd Calcutta most of the Indian nobility were 
deterred from having their portraits taken by the vulgar 
notion that the process would entail upon them a premature 
death Gopi Mohun Tagore howe\er showed himself super 
lor to this idle apprehension and though hia brothers all 
held back t onstnted to sit The picture that was the result 
IS still preserved as an heirloom m the famil) 
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Gopi Molnin \\as noted for tlio ponuilitN of his diHpo‘''tion, 
and was always read\ to a^ail lumsolf of an occasion for a 
3okc He left si\ sons, Soorjoe Coornar, Chundra Coomar 
Nunda Coomar, Kali Coomar, Huro Coomar, and Prosunna 
Coomar, two of whom, Huro and Prosunna in their li\cs 
and tlieir posterit'^ ha\ o added in a memorable decree to 
the lustre of the famiU name 

Dimensions — 24 ins bv 20 ins 

MAHARAJA B\HVDUR SIR lOTENDRA MOHUN 

TAGORE 

Painted hi/ A Coriiton 

Dwif’nsion’; — 1 ft (> ins b\ ‘I ft 

THE HON’BLE PROSUNNO KUMAR T\GORE 

{Co])ij) After Hudson * 

Dimensions — 30 ms b} 2") ins 

MAHARAJ 4 RAM VNATH TAGORE CS I 
(Copy) After StnilcI 

Rama Nath Tagore, the third son of Ram Mom was born 
m the year 1800, and was thus si\ } ears junior to his brother 
Dw^arka Nath, under which auspices he entered on the busi- 
ness of life and in most of whose public acts he was 
intimately associated 

Like Dw'arka Nath, he studied English at Mr Sherborne’s, 
where he was a school-fellow of his cousin, the eminent Pro- 
sunna Coomar Tagore, learning Sanskirt, Bengali, and 
Persian at the same time, under private tutors in his 
father’s house 

After leaving school, he was placed for a time in the ivell- 
known firm of Alexander and Co , wdicre he was initiated into 
the mysteries of commercial and banking business When the 
Union Banlc was started, in 1829, he wms thns qualified to 
undertake the duties of treasurer, and wms appointed to that 
responsible post through the influence of his brother On the 
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failure of the bank he acted as one of its liquidators and 
ga\c great satisfaction to all who had dealings with him m 
that capacit) 

Associated from on early age with Ram Mohun Roy 
RamaNath became acon\ert to histhcistic \iews and along 
with his brother and Prosunna Coomar Tagore took a pro 
minent part m the reforms initiated bj him and in the con 
duct of the affairs of the Brahma Sabha of which he was 
mode a trustee during the ob once of Rama Mohun Roj in 
England 

From an carlj period of his life politics ond political ccon 
om\ had a powerful interest for Rama Nath and he joined 
Prosunna Coomar in starting tlic RefoTtner a weekly news 
paper in English to be marc particularly mentioned hereafter 
In 1873 he was appointed a member of the logislatiNc 
Council of the Governor General and created Raja 
During the famine of 1874 he was fr^elj consulted by 
Lord Northbrook on the subject of the measures of relief 
that should be adopted ond in recognition of his 8er\ices 
m the matter he was in the following year made a Com 
panion of the Order of the Star of Indio 
On the occasion of the \isit of the Prince of ales to Cal 
outta he was chosen by his countrymen to act as President 
of the Committee for the Reception of His Royal Highness 
at the Bcigaclua Villa The excellence of the arrangements 
amply justified the choice and Rama Nath received a hand 
some ring from the Prince as a souvenir of the occasion 
At the Darbar held to celebrate the assumption of the 
Imperial title by Her Majesty the Queen Lord Lytton con 
ferred on him the title of Maharaja 

Though not so wealthy a man as some of the other leading 
members of the family Rama Nath was open handed in 
his chanties public and pnvate He was connected with 
almost all the public societies of Calcutta literary scientific 
and charitable his whole career was a career of public 
usefulness and benevolence 

In disposition lit was one of the most amiable of men 
in hi3 manners while unassuming he was frank and affable 
He died on June 10 1877 after a protracted illness 
Dimptistorts — 31 ins by 2o m 
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NANDV KUjni! 'lAfiniJR 

Pninlril htf (’hnnun/^ 

Kanela Kxinuir vas the third son ot Tiopi AToluin 'I'ajxon 
He ml^od hut littlo in puhlu nfieir-', hut x'-n-' v ( ll-knoxui 
for his gontMous disposition 
/))?»'’» s?o>!<; — lM ms In JO im 

SRIMUTTY SURUNNVTAHIXI DKVI and fiRIMUl FY 
BOROXNO BOXDIXI DEM 

D.iiighfors of Alaliaraja Tntjore 
PaniUr in>hi<»ni 
D/»)o?'.o'»»s — )0 ill' h\ J*> in^ 


AIAH\R\T KUM VR TVtJORK 

{Copy ajtir AkIht) laUnUu ('h)tn>h> Moohrif' 
— 5") ins h\ JA ins 

TAR VBULLOV \ (’HATTER I EE 

Xcphc\\ of Mnhainjn Tagoio 
PauiUd hi/ Dninuath l)a< 

Dimcnf,io)(S — ms J8 ms 


DWARKA XATH TAGORE 

Pmntcd by a hntivc Arlist 

Like liis illustnous cousin, Piosunna Coomai 1'agore, 
Dwarka Nath Tagoie nas indebted foi the elements of an 
English education to Mi Shcibouine 

He owed much to the Rev William Adams' vho subse- 
quently acted as his tutoi, and to the fiiendl}’ intercourse 
which, even as a young man, he maintained vith Euiopeans 
of education and position 

His early association uith the gieat Hindoo Reformei had 
a still greater share in the foimation of his charactei 
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Hi 3 hrat experience of the practical business of life was m 
till, management of the modest estates inherited b> him from 
his father Brought thus into frcijucnt contact with the 
courts of the countrj ho became a diligent student of the law 
and having attained to extraordinary proficiency m this 
branch of learning he after a time established himself as a law 
af^LDt In this capacity ho rapidly achieved a reputation 
which brought him a numerous and wealthy clientele among 
the landed proprietary both of Bengal and of the North West 
ern Provinces bo great however was his capacity for work 
and so many sided was his genius that he was able to 
conduct at the same time and with no less conspicuous 
success an e\tcnsi%c commercial oguncy 

In the midst of all this prosperity he was induced by Gov 
ernment to accept of the lost of Senshtadar to the Salt 
Agent and Collectoro! the Twenty four Parganas Six years 
later he was promoted to the Dcwanahip of the Board of 
Customs Salt and Revenue which office he filled for several 
years with distinguislicd credit 

In 1834 on the ground of the pressure of private business 
he to the great regret of the Board resigned ms appointment 
Soon afterwards he m partnership with Mr Wilbam Carr 
and Mr William Pnnsep established the firm of Carr Tagore 
A Co 

He was an enthusiastic advocate of that downward filtra 
tion theory of native education which from the time of Lord 
Bentmck to a very late period entirely dominated and still 
largely influences the Government scheme of public instruc 
tion as well as of the view that the English language is 
the only suitable vehicle of higher education m India Vs a 
member of the committee of management of the Hindoo Col 
lege he took an active part m the re orgamsatiou of that m 
Btitution and its erection into a seminary of the highest 
possible description for the cultivation of the English 
language 

No less intimate was his connexion with the success of the 
Medical College which was founded on June Ist 1835 In 
the first year of its existence ho placed at the disposal of its 
governing body the sum of two thousand Rupees a year for 
three years for distribution m the form of prizes to native 
students of merit 
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In Ins elloits for the abolition of tho trui! rite of .Suttee, 
Ram Alolnin Ro) found in Ins friend, Dw.irbn Nath, a 7 e. 1 l- 
ous and poweifnl co.idjulor But for his support, the (to\- 
ernment might \\ell ha\i hoiitiitod to sjiou the courage of 
Its con\iotions and ln^ the a\c to the root of a ( ustom v hith 
the grc.it mas-, of the people legarded as \ita!i\ as-,ociated 
i\ith the foundations of mornhtj and religion Le-s di'-in- 
terested, perhaps, but none the less (reditablc to hi-, public 

spiiit, was the leading part t.ikin In Dwarkn Nath in the 
foundation of the Landholders’ Sncietv wbirb was at once 
iccogmspcl by the no\ eminent of Ifengal as a diaiinel of 
communication with the remindar', and which for a long time 
exercised an important influence on Us land legislation 

In the agitation which ultimately led to the cstahlisluncnt 
of regular steam eonimiinication hetuedi India and England, 
Dw'arka Nath took a prominent share, and Ihrougliout the 
discussion legarding tlie Press laws, he was in the front r.ank 
of the champions of frcoclom 

Against the Press Act of 1821 he fought at considerable 
cost to himself, an ineffectual light and at the great public 
meeting held on Tanuni) Ith IBiri to petition Ijord I\illiain 
Bentinck for its abolition we find him one of the principal 
pcakers 

In the agitation against what was called the ‘Black Act,’ 
Babu Dwarka Nath Tagore took a prominent part, and lie 
was one of the principal speakers at the pulilic meeting held 
in the Town Hall on June 18th, 1830, for the purpose of 
memorialising the court of Directors and Board of Control to 
repeal, Act XI of that year, by which European British sub 
]ects Avere deprived of then right of appeal to the supreme 
courts against the decisions of the IMufasal tribunals 
He was the first native of India, whom the Government 
appointed as a Justice of the Peace 
At the close of 1841, he made up his mind to visit England, 
for which he embarked on January 9th, 1842 On his 
voyage, he stopped at Suez , visited Cairo, Alexandria, Na- 
ples, Rome, Venice, Florence, and several places in Germany 
He went from Mayence to Cologne, whence he travelled by 
rail to Aix-la-chapelle, from which place he went to Brussels 
and Ostend, and posting thence to Calais, embarked there 
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for Do%cr on Tunc 9th He arii\ed in London on tlie 
following dnj 

\fter Msiting seNcml towns in I nghnd on October loth 
he left for hronco arriving nt Pnris on the 18th 
He rctumetl to Calcutta at the close of the y eftr 18P On 
his return Hindoo orthwloxv cnterc<! its protest Against 
what it considered Ins Mohtion of the rules of tnste in cross 
mg the 8ca and eating with outcasts, h\ rcijuinng luin to per 
foTjn the expintor) cercniom of I ravn clnttra nndtrpnm of 
excommunication Rut he refuscil to cnmplv with its dc 
mands and after a considcmbk amount of agitation the 
movement was abandonc<I 

\ftcr starting the Rcngal Coal Conipan) in conjunction 
with Mr Doans Campbell Dwnrka Nath agnui cmharkwl for 
Tngland on March 8th 18la 

Soon after his arrival m Fngland hi was rtceivid at a 
Drawing room at Ruckinghan) Rahec 
Inthenutunm he cro ed over to Ireland in winch conn 
trv he made an extended tour 
Towards the end of June 1810 after Ins return to I ondon 
Dwarka Nath began to helraj ajmptoms of failing hcaltli 
and on the 30th of that month wlicn dining at the liouso of 
the Duchess of Inverness he had a severe attack of agut i 
cliange of air to Worthing wasunattcndcsl b) anj mprovc 
ment and he returned to I^ndon to die there on August Ist 
at the comparative!} carl> age of fiftv one He was buried 
at Kcnsal Green in the presence of a large number of people 
including Ins son Nogondronath and Ins nephew 
Dtmeimons —30 ins b) 2> ms 

MUIUIATA TAGORI KCSI 

Painted btj Itooda 
Dimensions —28 ms by 22 ms 


BABU IIABAKUMAU TAGORE 

(Copy) After Poods 

Kara Kumar was the brother of Prosutuia Kumar und 
second cousin to Dwarka Nath Tagore 
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His title to fame rests less on liis public career than 
on his blameless life, his amiabilit} of cliaracter, and his 
eminence as a Sanslcrit scholar He ■\\as a pupil in Mr 
Sherhourne’s school Thence he was sent to the Hindoo 
College 

It IS related that he and his brothci Prosumia having re- 
sohecl to elect a tablet to the memory of their father at the 
temple at Mula]ore, and offered a part for the best set of 
verses in Sanskrit for inscription theieon, Huro Kumai sent 
in anonymously a set composed by himself Among the 
competitors Avere many of the best Sanslcrit ■scholars of the 
day, but the judges unanimously selected the anonymous 
composition foi the pure, and Hum’s Acrsos wcie according- 
ly mscribed on the tablet, where they still bear testimony to 
his scholarship and poetical genius 

His zeal for Sanskirt led him, in after j ears to enter upon 
the study of the Vcdantic system 

He inhoiited lus fathei’s love of music, and he not only 
patronised, but practised the art, studying it under the w ell- 
known Kalawat Hassu Khan, and becoming an accomplished 
singer and performer on the si^ar 
Though his tastes did not lead him to engage in pubhc 
affairs Huro Kumar, by his admirable management of his 
own estates, showed himself to be a man of great business 
capacity 

He died in the vear 1858 leaving two sons, Jotendra 
Mohun Tagore and Sourendra i\Iohun Tagore 

Dimensions — 50 ins by 40 ins 


UPENDEA MOHUN TAGORE 

{Copy) Aftei Hudson 
Dimensions — 24 ms by 20 ms 


RAJA SIR SOURENDRA MOHUN TAGORE 

Painted by Roods 
Dimensions — 24 ins by 20 ins 
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( OPU I \I T\rOFU 

P untrr unlMOJrn 

ol Molinii AJolmii Tapori* xtu*. »4fll kno«j for Ihk ami 
able cbar'^ctcr anti In oxl»in*i\<* chanties botli pri\atc and 
jiublic Kt Ins death he bequeathed handsome sums of 
moncj to the District rhantnbic Sotict^ of Calcutta the 
Ma\o Hospital the he\»r Hospital and a lakh of rupees 
together with land for the building of a temple 

Dimnvfion^ —221 ins b) 18 in 


KAWI I \T TVrOUh 

Paintftl hij rt \atite Irtui 

Son of Molnni Mohun Fum re and brother of Gopal I al 
Fa^jOrc 

7Jimen«iont — 30 ms by 2-> iiis 


R\IFN|)R\ MOHUN FAGOllh 

I atnter unknotrn 
Vtmenstonf — 24 ms b) 20 in 

KAII KUM\R FVGOKh 

Painlfd ly ( hinnrry • 

Kali Kumar was <mc <d ( opoi Mohmi Tu^ort » sons He 
mixed but httk m puliln aflairH but was well known for his 
generous di position He posse ed a great reputation among 
his eountr}m<n as an niuimplislKd Urdu Riliolnr 

Dimensions — 30 ms b} '»in 


SISTFR Oh MAH\R\J\ FAl ORF 
PattitfT unknonH 
Dimensions — 23 ms bj 18 in 


I Js 
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CHANDRA COOMAR TAGORE 

Painted by Chnncnj '' 

Chundra Coomai ■was the second son of Gopi Mohun Ta- 
gore He ■s\as ^\ell-lvno^\n to the European commumt} of 
the time, for the great and intelligent interest taken by him 
m public matters, d.nd fer his skill as a chess pla\ er He <- 110 - 
ceeded his father m the hcrcditai}’’ go\ernoiship of the 
Hindoo College Unfortunately, houercr, he uas of a 
speculative disposition, and so seriously iinohcd the family 
estates by his ventures in the opium market as to render a 
partition necessary to save the other brothers’ shares from 
destruction 

Dimensions — 30 ins bj' 25 ms 

SURJA KUMAR TAGORE 

{Ajter Muir White ) 

Surja Kumar, the eldest son of Gopi Mohun Tagoie, dis- 
played at an early age a marked aptitude for business and 
even during his father’s lifetime, \\as cntiiisted vith the 
management of his extensue estate Both father and son 
were, however, in common r\ith other capitalists of experi- 
ence, outwitted by a ready adventurer of the name of Smith 
This man had set on foot an extensive project foi the con- 
struction of a dockyard uith borrowed capital, and by 
his plausible representations secured the co operation of the 
firm of Barretto & Co . who not only themseh es advanced 
him six lakhs of rupees, but persuaded Gopi ]\Iohun Tagore 
to come forward with a similai sum for the puiposes of the 
undertaking Siirja Kumar was appointed Banian to the 
firm , but notwithstanding his circumspection the scheme 
speedily collapsed, involving both Gopi Sloliun and Barretto 
in heavy loss 

Suija Kumar was also a large shareholder in the Commer- 
cial Bank, which was established about that time, and exer- 
cised a considerable influence in its management He died 
at the early age of thirty, without male issue, but leaving 
four grandsons on his daughter’s side , the well-knonn Raja 
Dakhina Ranjan Miikerjea, who subsequently became a 
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Talucj(hr of Ontlh wa** hn eUlist f^mniUon and was 
(or a loiif, tune Secretary of the Oudlj Taliiqdar s \ssocia 
tion 

Dimensions — 30 ms ht 2t ins 

LVUCUINC GIRI 

Paintcif ftj Sir J VeijnoliU * P Jl I 
Dimensions— in ins ba lU m 

RUTH 

Painler unlnoirn 
Dimensions — 2o ms !)\ |0 ms 

t 

LORD RlPO\ 

1 tiJe Marquis of Hipon |> 8*^ 

Paintetl by P f Whiter 
i?imen. wf«— 23 ms bt 18 iris 

REnrccA 

I amler unKnntcn 
Dimensions— 2o ms bt 19 ms 

A R0\ MITII \ DOG 

Painler unf noien 
Dimen ions — 8 ms lij Gt ms 

CUPID 

Painter unlnoicn 


Cupid a celebrated dcit> omong the ancients god of love 
and love itself There are diflcrcnt traditions concerning 
his parents Cicero mentions three Cupids one son of Mer 
cur> and Diana another son of Mercury and Venus and the 
third of Mars and Venus 
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Plato mentions two Hesiod, the most ancient tlicogonist, 
speaks only of one, who, as he says, was produced at the same 
time as Chaos and the lilaith There arc, according to the 
more received opinions, tw'o Cupids, one of whom is a Inely 
ingenious youth, son of Jupiter and Venus , whilst the other, 
son of Nov and Eiehus, is distinguished by his debauchery 
and riotous disposition Cuind is represented as a winged 
infant, naked, armed with a bow, and a qui\er full of arrows. 
On gems, and all other pieees of antiquity, he is represented 
as amusing himself with some childish di\crsion Sometimes 
he appears driving a hoop, tin owing a quoit, playing with a 
nymph, catching a butterfly, oi trying to burn w ith a torch , 
at other times he play s upon a hoim befoic his mother, or close- 
ly embraces a swan, oi, with one foot raised nr the air, in a 
musing posture, seems to meditate some trick Sometimes, 
like a conqueror, he marches triumphantly w'lth a helmet on 
his head, a spear on his shouldei, and a buckler on his aim, 
intimating, that even Mars himself owns the superiority' of 
love His power was generally known by' his riding on the 
back of a lion, or on a dolphin, or bieaking to pieces the 
thunderbolts of Jupitei Among the ancients he was wor- 
shipped with the same solemnity as Ins mother Venus , and as 
his influence was extended over the heavens, the sen, and the 
earth, and even the empire of the dead, his divinity' was uni- 
versally acknowledged and vows pray'crs, and sacrifices 
were daily' offered to him According to some accounts, 
the union of Cupid w ith Chaos gave birth to men and all the 
animals w'hich inhabit the earth, and even the gods themselves 
were the offsping of love before the foundation of the w'oild 
Cupid, like the rest of the gods, assumed different shapes , 
and w'e find him in the ^neid putting on, at the lequest of 
his mothei, the form of Ascanius, and going to Dido’s court, 
where he inspiied the qu^en with love 

Dimensions — 18 ins by' Ki ins 


A refusal 


Painted hy L Dubois 
Dimensions — 20 ms by 16 ms 
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Ji WISH cmi 

Pointer uuLnoirn 
Diineimon^ — J4 in'< 1)\ l<i m 

THE TOIIIT 

/ ainted 1 1 L F torw 

Dimen^ionn — 'iO ms *i ms 

FLIRT \TIO^ 

Pointed tij 'S Fo ioh 
Dimen^tont ~-2i ins bv 17 ms 

START F ON FIRF 

Painted ly Cheiolier 0 Chilordi 
Dmen ions — 47 ms b> S m 

ABtNDANCF 

Painted by Uo$j>nn 
Dmenvon* '• J » ms b\ JO m« 

ACCFPTING 

Painted by L Dulois 
Dimenitonf — ’0 m bv 10 ms 

A BO\ ITH A DOC 

Painter vnlnoicn 

Dimensions —8 by C 4 ms 

PLlRTAriON 

Painted by A Fossati 
Dmennons — 2o ms hy 17 m3 
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DESCEKT PROM THE CROSS 

Pmntcd hy Luu/i Pdronr 
Dimensions — 30 ins b} 2~) in'' 

SMALL LANDSCAPE 

Paintn, ttnhnonn 
Dimensions — 9 ins b} 0 ins 

BRUNETTE 

Painted hy D Bonchi 
Dimensions — 27 ins by 27 ins 

HEAD OF CHRIST CROWNED WUTH THORNS 

Painter unknoun 
Dimensions — 27 ins b) 20 ins 

CHINESE FIGURE 

Painted hy Chinncry'^ 

Dimensions — 12 ins by '> ins 

EASTERN HAREM 

Painter, unknoun 
Dimensions — 22 ins bv 19 ins 

V 

HEAD OF DIDO 

{Painted hy Marshall Claxton) 

Ddio, called also Elisa, a daughtei of Beliis, King of Tyre, 
who marned Sichgeus, or Sicliarbas, her uncle, ^\ho vas piiest 
to Hercules Pygmalion, who succeeded to the throne of 
Tyre after Belus, murdered Sichaius, to get possession of the 
Immense riches which he had , and Dido, disconsolate fot 
the loss of her husband whom she tenderly loved, and by 
whom she was equally esteemed, set sail in quest of a 
settlement with a number of Tynons, to whom the cruelty of 
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tlic t^rlnt bocnnu odiou \ccoi<hn;, to'iomc account phft 
threw into tlic ca t!ic riche*! of her hu*'bnml whichl}pnia 
hon so preatK (Ic'urcd ami h) that artifice compel^ the 
ships to Jl) w ith hf r that had tome b) order of the t} rant to 
obtain the riches of ''lehreus Durinplicr NO}apc DuloMsitcd 
the Coast of eSpru when she timed aw a j lO women who 
prostitutcil tliein cKes on the sea liore and pa\c them ns 
\ri\cs toller r^riin followers \ storm dro\e her fleet on 
the \frican cm t and she boiipht the inhahitants as much 
land as could he cniercwl b\ a bull s hide cut into tbonps 
Upon tins piece of land sh< built a < itadcl called lUr a and 
the increa c of population and the rismp commerce among 
b<r subjects soon obhpeil her to enlarge her cit\ and the 
boundaries of her dominions Her beiiiti as well as the 
fame of her enterpn e pained her mam admirers and her 
subjects wislinf to comjiel her to mam Jarbas Kinpof ^faurl 
tnnn who thriatcned them with a dreadful war Dido 
bogged three months to pi\c herdeoi lie an.swpr and during 
that time she erected a funeral pile as it wislnnp b\ a solemn 
sacrifice to appea c the manes of ^lehaus to which she had 

S romiscd eternal fidoliti When all was orepnred she stab 
ed berscU on the pile in the pre ence of her iieople and bj 
this uncommon action obtained the name of Dido tofiniit 
ifoman instead of Plisa \ccordinp to \irpil and Os id the 
death of Dido was caused b) the siidilen departure of /I ncas 
of whom she was deep!) ennmoureil and whom she could not 
obtain as a husband This poetical fiction represents /Bncaa 
as hsing in the ape of Dido ami introduces an anachronism 
of near 3(X) jears Dido left riianicia Jh jears after 
the Trojan war or the ape of iTneas that is about ‘JoT 
jeirs B C 

W hile \ irpil describes in a beautiful episode the desperate 
loecofDido and the submission of i'l-ncns to the will of 
tlio pods beat the same time piles an i \planation of the 
uA’AcJ/ ex!9t^i} JAe#N^ve/? i?! sml 

Carthape and informs his readers that their mutual enmity 
oripinated in their icrj first foundation and was apparently 
kindled h^ a more remote cause than the jealousy and rival 
ship of two flourishing empires Dido after her death was 
honoured as a deity bj her subjects 
Dimenswns — 27 ins bj 24 ins 
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MM)OXV 

Painh'i hff Sa'^'-fij^rrnl/i * 

OriauiAlU |)tos(Mitifl td thi (Jovt niiu' nt .\r> fJall-T;, 
C.iUntt.i b} tho Lari of Xortlibnjok, (lafff) 2nj)i Marr h. 
1882 SubsefHi«‘Hti\ jinr(hi''Ml |i\ tfio Mihinji Tairon* 
from the Priiuipal, {.Jo\crmnnit 8( bool of \rt, 

Dimcii'iwn-^ — 1! in'- b\ 18 iH" 

BVTTLL or TRM- \L(;\U 

Panitr/l //»/ 

Ongiiiall) pr(“'('nt((l to tlu* Oo\i*riim<Mif \rt (5,i!lt‘r\ C.il- 
cuttn b\ the Lari of Northbrook, datid 2(ifli Mart li 188J 
Subscqueiith part lia'-cd b\ flu ^lallaraJ i 'layre from the 
Principal, OoNernnuMit Sc hool of \rt, I'lO") 

The Battle of Trafalgar (Oc tober 2 Lf ISD")) v.a*' the last 
and most fat<il blow inflicted on the na\al pov er of Frame 
On the proMcnis afteinoon tin combined I'rc'iich .tnd Spanish 
rieets had been descried sailinir out of tin* port of Oadi/. and 
during the night Nedsou hud kept his fh'ef under all sail to keep 
them in sight At da\ break on thi> 2 1st the\ were seen in a 
(lo^e line about tweU e miles alicMcl A'' the Engh''h Fleet 
came up w ith him. ^ illeneu\ e {the h rein h Admiral) fornn d his 
fleet III a double line in c lose* ordei Nc Ison had twentv -seNcn 
men-of-war and four frigates a«giinst the combined fleets of 
thut\-tluee ships and se\i>n frigate's, and he adopted the 
plan of attacking in two lines Collingwoocl leading the hn*- 
line of thirteen ships and Nelson the weathei line of fourteen 
Villcneuve made the most skilful preparations to meet the* 
attack, but seems to ha\ e peic ened at once that Nelson’s 
plan would succeed .\s the f ic/ory Nelson's ship neared 
the French fleet she was laked be a galling fire from the 
enemv, so that she had lost fifty men before rotnrnmg 
again At noon she opened her fiie and ran cm board the 
Redoubtable, with the intention of breaking the eneiin ’s 
line That ship fired one broadside, and then through fear 
of being boarded, let down her lower paits and contented 
herself for the rest of the battle with keeping up a fire of 
musketry from her tops The Victory soon became busy 
with her the Tdmeiane and the huge Savfi'^svna Trinidad, 
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ami at « quarter pint one Nel on \mih inortuU) woumltd b) 
a ball from the inarmcs in the tojis ^\ itlun twentj mmutca 
the licdo^ibfaU' struck In the nu antnm. the battle had bieii 
raging ^\lth almost equal (iirj on all stiles and t\cr\ whore 
the stubbcirn courage of the Hritisli seamen wore out the re 
Bistance o{theeucm\ Nelson lixcd just long enough to kmiw 
that ht had gamed his hist and f,n.atest Mitori Twiiity 
of the enenu had struck seven of their ships esiapod from 
the battle onh to be all raptures! hi Sir Iliclmrd Straclmn 
off Rochefort The nett tvoiin^ ii uale i ime on from the 
south west, which destrojed most of the prizes The T n^lish 
loss amounted to 1 587 men the loss of thi allies was much 
greater and included the Spantsli \<lmiral while \illeneu\o 
was taken prisoner The bpatiiiml disgusted with tlu ton 
duct of the I rench at omt iinde peace and treated our 
wounded with the utmost attention W ith the lo s of 
ViUcneuvt s fleet vani hwl all Napolean s hop«s of in\ idmg 
England 

jDimjph ions — 041 ins !>i 4l> ms 

AT VWLII IN 

Painled 6y Horace I tin / util 

Originalh purchased bv Mr H loldmis 1 rmi ipul 
Government ochnol of Art from the (aleuttn International 
Exhibition 14th March 1884 for the Comimttte t)f the Cal 
cutta \rt Galkr> ^ubsct|nentlj purclm td b\ tlu Maha 
raja Tagort Ktsi from the Pniieipal roviniment Ntbool 
of \rt 190 J 

Dwienvons — 34 ins bv 24 ins 

RI TURN FROM IIFRl I UR 

Patnled by I! // ParlUtt * 

Oriciuallj purcimstd in England h) Mr M H lohbms 
from the Hon ble John Collier for the C overnment Art Calltrv 
Calcutta Subseqiientlv piirehnsed from the Principal Cov 
ernment School of Art bj the Maharaja Tagore k c s i 
190o 

Dimensions — 174 ins by 8* ins 
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PRAYER IN THE MOSQUE 

Painted hy C Wilda 

Originally purchased in England by Mr AY H J ob- 
bins from Mr Thomas Mclean, 7 Hay Market, for the Gov- 
ernment Art Gallery Subsequently purchased from the 
Ptincipal, Government School of Art, by the Maharaja 
Tagore, k c s i 1905 

Dimensions — 21 ins by 16 ms 

LANDSCAPE WITH CATTLE 

Painted by Zuccarelli 

Originally purchased in England by the Earl of Northbrook 
for the Government Art Gallery, 1882 Subsequently pur- 
cha'sed by the Maharaja Tagore, k c s i , from the Prin- 
cipal, Government School of Art, 1905 

Dimensions — 22 ins b}’' 16 ins 

STUDIES OF COWS’ HEADS 

Painted by Paul Potter 

Originally purchased m England by the Earl of North- 
brook for the Government School of Art, 1882 Subsequeiit- 
Iv purchased by the Maharaja Tagore ic c s i , from the 
Principal, Government School of Art, 1905 

Dimensions — 11| ins by 13 ins 

ESTHER BEFORE KING AHASUERUS 
Painted by E LeSuer ^ 

Originallv presented by the Earl of Noi'thbiook to the 
Government Art Gallery, 20th March 1882 Subsequently 
purchased by the Maharaja Tagore, k c s i , from the Prin- 
cipal Government School of Art, 1905 

ESTHER 

The Book of Esther relates hoAv a jewish maiden, Esther, 
a foster daughter of Mordecai, Avas raised to the positron of 
queen by the Persian King Ahasuerus (Xerxes) after he had 
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<1i\orced \ashti next how she and her uncle Mordecdi 
frustrated Haman s resolutionto extirpate the Je\\s out of the 
Persian empire howHamanfell and Mordeca "was advanced 
to his place how Esther obtained the king s permia&ion for 
the Jews to deatroj dl who might attack them on the day 
which Haman had appointed by lot for their extirpation 
and lasth how a festnal was instituted to commemorate 
their deli\erance Its mam ob)ect is to account for the origin 
of the feast of Purin which from its cradle in the Persian 
capital had gradually made its wax into other countries 
(Fsth i\ 19 — 32) The coloumig of the narrative is 

entirelj foreign Frequent and minute references are made 
to the usages of the Persian Court while on the other hand 
the peculiar institutions of the Jews and even Jerusalem and 
the temple and the ver> name of Israel art studiou Ij is it 
Would seem ignored * The name of God is not mentioned 
once a phenomenon entirely unique in the Old Testament 
writings From a theological point of view the book is 
therefore not of much inteie t It attracts the historical 
critic however by the strangeness and difficultv of its state 
ments while the ordmarj leader cannot fail to be struck 
by the force and the dnmatic vividne&s of its literar} form 
Its earlj populant) is shewn b> the interpolated passages 
(as different as possible from the original) in the Septuagint 
and old I atm versions 

It v\as not until the I8th centurv that a critical examma 
tion of the book was made with a view to determine its pre 
cise historical v ilue not however at first with bufficient 
impartiality or bistoncal information Eiohhorn the most 
moderate of the earlier critics belongs to the 19th century 
He has drawn up a long list of improbabilities of detail some 
of which he thinks he can explain away while others remain, 
m full force SuVrsequerit cxrtics have behoved tViemselxeB 
to have discovered fresh difficulties in so much that Dr 
Ivuenen doe not hesitate to say that impossibilities and 
improbabilities pervade the whoh narrative (Religion of 
Israel m 148) It is impossible to mention more than a few 
of these as a specimen The very first verses of the book 
are great stumbling blocks to a AVestern reader AVe are told 
that Ahasuerus who reigned from India even unto Ethio 
pi3 over a hundred and seven and twenty provinces gave 
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a banquet 'whith lasted 180 davs and at -nhuh (if we take the 
expressions of the narrati\e literalh') the whole official world 
of the Persian Empire was snnultaneouslv present (Esth 
1 3, 4) Fiirtliei on we are told that Esther, on her eleaation 
to be queen, kept her Jewish oiigm secret (ii 10). although 
she had been taken from the liou«e of hlordecai A\ho w'as 
known to be a Jew (in 4) and had remained m constant in- 
tercourse with him (n 4 — 17) We also learn directl} that 
Mordecai, prenoush to his mourning as as able to pass at 
pleasuip into the harem of the jealous and amator> Xerxes 
(lA 2) Fnrthei that iMoidceai offered a gross affront to Ha- 
manAsithout aiiA evil ooi’scqueiices (in 2 — 6) Lasth. Hainan, 
the Cruel grand a iraer takes the trouble to giA c elcA'cn months’ 
notice of his intention to exteimin.ite the Jews (m 12 — 14) 
which respite is spent bi* the Jews in fasting (the nariatiA'c 
does not add praAung) and lamentation (ia 3), and Ashen the 
danger has been aA'erted through the patriotism of Esther, 
the JeAAsaip allowed to put to death 75 000 of their felloAA- 
subjects (ix 16) NeAertheless it must at aiiA* rate be 
admitted that these objections are not all of equal Aalue, 
and that a coinpanson of the narratiA'e of Esther AMth the 
later additions to the book and A\ith the stones of Judith 
and Tobit is distincth' fa\ourable to its historical Aer»imi- 
litiide Some amount of exaggeration must be alloAAed for, 
as the infirmitA- of an Oriental race no exegesis is possible 
vnthout such a postulate A'? for the Persian customs de- 
scribed thev are no doubt singular, but in the absence of 
documental A’ cA'ideuce it is unsafe to give them a positiAe 
contradiction At least one confiimation of some impor- 
tance has been supplied bA*- Herodatus (in 69, cf Esth ii 
12) and manx* critics bold that the assembh’’ assigned to the 
third year of Ahasuerus (Esth i 3 ) is that mentioned by 
Herodatus (aui 8) as ha\mg been held preAnonsly to the 
expedition against Greece This, hoA\ever, is quite uncer- 
tain The refoence to the 127 proAunces is in itself not im- 
probable but IS onh' confirmed by the author of the hook 
of Daniel (vi 1 cf 1 Esth lu 3 Kx). Avho has been thought 
by some to haA'^e made a confusion betAveen satrapies and 
sub-satrapies It is at aiiA'' rate in project harmoiw with 
history that the book of Esther includes India among the 
subject provinces , this is confirmed not onli' bv Herodatus 
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(ni 94) but b) the in'^cxiptions of Danus at 1 crsepolis ^nd 
'Nak'sh 1 Kustam The conduct of Moidecai certainly re 
mams m>8teriou8 In our own da> the harem is impene 
trable while any one declining to tand as the grand Mzier 
pa‘5ses IS almost beaten to death (Morier the English mm 
1 ter to the court of Persia quoted bj Dein Staulev) And 
if it IS perhaps only too probable that a vizier would use his 
position for the gratifi ation of spite and if even the blood 
thiTstmess of Haroan is not inconceivable still the urcum 
stances connected with thi decree for the destruction of the 
Jews are almost more thaneveu the peculjarl} extravagant 
and capricious character of \erxes (Canon Rawimson) can 
render easily acceptable The proper names of Esther at 
my rate m their present form do not all of them stand 
philological test Some of them are genuinely Persian but 
others wear a somewhat questionable appearance These 
may either bo corrupt or as NoJdeke snpgp ts framed by the 
author himself on Persian models Among th< most accurate 
18 Ahasuetus or rather Akhashverosh Persian Chshayavsha 
(i e Xerxes) The character of this King loo agrees 
admirabl) with that of Xerxes b> Hcrodalus (cf 

Herod iii 69 i\ 108) But then it his bien replied it 
only agrees so well because Xerxes was a tvpical Oriental 
despot magnificent swajed bj favourite's proud amatory^ 
capricious There we must leave this put of our subject — 
nothing short of a detailed commentarv m the book would 
give the reader a satisfactorily complete \uew of the facts 
It mu t howjver be observed that the serious chronological 
difficulty m Esther n 5 6 (where Moidecn is apparently 
said to have been carried captive with Jeconiah) can hardlv 
be removed by maintaining with Ciuou Rawimson (contrary 
to Hebrew u age) that Kish and not Mordecai is the person 
referred to It must it would seem be concluded that the 
theory that the book of Esther is a strictly hi torical narrative 
IS not proof at all points against objeetiou The question 
then arise is it a work of pure imagination* This was the 
vnew of the 18th century nationalistic critics Seinler for 
instance savs Illud videtur esse certum confictam esse 
uuiver-am parabolara fastaset arrogantise Judaeorum 
locupletissimum testimonium (Semler liberal Vet Test 
interpr p 152 sq quoted by Keil) By this theory we 
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niifrhi at oiirp pjit a liapp'v end to tlip riucnlla warfare of 
'nationalistic ol)]eUori It is \ or \ ncc cssai> , howc\er to see 
liow much IS m\ oh pd macfcptinpit horthe hookof Estlu-r 
expressly appeals to the authoiit\ of the ro\ d Per-'i.in dirou- 
iclcs (ii 23 X 2) and of a ( onteniporarv memoir (i\ 32). If 
uptriie icmaiks Canon Rawhii'-on the book mipht oasih 
ha^e been p]0\cd to be so at the time when it v as published, 
by reference to those chromdc-. (Speakers’ Commentar}, iii, 
472). The only wa^ to turn the point of thii objection 
would be to show tint the narratue was w ritten subsequently 
to the fall of the Per'iian empire, and not earlier than end of 
the fourth Centura , about 130 'v oars after Xerxes This has 
been maintained by scaeral eminent critics (c Lun/, 
Hci^feld, Ewald, Berfhean Kuciion) on the following 
grounds — (1) The absence of ana reference to the stora in. 
the books (or rathei hook) of Chronicles, Erra, Xchemiah, 
in Daniel, in Ecelesiasticus (see chaps \h\ — 1) or in Philo 
(2) The way in which the Per-^ian monarchy is described 
A book so fai from complimentary in some of its details to 
a gicat Persian King cannot, it is urged, haae been written 
duiingthe continuance of the danasta. ana more than the so- 
called song of Solomon can haae been written under the rule 
of the Solomonic famila Tiiic, the opening of Esther por- 
trays in brilliant hues the outward splendour of Ahasucrus’s 
empire, but the aery brilliance, and still moicthe particular- 
ity, of the description, indicates that that empire aaas a aaonder 
of tlip past alroacla beginning to be ina estecl aa'itli the glamour 
of fairadancl The necessity for an explanation of Persian 
customs (i 13 anil 8) is thought to point in the same direc- 
tion (3) “ The abbcncc of the religious spirit in the writer, 
or rathei the absence of its manifestation Had the aaniter 
lia^’ccl soon aftei the ea^ents narrated, it is improbable that he 
would haa'e omitted all [direct] mention of clmne proaidence 
and the name of God, because the lehgious feeling had not 
so far degeneiated among the Jeaaish captives aaho did not 
return to their oaam land w'lth Zeiubbabel, Ezia, and Nehe- 
miah” (Dr Davidson, the test of the Old Testament consi- 
dered 1856, p 609) In the Greek peiiod on the other hand 
we know' for certain fiom Ecclesiastes that the religious spirit 
was declining, at any rate in some circles, even in Judea (4) 
The lateness of the style This has been carefully investigated 
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b\ /uHj, T\ho remarks that thca arc more than fift) ex 
precisions ^\hleh point to a late date and which include 
besides Persians three also found (and found onl>) in Ezra 
Nehemiah Eccle la te one m ^chemiah Eccksnstes and 
Ps c\i\ one in Chronicles fi\e m Ecclesiastes one in Daniel 
one in Chronicles and Daniel one m Nehemiah and Daniel 
also SIX belonging to later Hebrew two to Aramaic and 
four resembling the u \ge of the Mislma The \aluc of this 
argument howe^cr depends partly on the date which we 
assign to Chronicles I cclesiastcs and Daniel also on the 
relation of Ezra and Nehemiah to Cliromcles The wieghty 
reference to the Mishnuic usage remains howeser in full force 
however conserMtisc be our decision on the date of Chroni 
cles Ac ha\c said nothing at present of the fcstnal 

of Punn which according to Keil is the principal c\ndcnco 
of the historical truth of the whole narrati\e and which 
e^on according to the more critical hncdrich Blcck 
undoubtedl) presupposes the occurrence of what is nanated 
m our book To manv scholars howeter the connection 
of the book of Esther with the fcstual of Punn is rothcr 
a difficult^ tlian othcrwi o It ishardlj ncccs ar> to refer 
to Mr Talor for CMdence of the tcmlcncj to m\ent stones 
to account for popular fcstnals Dr Knencn who speaks 
as the repre entatiso of a growing school maintains that the 
book of Esther is through and through unhistorical the 
explanation it offers of the Punn feast is not taken from the 
realitv but insentcd to make that feast popular A P 9 r 
sianword pur meaning lot is quite unknown (Religionof 
Israel in 148) In the book of Fstlier Ahasucrus is the name 
borne h^ tliat king of Persia certain c\ents of whose court 
and empire (which will be noticed elsewhere see Esther) form 
the subject of the whole narratiM Ahasucrus married Es 
ther at Shushanin the besenth jear of his reign It ina> be 
added that the mtcrsal of four >car< between the duorco of 
Vashti and the marriage of Esther is well accounted for by 
the intervention of an important senes of events full) occupy 
ing the monarch s thoughts such as the invasion of Greece 
It may be added that b) the advocates of both views appeal 
13 made with more or less of confidence to the names of the 
queens of the respective sovereigns 
Dimen.sions— 52} ms bj 341 ins 
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PORTRAIT OF JIIRZAFUR 

La^t Naivah Naztm of Bengal 
A SlJilch hy Sir IFh? BcecJiy '* 
Dimensions — 30 ms by 24J ms 


A BIBLICAL SUBJECT 

After Munllo 

Oiigmally picscntcd by the Eail of Noiihbiook, dated 
20th Maich 1882 to the Go\ eminent Ait Gallery, Calcutta 
Subsequently purchased by the Mahaiaja Tagoie, K ( s i , 
from the Principal, Goveinnient School of Ait, 1903 

Dimensions — 03 ms by 29 ms 


A CANDLELIGHT SCENE 

Painted by ISchlalen * 

Oiigmally piesented to the Goveinnient Ait Galleiy Cal- 
cutta, by the Eail of Noithbiook. 20th Maich 1882 Sub- 
sequently puiohased by the Mahaiaja Tagore K c s i . 
from the Principal, Go\crimicnt School of Ait, 1903 

Dimensions — 23 ms b)' 29i m^ 


BATTLE OF WATERLOO 

Painted by J Hoice 

Oiigmally piesented to the Go^elnment School of Art by 
the Earl of Noithbiook, 20th March 1882 Subsequently 
puichased by the Mahaiaja Tagoie, k c s i , fiom the Prin- 
cipal, Goveinnient School of Ait, 1905 
The battle of Waterloo (June 18, 1815), vas one of the 
decisive battles m history, since it closed the gieat European 
vai against Fiance, and it decided the fate of Napolean and 
of Europe In June 1815 Napolean crossed the Belgian 
Frontiei Wellington’s aniiy vas drawn up so as to cover 
Brussels, m a lo^ig line from Charleroi to Antveip The 
Prussians, under Blucher extended eastward fiom Charleroi 
to Liege Napolean attempted to push between the two 
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ftrinits and to rnish them in detail On the loth he att iched 
the Pru‘>‘?iani> at Charleroi and drove them back On the 
16th In'* right vttacked the 1 ni siaiis at Lignj and after a 
hard battle forced them to r treat Nej with the I rrnch left 
at the ‘same time attacked the rnphsh at Qnatrc lira'? After 
fighting all daj thev fell back The English sIowK retired 
towards Ilms eU On the 17th Wellington reiving on assist 
ance from Rluchcr who was alow 1) retreating toward Waver 
determined to fight at W aterloo The field of battle con 
Risttd of two low linch of bills niimtiig parallel to one another 
east and west and separated b) a vallej about half a mile 
in breadth ^\clhngton took up a po ition on the northern 
ridge about twelve miles south of Brussel with the Forest of 
Soiginoa m his rvar the centre of the positmii being the ham 
let of Mount St Jean His anm was drawn up in two lines 
On the extreme kft of the front line wire light cavalrv next 
to them wore the fifth tiul fourth Hanoverian brigades On 
the right of these wen Bvlandt s Dutch and Belgian infantry 
with Pack and Kemps bngidc on their right On their 
right and girrisomng the farm buildings of f a Have ^ainfo 
stood the third Divasioii under Mteu lonsisting of the Kings 
German legion and a Hanoverian brigade To their nght 
ngoin was Halkett s brigade and tbe two brigades of the 
Guards under Maitland and Bjngwho held the farm cf Hou 
goumont The second line was compo ed intireK of cavalry 
the greatest strength being concentrated behind the centre 
resting on the Charleroi Road I ord Uxbridgt being in com 
niand of the whole The Frcnrh on the opposite ridge were 
drawn up in two hues with the entire Imperial Ciiards cavalrj 
and infantrv in rear of tlic centre as a resorv e The battle began 
at half past eleven b) ii fierce attack on Hougoumont under 
Jerome but though the hrencli won the gardens and orchards 
thej could not dnve the guards from the buildings themselves 
As this attack tailed in Its m iin oliject '^apolean directed 
a grand attack on the left centre of the allied position As 
the columns approached the Dutch and Belgian troops fled 
in panic buf Picton with the 3 000 men who formed the bng 
ules of Tack and Kemp seired the moment when tlie French 
halted on the brow of the lull Tiie men fired a volley at 
thirtj yards distance ind then charging drove the columns 
back over the lull Meanwhile Killennann s cuirassiers who 
I 1 G 
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had ridden up the Cherleroi Ruad m Mippcrt of IIcv’-^ attack, 
had been charged b) Loid Uxbndgi , at the head oft lie Ifou'-c- 
hold Biigadc, and had been (ln\tn bat k in lit adlong t unfuMtui 
It -was al)Out lialf-p.'st three when ^apnlean foiintl that In-, 
grand attiuk had faded and that, bir fioin making atu ua}, 
he had \cr) much weakened hi*' right wing, v hih ;>t tin '-ami 
time, then weio sure .signs of the apiiroat It of the Jhiis-um- 
He directed all his splendid tn\nlr\ to att'tk tin tentre 
and right, while fresh assaults weic miule upon lloiigoumont 
and La na}e Saintc But tin < uiuissiers t ould make no 
impression on the imjieueti.ible scjuins td British infantrv, 
and the artillery pla\cd upon them as {hc\ retired, so th it 
the} were almost wholK dos(ro\ed In the meantime tiic 
attacks on La Have Saint i liad been t lined on with deter- 
mined Mgoiii , and between si\ and soieii o dot k the French 
took the place The Prussians wen piessmg on jiiid were 
already caining on a fieri e lontest foi the possession of Plan- 
cenoit, which lay in the real of the i'lenih right, and which 
the Young Guaid had been detaihid to hold >.aj)olean or- 
dered the Old Guaid, who had .is }ot taken no pail m the 
struggle to ad\aucc The two (olumus ad\aiucd between 
La Haye Saintc and Heugounumt Tlie\ were suddenly 
encounteied on the top of the ascent b> Maitland's guards, 
who were 1} mg down hen the Ficm h aimed at the top. 
the gii.ards suddenly lOsc up, at a distance of fift} \ards, and 
while the French attempted to deplo} into line, showered 
volley after volley into then i inks till the} became disor- 
dered Then the guards chaiged and (lro\c the French 
column headlong down the lull, retuiuiiig to their position 
however in time to take part m the destiuction of the second 
column, which hole on, undismayed, slightl} towards the 
left The column broke and fled m disoidei Napoloan, 
meanwhile w'as rail} mg the icmams of the fust coliiiuii 
of the Old Guard round La Belle Alliance , but Wellington 
now took the ofiensive Soon after eight o’clock he gave 
the word for a general advance along the whole line Ilie 
British troops iiished dowm from the ridge, and up the op- 
posite slope The Old Guard biavel} rallied, and attempted 
to stem the cuirent But it was now m \am The British 
swept away all resistance m their impeteoiis rush, and the 
French army gave itself up to flight in hopeless confusion 
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«\er\ one scekuin lns> own aftt\ \\ tlliii{,ton ndiiio back 
met Blucli r at I a Belle Vlliancc and <ntrustod to him the 
pursuit with the Prussians who were comparativcU fresh 
The allies under ^\cUinpton had lo t lo 000 men killed and 
wounded in the brttlc the Pnisstnns 7 000 but the Ircnch 
arm) was anmhiKtcd It lost from 2*1000 to 30 000 and 
the sur\uors were a mtre scattered mob Wellingtons 
arm) had numbered about C8 000 at the beginning of the 
battle Nipolerns about 70 000 

Dimension? — 49 ms h\ 33 ms 


A IPUIl PIECF 

Painted by Lance [Ccorge) 

A composition of (niit of \arious kind m which a melon 
tw 0 pine apples and some bunches of green and purple grapes 
and other fruit and (lowers arc grouped in a basket 

Purcha ed at Seven Tanks sale Dum Diini and presented 
to the gollerv b\ Babu Jagatindro Katli Tagore eldest great 
grandson of the late Maharaja Ramanatb Tagore c s r 
Dimensions — 19 ms 24 ms 


RUINS OF ROME 

Painted ly Ziiccarcllt * 

Purchased from the sale at ^\cn Tanks Dum Dum (Pro 
bablv was in the collection of Dwnrka Nath Tagore at Bal 
gatchia ^ illa) 

Dimensions — 44 ins b\ 3 ► ms 
HISTOR'i 

Painted by Sir Charles Eastlale * P R I 
Dimensions — i ft 6 ins ha 3 ft 


HYEAS SURPRISED B1 TW’-Q WATER NYMPHS 
The Argonauts landed on the Asiatic Coast to take on board 
a supplj of freshwater and the boa Ha las went to the 
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loiintaDi with a pitcliei to diaw A\<iter The \\ at er nymphs, 
enamouied of the beautiful youth, cauied him a^\ay 
The original gioiip ■\\as caived in marble at Rome for 
!Mr Hyland in the vcai 1826, subsequently it nas transferred 
to the collection of Mr Robert Vcron, nho left it to the Na- 
tion and now in the National Galleiy of Biitish Art, London 
Inscribed, Piototypus J Gibson Ectjpiis, B Gibson 
Rom 93 

Marble 4 ft 6 ins h , excluding marble base 
VENUS 

Marble, 5 ft 3 ins h , excluding marble base 

VENUS AND CUPID 
Marble 2 ft 9 ms h , excluding base 



TAGORE CASTLE 


IL MIO FEDFLI 

SHrble 3 ft 9 ms L exchidmg marble b ise 
Inscribed Gio\anni Fontmi S C 

LOVE S C\PTI\F 

Marble 4 ft 1 m li excUulm" nurble base 
Inscribed Cioaanni Fontana S C 

MARQUIS OF LA^SDO^\NF K( 

Bron e Life stze bmt by Hairy Bates * R A 

Born on the 14th Januirj 1840 Eldest son of the 4th 
Marquis and 2nd wife 

He was Foreign Secretarj since 1900 Trustee of the 
National Gallerj since 1894 lord Lieutenant of Wilts 
since 1896 

From 1869 i 2 he was Lord of Irea ury Under Secretary 
for War 184 2 74 Under Secretary for India 1880 Cover 
nor General of Canada 1883 88 Governor General 4)f India 
1888 93 feecreta y for War I89a 1900 Secretary for 
Foreign Affairs 190 j He owns about 143 000 acres 

DM \RKA F.A1H TAGORE 

Copied from the original 'painting by B de Schiiiter 
Pans 1847 

Presented hj the late Mihsrsi Devendro Nath Tacforc 
for the Tagore Castle 
Diincnsion^ — 54 ms ba 48 ins 
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TION’BLE PROSUKKO KTJMAR TAOORE, CSI 

Painter, unlnnnn 
Dimen’iions — 80 ln‘^ In 5 5 iii'' 

MAIL4RAJ KU51\R PRODYOT COOMAR TAGORE 
Painted by G P Jainnib Hood ('alntita, 100 5 
Dimensions — O^j m*' b\ !J in*' 


SIR JOHN WARE EDGAR K C I E C S I 
Painted h's ChcUi, Phienrc 

Born on the l()th September 18.50 Son of loljn Pc.ird 
Edgar, Kensington, and lane daughter of B Gibbings 
He ^^as educated pnvateh Toined the Bengal Civil Ser\ice 
in 38()2 Wa^ Political Olbcei uith the Lu‘'h u F\pcdition, 
1871-72 (medal and clasp) Junior Sccictan to the Govern- 
ment of Bengal, 1872 — 7‘5 Financial and Chief Secretary 
to tlie Government of Bengal 1881 — 0] Additional 
Member, Council of Yicerov and Governor-General, 1801 — 
92 Resigned in 1802 He was interested in historical 
studies, especially on subjects connected with modern Latin 
Christianity and Northern Buddhism 

Dimensions — 33 ins by 27 ms 


SIR STEUART COLVIN BAYLEY , K C S I , C I E 

Painted by the Hon^ble John Collier, 

Was born in 1836 , educated at Eton, and at Haileybury 
He w'as Secretary, Political Department India Office, since 
1800 Member of Indian Council since 1895 Commissioner 
of Patna, 1873 — 74 Secretary to the Government of Bengal, 
1877 , Lieutenant-Governor of Bengal, 1887-00 

Dimensions — Shins by 28 ins 
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R TURNBULL ClE 

Painted hy Jaladht Chunder Mooler)ee 
Robert Turnbull born at Calcutta 10th Julv 1823 Third 
son of the late Peter Turnbull Educated at Rev R B 
Greenlav^ s private school Blackheath l\as about three 
years in mdigo about ten years in banking and from 1857 
1888 as Secretarj to the Corporation of Calcutta Decorated 
for long and meritorious services Retired on pension in 
1888 A \dlued friend of the Tagore Family 
Dimensions — 36 ms b\ 28 ms 


ARCHER BOA 

Painted by Sir Joshua Peynolds * 
Dimensions — ih id« b> 3C ms 


SIR ASHLEY EDEN K C S I 

Painted by U F Miller P A 
Dimensions — 47 ins b> 38 ms 

CARNH AL or VENICE 

(on copper pHte) Painted by Titian * 
Dimensions — 44 ms by 33 ins 

RAJA SIR SOURINDRAMOHUN TACORE KT CIE 

MUS DOC (OXN) 

Painted by P Boper 
Dimension'^ — 3(i ms bj 28 ins 

DWARKA NATH TAGORE 

Painter unlnotin 
Dimensions — *^3 ms bv o8 ms 
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MAEQUIS OF EIPON K G , G C S I 

Pamted hy C Kennedy 

George Frederick Samuel Robinbon kg pc, gc&i, 
GCiE VD,DL jp,DCL (Hou Oxford), Litt D (Hon 
Victoria), F R s , Bt , 1690 , Baron Grantliam, 1761 Earl de 
Gray, 1816 , Viscount Goderick 1827 , Eail of Ripon 1833 , 
Lord Lieutenant, N R , Yorkshire since 1873 High Steward 
of Hull , Hon Colonel, 1st Battalion, W York Rifles, since 
1860 , became a Roman Catholic 1874 , [2nd Lord Grantham 
concluded the preliminaries of peace uith France, 1783], 
Born in London, 24th October 1827 son of the 1st Earl and 
Sarah, only daughter of the 4th Eail of Buckinghamshire , M P 
for Hull, 1852-53 for Huddersfield 1853-57 for Yoikshire, 
W* Riding, 1857-59 Under-Secietary for War, 1859-61 to 
India office as Under-Secretary 1861-63 , Secretary of State 
for War, 1863-66 , Secretary of State foi India 1866 , Lord 
President of Council, 1868-73 Chairman of Joint-Commission 
for drawing up Treaty of Washington, 1871 , Grand Master 
of Freemasons, 1871-74 , Governor-General of India, 1880-84 
First Lord of Admiralty 1886 Secretaiy for Colonies, 1892- 
95, Mayor of Ripon, 1895-96 0\i ns about 21,800 acies 

Dimensions — 50 ins by 40 ms 


JUNO AND JUPITER 

Painted hy Rubens " 

Juno, a celebrated deity among the ancients daughter of 
Saturn and Ops She was sister to Jupiter, Pluto, Neptune 
Vesta, Ceres, etc She vas born at Argos, or, according to 
others, in Samos, and was entrusted to the care of the Seasons, 
or, as Homer and Ovid mention, to Oceanus and Thetys Some 
of the inhabitants of Argolis supposed, that she had been 
brought up by the three daughteis of the River Asterion, and 
the people of Stymphalus, in Arcadia, maintained that 
she had been educated under the care of Semenus, the 
son of Pelasgus Juno was devoured by Saturn, according to 
some mythologists , and according to Apollodorus, she was 
again restored to the w orld by means of a potion which Metis 
gave to Saturn, to make him give up the stone which his wife 
had given him to swallow, instead of Jupiter Jupiter was 
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not insensible to tliecliirmbofhws.isttr and the more power 
full) to gam her confidence he changed him elf into a cuckoo 
and raised a great storm and made the air uncommonly 
chill and cold Under this form he went to the goddess all 
shuering Juno pitied the cud oo and took, him into her 
bosom When Jupiter had gained these advanta!,es he re 
sumed his original form and obtained the gratification of his 
desires after he had made a solemn promise of maTiiap,e to his 
Bister The nuptials of Jupiter and Juno were celebrated 
with the greatest solemnitj the gods all mankind and all 
the brute creation attended Chelone a >oimg woman 
was the only one who refused to come and who derided the 
ceremon} For this impieti Mereur) changed her into a 
tortoise and condemned her to perpetual silence from which 
circumstance the tortoise has alwavs been used as the 8>mbol 
of silence among the ancients B\ her marriage with Jup 
iter Juno became the queen of all the gods and mistress of 
heaven and earth Her conjugal happiness however was 
frequentlj disturbed bs the numerous amours of her hus 
baud and she shewed herself jealous and inexorable in the 
hijjhest degree Her severitv to the mistresses and illeg; 
timatc children of hir husband was unparalleled She per 
secuted Hercules md his descendants with the most inaeter 
ate flirj and her resentment against Pans who had given 
the golden apple to Venus in preference to herself was the 
cause of the Trojan war and of all the miseries which hap 
pened to the unfortunate house of I nam Her severities to 
Alcmena Ino Ithamas Semeic etc are also well known 
Juno had some children b\ Jupiter According to Hesiod 
she was mother of Mars Hebe and Jlitlna or 1 ucina and 
besides these she brought forth Vulcan without having anv 
commerce with the other sex but onU b\ smelhn^ a certain 
plant This was in limitation of Jupiter who had produced 
Minera a from his brain According to others itwasnotVul 
can but Alars or Hebe that she brought forth m this manner 
and this was after eating some lettuces at the table of Ap 
olio The daiU and repeated debaucheries of Jupiter at last 
provoked Juno to such a degree that she retired to Bubma 
and resolved for ever to forsake lus bed Jupiter pro 
duced a reconciliation after he had applied to Cith-eron for 
advice and after he had obtained forgiveness bv fraud and 
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artifice This reconciliation, however coldial it might appear, 
was soon dissolved h)’- new offences , and to stop the com- 
plaints of the jealous Juno, Jupiter had often recourse to 
violence and blows He even punished the cruelties which 
she had exercised upon his son Hercules, by suspending her 
fiom the heavens by a golden chain, and tying a heavy anvil 
to her feet Vulcan v as punished for assisting his mother 
in this degrading situation, and he nas kicked down from 
heaven by his father, and broke his leg by the fall This pun- 
ishment rather irritated than pacified Juno She resolved to 
revenge it, and engage some of the gods to conspire against 
Jupiter, and to imprison him Thetys delivered him from 
the conspiracy, by bringing to his assistance the famous Bri- 
areus Apollo and Neptune were banished from heaven for 
joining in the conspiracy, though some attribute their exile 
to difieient causes The worship of Juno was universal, 
and even more than that of Jupiter, according to some au- 
thors Her sacrifices v ere offered with the greatest solemnity 
She was particularly worshipped at Argos, Samos, Carthage, 
and afterwards at Rome The ancients generally offered on 
her altars an ev e lamb and a sow, the first day of every month 
No cons Mere ever immolated to her, because she assumed 
the nature of that animal, when the gods fled into Egypt in 
their war vith the giants Among the birds, the hawk, 
the goose, and particularly the peacock, often called Jun- 
oma ails uere sacred to her The dittany, the poppy, and 
the lily, weie her favourite floiveis The latter flower was ori- 
ginally of the colour of the crocus but when Jupiter placed 
Hercules to the breast of Juno while asleep , some of her milk 
fell down upon eaitli, and changed the colour of the lilies from 
purple to a beautiful nhite Some of the milk also dropped 
in that pait of the heavens, uhich, from its whiteness, still 
retains the name of the milky vay, laclea via As Juno’s 
power was extended over all the gods, she often made use 
of the goddess Minerva as her messenger, and e\en had 
the privilege of hurling the thunder of Jupiter w'hen she 
pleased 

Her temples were numerous, the most famous of which 
were at Argos, Olympia, etc At Rome, no wmman of a 
debauched character was permitted to enter her temple, or 
even to touch it Tlie surnames of Tuno are Viarious they are 
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lUnNwl utl^r from tlio funrtmn or n\ir win l> I)*' 

jm \ or from wli t lior wor \uj' v-nt c inl^U'lrocl 

^lic wn^ thf* (juron of tlm hci\pn« ^Ij** | rnt«xt« 1 rlntihiir^^ 
ntnl |nr 1 1«1 oNrr inftrnic** nntl child lunh nntl pirtifulnrlv 
|ntroni7c<l tlip mo»t fntthful onl \irtiin« of ih^ »'X ntil 
^p^p^rl\ jmni hrnl inmntmrrrc nnd I wilnr < iti mntron ‘*hc 
wfl‘< tfip s of nil povipf nti I tnipr nn f wo* nf o 

llic pnlrnnc < of nrho* ''hr i rr| ti ijt 1 on n thronr 

with a ilndrm «>n lirr hrvl iitil a coMm wrptr* m her risht 
linml ''omr ptnro«.kH pm r-iIU •‘tl l\ h r and ^ cu hoo 
oftrn jvnhr<l tn her m ptr whi! t In l>rhin 1 |i r di pH%ed 
thr Uirunin 1 colour^ if her 1 r-iutiful riinlnw Mir i >oinr 
tune-* carnal tlironch tlir flir in a nrh clurint Itiwn hv fvri 
rorh Thr Ilnmm ron til uhm ihr\ rnt» rr<l tij n oO cr 
wi rr nlwn\^ olili <d to oflrr hrr a solemn firnfirr Thr Juno 
< f the Homans wnn cnilisf Mntronn or l{nmnna ''hr wn< prn 
* n\U\ tr|)ri*®rnlr<l \ril I from hrn 1 1 1 foot aritl thr llomiu 
tnntnm** fllwavs imitnt tliH imnn r of drr in thrm^rUr* 
nnd tlrrninl it mdrernt m nn\ marnril woinnn to lrn>r nn\ 
part of iirr I»od\ hut hrr fare «nrn%rrr«l 

/)inirjunoii» — ' m h\ in 


tlFNPHn MOm\ T\( OIU 

PtlWtfti ^ / 11 /tfr 

i)iijirmi »in — 0 ina h\ |0 m 

HON KM V1KM3SNO K\M\U r\(OUV 
Mith Im prnnd dnuphti r ‘'nimnii MiNa Piintlnri l)p\i 
ramte I f j n f f« ?<r w 

/)i»/irn*ioHii — 'lO h\ |0 iii 

hATlS 01 M\CAK\ 

Paintclh^ \ Ft$h(T It A 
18 in hj 1! ina 
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BABU GOBI MOHUK TAQOBB 

Paintei, unlnoivn 
Dimensions — 27 ms bj 22 ms 

A PORTRAIT OF A EUROPEAN GENTLEMAN 

Paintei, iinlnomi 
Dimensions — 50 ms bv 40 ms 

HINDU AYOMAN LATHING 

Painfei, wihioun 
Dimensions — 36 ms by 20 ms 

MOUNTAIN VIEW 

Paintei, unlnoivn 
Dimensions — 16 ms by 13 ms 

VIRGIN AND CHILD 

Paintei unlnoivn 

NOBO COOMAR BANERJEE— DDVAN 

Painted by Roods 
Dimensions — 30 ms by 25 ms 

RAJA RAM MOHUN ROY 

Painter, unlnoivn 

Dimensions — 43 ms by 36 ms & 53 ms by 40 ms 

BABU RAMPRASAD ROY 

Painter, unl^-noivn 
Dimensions — 24 ms by 20 ms 
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HON’BLE MAHARAJA RAMANATH TAGORE, CSX 

Painted hi] Siinlel 
Dimensions — 29 ms by 23 ms 


MAHARSI DEVENDRA NATH TAGORE 

Presented by Maharsi Devendro Nath Tagore for the 
Castle 

Painted by {copy) Poiesh Nath Sen 

Babu Dwarka Nath Tagore left three sons, Devendra Nath, 
Girendra Nath, and Nogendra Nath, the eldest of whom, 
Devendra Nath Tagore, has by his life of asceticism and de- 
votion to religious meditation, acquired a high reputation for 
sanctity among the followers of Ram Mohun Roy, and the 
title of “The Indian Hermit” 

He vas born in 1818, and, after studying first at Ram Mo- 
hun Roy’s school and subsequently at the Hindoo College, 
was placed for a time in his father’s firm of Carr, Tagore 
<fc Co , in order that he might qualify himself for commer- 
cial pursuits Devendra Nath’s thoughts were, however, 
fixed on spiritual things, and when he was barely of age, he 
founded a society, called the Tativa BodJnni Sabha, for the 
purposes of religious inquiry and discussion , but he after- 
wards ]oined the Brahma Sama], and established a Brahma 
school in Calcutta He was one of the original projectors of 
the Indian Minor, which was edited m the first instance by 
Babu Man Mohan Ghose , and, on Babu Keshab Chundra 
Sen, who had succeeded that gentleman in the editorial chair, 
separating from the Samaj, he started the National Papei 
He was the first Brahmist to show the courage of his con- 
victions by marrying his daughter according to the Brahmist 
rites, and abandoning the use of the Brahminical thread 
Beyond acting for a time as Honorary Secretary to the 
British-Indian Association, he has taken little part in secular 
afiairs, and he at one time retired for some years to the 
Himalayas, for the purpose of religious meditation He is 
hovever, a voluminous writer on religious subjects, and is 
the author of a large number of treatises and tracts, chiefly 
dealing vith the tenets of Brahmism 
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HOX’BLE PROSIJNXO Kl M\R TUIORE, I’S I 
Pa nit ( (I 1)1/ Thomas Ponds 
Dniansinas — !(> ms in $7 ins 

BABU RNANENIJRA MOHUN T \(J0RE (Jn Ins }outh ) 
Painted hi/ Sii II t/liam Pm hi/* PA 
Dimimxons — Tims In 51ms 



L 01 ) 

ms iMPtiiiu vsi) imu Mutsn tnAscis 
josini i-Mi’Hioit 01- tbsTiin \m) mm. oi 
iiUNGvin 

J ainted hj cotnmnnti 0 / //i» /or Mnh^roj Auw-ir 

Tajort It tih 1 tia 
Dimensions — 30 in li} tn^ 

TIIL COUSTU\ CIUCLS 

PainJrd hj John Itreit ! I ( 
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P/itnied bj * 
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Painted h'j John Drrit A li I 

I ALLS 01 M\G\R\ 

Painted hj A Fisher PA 
i)«wcn»ion« — 48 ins by 31 itm 

bl V VILW 

/ aintcd bit John IlrcH si ll A 
Dimensions — 30 las by 15 ms 
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A TBMtLE IN OHOONAE 

Painted hrj T Daniel, R A 
Dimensions — 40 ms by 25 ms 

DANiE AND SHOWER OF GOLD 
Original at the Emerald Bo-wer Villa 

{After) Sir John Opie,^ P R A 
Dimensions — 73 ms by 58 ns 

HON’BLE PROSUNNO KUMAR TAGORE, CSJ 
Painted by Sir IP B eclnj,'^ R A 
Dimensions — 48 ms by 38 ms 

A SCENE IN TUSCANY 

Painted by John Constable ' 

Dimensions — 75 ms by 41 ms 

A SEA COAST VIEW 

Painlei , imknonn 
Dimensions , — 35 ms by 24 ms 

PORTRAIT OF THE MAHARAJA BAHADUR SIR J M 
TAGORE, K C S I (Life-Size ) 

Painted by A E Han ts 
Dimensions — 102 ms by 52 ms 

LANDSCAPE 

Painted by F E Haig 
Dimensions — 9 ms by 17 ms 

SEASCAPE 

Painted by IF lliam Leathern 
Dimensions — 53 ms by 37 ms 
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TAILS OF NIAGARA 

Painted by A Fisher R A 
Dimensions — 48 ins by 34 ms 

A STREET MUSICIAN 

Painted by Sir David R tlLie * 

Dimensions — 30 ins by ms 

BABU GOBI MOHUN TAGORE 

Painted by Chinnery * 

Dimensions — J4 ms bj 20 ms 

PLENTY 

Painted by Paolo Veronese * 

Dimensions — 30 ms by 24 ms 

PHILOSOPHl 

Painted by Sir Charles BasUaKe * P R A 
Dimensions — 7ft 0 ins bj 3 ft 

THE RETURN OP THE DOVE 

Painted by Phil R Morris AHA 
Exhibited in The Royal Academy 1900 
Dmensions — 33 ms b/ JB ns 

PETER JACOB PAUL 

Attorney at law Father of the late Sir Charles Paul 
K o I E Advocate General of Bengal 
Painter unknown 
Dimensions — 20 ms by 14 ms 
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PROSERPINA 

A life si7e %\lutc m.itblc statue 
‘ By John Gibbon, B A ^ 

Proserpina, a daiigliter of Cert-? In Jupiter, (allod by the 
GreclvS Persephone She ^sab so boaufifui, that tiie father 
of the gods himself became enamoured of her and dercued 
her by changing himself into a serjient and folding lur in lus 
wreaths Proserpine made Sicily the place of her n -’idciicc, 
and delighted lierself uith the beautiful aieus, the flouery 
meadows, and limpid streams uhuh surnmiuled the plains 
of Eima In this sold art retreat, as she amU'ed het'clf 
^Mth her female attendants in gat henna flowers Pluto carried 
her away into the infernal regions of which she beianiethc 
queen Ceres was so disconsolate at the loss of his 
daughter, that she tra\elled all o\or the world, but lier in- 
quiries were in vain, and she ne\cr would ha\c disco\erod 
w’hithor she had been earned had not she found the girdle of 
Proserpine on the surface of the waters of the fountain 
Cyano, near which the ravishor had opened himself a passage 
to his kingdom bv striking the earth with his tndent Ceres 
soon learned from the n>mph ArelJuica tliat her diiuglitcr had 
been earned away by Pluto and immcdmtelv she repaired 
to Jupiter, and demanded of him to ])iinish the ravishor 
Jupiter in vain attempted to persuade the mother that Pluto 
was not unworthy of hci daughter, and w hen ho saw that she 
wsas inflexible for the vestitiition of Proscipinc, he said that 
she might return on earth, if she had not taken any aliments 
in the infernal regions Her return, liowcier, was impossible 
Proserpine as she walked in the Elysinn fields liad gathered 
a pomegranate from a tree, and eaten it and Ascalaphus w as 
the only one who saw it, and for lus dlsco^ cr}' the goddess in- 
stantly turned him into an ow 1 Jupiter to appease the 
resentment of Ceres, and soothe her giief, permitted that Pro- 
serpine should remain six months with Pluto in the infernal 
regions, and that she should spend the rest of the yeariMth 
her mother on earth As queen of hell and wife of Pluto, 
Proserpine presided over the death of mankind and according 
to the opinion of the ancients no one could die, if the goddess 
herself or Atropos her Tnimster, did not cut ofi one of the 
hairs from the head From this superstitious behef, it was 
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usual to cut ofi some of the hairs of the deceased and to 
strew it at the door of the house as on o5enng to Proserpine 
The Sicihans were very particular in their worship to Proser 
pine and as they bclie\cd that the fountain Cyano had 
risen from the earth at the \ery place where Pluto had open 
cd himself a passage they annually sacnflced there a bull 
of which they sufiered the blood to run into the waters 
Proserpine was um\ crsally known by the different names of 
Core Theogamia Cotvto Dcons Libera etc 
This Statue was carved in marble at Rome for Dwarka 
Hath Tagore in 1844 Dwarka Nath Tagore writing to hia 
son Maharsi Debend r Nath Tagore from London 19th May 
1846 

Mt DEAn Debendfr 

The Southampton Mail goes tomorrow and I send you by 
this opportunity Bill of Xiadmg of the parcels shipped per 
Jioheri Small (Captain Scott) Among th( m is a large box 
containing a Marble Statue by (7t6«on most laluable which 
keep in the ofEce godown m the driest place until the Gallery 
IS added to the Garden House about winch you will receive 
separate instructions 

With my best regards to all at home 

Believe me Yours nflectionately 
Dwarka Nath Tacore 
Inscribed I GIBSON FECIT ROM^ 

Marble 3ft 9ins h excluding marble base 

AT THE PRASAD 

DRAWING ROOM 

ROYAL FAMILY 

Painted hy J Archer R SA 
Dimensions — 40 ins by 32 ins 

SRIJUT HUURO COOMAR TAGORE 
Painted hy Thomas Roods 
Dirnensions — 48 ms by 38 ins 
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HON’BLE PC TAGOPE, CSI 

ht/ Thnmni, llnmh 
Dmai'iuui'^ — 2‘) in^- 2‘) in*. 

,/ 

MAHA'RA.T KUMAR PC' TUIOliU (In li..' loiith) 

, Pmvtcfi by J An her, HA 

^ Dnnen<i}on'^ — in*^ by ‘28 in^ 

SITTING ROOM 

GOPI MOHUN TAGOPE 

Painted hi/ Plnnutry* 

MAHARATV BAHADUll SIR.7 M TVGORE. KCSI 
Painted by .J Archer PA 
Dimensions '53 ms by 35 iii*^ 

UNVEILING THE STATUE OF THE HON’BLE P C 
TAGORE, C S I 

At the Senate House, Calcutta, by the Most Noble 
The Marquis of Rvpon, K G 

Dimensions — 38 ms by 30 ms 

MAHkAJMATA SIVA SUNDARI DEVI 

Painted by James Archer, P A 
Dimensions 10 ms by 30 ms 

MAHARANI TAGORE 

Painted by P Roper 
Dimensions — 60 ms by 40 ms, 
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BERA FESTIVAL AT MOORSHIDABAD 

Cofied by P Pojter from (be original 'painting 
at Moorshdabad Palace by 9jr }\ in Jieechj * P A 
Dimensions -—4^ ins bj 24 ins 

EABU HURRO COOMAR TAGORE 
Painted htj Thomas Poods 
Dimensions — 48 ms b> 38 ms 

OLD VIEW or CALCUTrA (from River side) 

Copied from the Original at Behedere ly Daniel 
Dimensions — / ft bins b} 4 ft 4 ms 

OLD VIEW OF CALCUTTA (from the Moidan ) 

Copied from (he Original at Re^terfcre by Daniel 
Dimensions — 7(t Gins by 4 ft 4 ms 

MAHARAJA J M TAGORE 

Painted by Miss Memcks 
Dimensions — 03 ins b> 4j ms 




APPENDIX 


BIOGRAPHICAL SKETCHES OF SOME OF THE 
LPADING PAINTERS 

BARTLETT W H 

Member of Society of Oil Pamterg b 1858 Pupil of 
the Beaux Art-i Pans under G^rome al'50 wth Bangerean 
and T Robert Flaury Silver Medal at Pans Exhibition 
1898 also at Chicago International Exhibition Pictures 
bought b} the Corporation of Liverpool Bradford and 
Leeds P«6^tcations — Photogravures — Soft Persuasion (on 
ginal in National Gallery Melbourne) Saturday Night 
at the Savage Club (original at the Club) etchings 
by W A Allen and others 

B/VTES (HARRY) A R A 

B 180O D 1899 

Harry Bates was born it Stevenage m Hertfordshire upon 
the 2nd of June m 1850 He was the son of Joseph and 
Anne Bates of that town Wlulst still a Ud he was appren 
ticed as a carver to the firm of banner and Bnndley sculp 
tors and marble merchants of 63 Westminster Bridge Road 
He began his career by cutting stone rosettes and foliations 
He carved the ornaments in many new churches and build 
mgs m various parts of the provinces during the seventies 
but m 1879 be returned to London and worked only at such 
carving as could be done in the workshop in Westminster 
Bridge Road spending his evenings in study at the neigh 
bourmg School of Art at Lambeth Here for three months 
he was under the influence of M Jules Dalou He won a 
Silver medal in the national competition at Kensington with 
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tlio fir^r licacl lie inodolled from liff ni tiio -.diooln On 
Ddou’s rolmn to Pnri‘', Hdte-^ t nff r< tl tlw ftov il \(,i(lfin} 
Schools, Ills cnreir there v a*- short .iml lirillinit, for in 
he AC on the polcl medal mid tiie {«-i\eiiino -tud* nt-'hip of iJoO 
\Mth hi"' relief of ‘ Sorrel* - iV o liitiL' tin 1\ oph of \yori 
After tryinp scceial An.uiei jiiont'' for thi < omjni'itioii, fh'fe- 
at last Achcn the time cvas oettnm "-horl '• "v an old cvorkniAn 
tahing his mid dac re-,t in Iven-iiioion (T-rrlfn-' and holding 
forth to his r ompaiiioii-' , from thi"' heginmnu the spr t » -.-fii! 
group took form , it uas r.irrnd out in in irhh' and pre^entf d 
to Owen’s Collegi', 'Manrhe-'ftr he Mr \lfred MAterhou"-* , 
P A The model w i". exhihifed at the d id* me in 
I88k and the marhle relirf in ]8Sf> With the s( liokir-hip 
monec Bates took e studio in Bin- lud 1> Dalou’- ad\i<i‘ 
worked under the diu'cHon of M Uodin. v ho, when h< "-sv 
what his pupd mnld do refused dl riturii for his trouble 
The three Aineas panel- and tin hexl of Mr T B Bii-s'll, an 
Australian painter, were modelhtl in Ban- The- nlief- 
w’cre exhibited at the Rocal At 'denn in 18S") thei are in 
bronre and are now m po-s(....ion of the Bari of Wemc— In 
1887 appeared throe pinols from the store of B-cthe How* 
she was taken from the motintam-hearl bv Zrphems . in 188^1 
the important group in the round of a c mine: athlete, crouch- 
ing doAvn and holding hack two Dani-h boar hounds called 
“ Hounds 111 Liash,” a cast of whudi is now in the National 
Gallerw, in 1890 the de-ign for the altar frontal of Iloh Trin- 
ity Church Clielsoa. a low nlmf repre-entuig the dead Christ 
laid in the Hoh Sepulchre and two angels sitting the one at 
the head and the other at the feet .and the same jear the 
marble statue now m the National Gallerv “Pandora ’’ 
purchased by the Provident and Council of the Royal Acad- 
emy under tbe terms of the Chantrey Bequest In 1892, 
Bates was elected an Associate of tbe Royal Academy He 
exlubited six evorks, “The Storv of Endumon and Selene 
bow she com eyed him softly in sleep to old Blount Latmos,” 
a panel in relief a design for a ohimney piece to receive this 
panel', a marble bust of G H B IVarner. Esq , Dr Guy’s 
medallion in bronre , tbe memorial of James Tennant Gaud , 
and a doorknocker in silver This same c’car Bates exhibited 
at"tlie'Grosvenor Gallery a head cast in bronre b)' the lost w ax 
method, a portrait study of his Avife , it aa as called “Rhodope” , 
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Lord W indsor had a mathle rephca oi this •w^ork True to 
his early training Bates continued to design and execute decor 
ations for buildings such as the bronze panels in low relief 
ins rihed fepnngtime and Harvest flanking the reees ed 
shop of Mr Nea\eHill confectioner Kensington High Street 
Victoria and the corbel to the onel and other decorations at 
the Institute of Chartered Accountants 
During the last few years R ites produced a statue of Queen 
Victoria for Dundee tn o bronze bu ts one of The Most 
Noble the Marquis of Lansdowne Ko which was sent to 
India for the epproadl of the Lansdowne Memorial Committee 
and was purchased hv the Maharaja Jotendro Mohun Tagore 
for Tagore Castle and the other of Field Marshal I ord 
Koherts v c o c n etc and the equestrian statue of that 
General with mailer figures Grouped around the sides of the 
pedestal which n as exhibited in the courtyard at Burlington 
House during the exhibition of 1897 He left imhmslied the 
pqne trian statue of the Most Noble the Marquis of L nsdowne 
K G which was subsequentlv fimshed by E Ondon Ford 
R A both are non erected m Calcutta 

He died at his home 10 Hall Road St Johns "Wood 
London aery suddenly on 30th January 1899 


BEECHY (SIR WILLIAM) R A 

B 1763 D 1839 

Portrait painter Born at Burford in Oxfordshire He 
began hfc by studying for the law but on arriamg m London 
was influenced bj a preference for art and obtained admi'^sion 
as a student in the Royal Academy At Norwich m 1783 
produced some successful full length portia ts and on re 
turning to London, acquired considerable celebrity He 
painted the King Queen and Princesses and was appointed 
portrait painter to Queen Charlotte In 1798 he was com 
mis<»ioned by Kmc George the Third to paint a large Eques 
trian picture of a review comprising numerous figure's which 
13 now at Hampton Court For this he received the honour 
of Knighthood and was elected R A In 1835 he vi'^itod 
India uhere he receiaed every encouragement The Hon ble 
Prossuiino Coomar Tagore c 8 1 was on admirer and a great 
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itron of Sir William Bcccliy He paintod the portraits of 
abu Gaiiendro Molum Tagore, Babu Call} Cooniar Tagore, 
abu Gopal Ball Tagoie, no\\ in the possession of Babu Gay- 
lendro Nath Tagore , Srimutt} Sura Siindar} Devi, eldest 
lughter of the Ilon'blc P C Tagore, and other portraits for 
e Tagore family Ills portraits imlude the most fashion- 
)le, literary and theatrical character-, of the period He le- 
ied many years in Harley Street, and towards the ( loso of 
s long life sold his collections of ait and letirod to Hainp- 
ead, where he died 

ROD WEB (ADRHEN) 

Diitch-Elemish School Born in 1G05 oi IGOG. at Oudeu- 
rde Buried at Antv crp, on the 1st Februar} 1G18 Pupil 
' Fians Hals at Haailcm , painted at Ainsteitlain, Haar- 
m, and aftei 1631 at Antwcip Biouwer in the passion 
id \ngoiir of his realism, as ivcll as in the subtlety of his ait, 
ore than rivalled his contcmpoiar}, DaMd Tcnier' the 
mnger By far the most important collection of his works 
to be found in the Alte Pinakothck at Mumch The Dul- 
ich College Gallery possesses a fine example There is 
lother in the lonides Collection bequeathed to the Victoria 
id Albert Museum Brouwer is as yet unrepresented in the 
ational Gallery 

HINNERY (GEORGE), R H A 

D 1857 

Portrait and landscape painter His paientage and birth- 
lace are not Imowm, but he is believed to have studied in 
ublin He exhibited miniatuics at the Ro} al Academy in 
191, and in 1798 was wmrking in Dubhn,^vherc he was pat- 
mised by the Lansdowme family and elected a member of 
le Hibernian Academy In 1803 he went to the East, xnsit- 
ig first Madras and Calcutta, where he painted the portrait 
; GupiMohun Tagore and other leading personages, and after 
residence of many years in the latter city moved on to China 
ad settled at Macao, where he died in 1857 Chinnery was 
at only an excellent portrait painter, but practised in other 
candies of the art with much ability , during his residence 
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in China he dc\otcd himself chiefly to depicting Chinese life 
and scenery both m oils and water colours and executed a 
number of etching** amongst them A Senes of Miscella 
neous Rough Sketches of Oncntal Heads 


COIsSTkBLC (JOHN) R A 

B 1776 D 1837 

John Constable was born at Bergholt m Suffolk m 1776 
His father intended him for the business of a miller but Con 
stable s taste for landscape painting carlv de% eloped itself 
and he rcsoUed to be a painter Ho bi-camo a student of 
the Royal Academy in 1800 rccci\cd some instruction in 
landscape painting from R R Rcmaglt R A and was much 
encouraged by Sir George Beaumont In l8lD he mamed 
and from 1820 he resided at Hampstead the beautiful neigh 
bourhood of which chiefly occupied his pencil for tho remain 
dor of his life He was elected a member of the Royal Aca 
dcrav m 1829 having been for ten year* an Associate and ho 
exhibited altogether 104 works at tho Academy Ho died 
in London the 30th of March 1837 Constables landscapes 
are conspicuous for the simplicity of their subjects consisting 
generally of a cottage a vnllago church or green or tho simple 
meadow some arc distinguished for tho effect of dew or rain 
There is a place says Mr Leslie among our painters 
which Tufner left unoccupied and winch neither Wilson Gams 
borough Cozens nor Gartin so completely filled as John Con 
stable He w as the most genuine painter of English cultiva 
ted scenery leaving untouched its mountains and lakes 
I love said Constable c\cr> stile and stump and lane 
in the village as long as I am able to bold a brush I shall 
never cease to paint them 

CORREGGIO 

Allegn {Aniomo da Corregio) 

Called Correggio an illnstnous Italian painter born at 
Corregio 1494 It is not certain with whom he studied 
some Italian writers state that he was instructed by Fran 
cesco Bianchi and Giovam Maiani called T Fran others say 
he was pupil to Leonardo da Vmci and others still to Andrea 
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Mantegna However that may be, he 'lOon found now path‘s 
of art by himself “Another charm, ” says Fuseli, “ was 
yet -wanting to complete the round of ort — harmony It ap- 
pcurcd with Antonio xillegn, called Correggio, whose works it 
attended like an enchanted spirit The harmoivj and the grace 
of Coricggio arc proverbial , the medium which, by breadth of 
gradation, unites to opposite piinciplcs the coalition of light 
and darlaiess, by imperceptible transition, is the clement of 
ins style This inspires lits figures w ith grare , to this their 
grace is subordinate , the most approjinate, the most elegant 
attitudes were adopted, rejected, perhaps ‘•acrific-d to the 
most awkward ones , in compliance w 1*^11 this imperious prin- 
ciple, ports vanished, were absorbed, or emerged in obedience 
to it This unison of a whole predominates over all that re- 
mains of him from the eastness of lus cupolas to the smallest 
of his oil pictures ’ ’ The harmon-^ of Correggio, though as- 
sisted by exquisite hues, w'as cut ire 1} mdepenclcnt of colour 
bis great oigan was chiaro-oseuro, in its most evtensne 
sense The piincipal work of Correggio is the great fresco 
painting in the cupola of the Cathedral at Parma The dome 
of the Chinch of St Giovanni, at Parma, is another of lus mas- 
ter-pieces -^mong his oil paintings the most celebrated arc 
the “ St Jeiome “ and tw'o altar-pieces of the Church of St 
Giovanni, Parma , “ The Descent from the Cioss, ” and “The 
Martyrdom of St Placido, ” the “Notto" or Nativitv, and 
the Magdalen Reading, in the Dresden Galleiy, the “ Marri- 
age of St Catherine" and the “Jupiter and Antiopc" in the 
Louvre , the “ Madonna" (Vieigcau Pamor) and the “ Ecce 
Homo, " in the National Gallery Correggio died m 1531, 
aged 40 years 

Imitalort, and copi/isk of Correggio have been so numerous 
that it wmuld be quite impossible to record all of them There 
is little danger of being deceived by their exertions, as genuine 
wmrks by the master are never, or almost never seen in sales, 
but remain forever in the public galleries wdiere they have 
found their legitimate place The amateur must consequent- 
ly be satisfied when lie can secure good copies The best are 
by Pomponio Allegri, son and scholar of Correggio, by Anton- 
io Bernini, Andrea Gomodi, Giuseppe Maria Orespi, Antonio 
Bruno, Bernardo Gath, Giulio Cesare Frocaccini, Sebastiano 
Ricci, Francesco Maria Rondani, and Bartolomeo Schidone 
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Copic bN Bcrnahei Bologna Cornarn Gandini Cregono di 
Ferrari and Lorenzo Ferrari Genasio C atti GiroHmo Ma 
uoli rcrnandmo Porta Crco!c Procaccint Samacchxni and 
Tor III ate less -s aluable 

DANIELI (THOMAS) R A 

B D 1810 

Thomas DaiucU ^\as a man ol \crsntilc abjht\ and cnor 
mous energ} Ho v.as the maker of his o^\n forlunt hiuing 
been born at the Chcrtsc) inn kept b) his father in 1749 
and apprenticed to a heraldic painter a trade then d)ing out 
However profitable it had been probably Dnmell would not 
have adhered to it as he was animated at a time when the 
representation of natural scenery under atmospheric condi 
tions of eficct was merclv struggling into cMstcncc with a 
love of the romantic and beautiful in arehitcLturc and nature 
sentimental affectation for landscape so cleverly satirized 
by Lord Macaulay did not indeed influence him his bias was 
towards arch'uologv and botany and led him at last to India 
Up to 1784 ho painted topographical subjects and flower 
pieces By this time Ins two nephews had come under his m 
tluence the youngest being apprenticed to Mcdland the land 
sct»pe engraver and the elder William wasundcr his own care 
In this vear (1784) he embarked for India accompanied by 
the boy and found a Talcutta ample encour foment and 
was greatly patronised by tho Tagore family Here he re 
mamed ten years and on rcturmng to I ondon he published 
his largest work Oriental Scenery m i\ large volumes not 
completed till 1808 From 179u till 18^8 he continued to 
exhibit Eastern subjects temples jungle hunts etc and »t 
the same time continued the pubbcation of illustrated works 
These are — Views of CalcuUa Oneninl Scenery 144 plates 
Vieus in Egypt Excaiations at FHora Piclaresque Voyage 
to China These were for the roost part executccl by an en 
graving process now almost forgotten called aquatint and 
although thev do not show the accuracy of detail now under 
stood are valuable authorities He was made Royal Acadc 
mician in 1799 Fellow of the Royol Societv about the same 
tune and at different times member of several minor Societies 
His nephewa both died before him his Indian period had 
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made him independent, and lie lived a bachelor life in much 
respect at Kensington till the age of ninety-one, dying 19th 
March 184.0 


EASTLAKE (SIE CHARLES L ) P R A. 

B 1793 D ]8Gj 

Sir Cliarles L Eastlake, r n a , \\as born on the 17tli of No\- 
emher 1793, at Plymouth, vhcrc his father held the ofFicc of 
Sohcitor to the Admiralty lie Mas educated at Plimpton 
Grammar School, in m Inch Sir Joshua Reynolds had also been 
brought up , and he passed a shoit time at the Charterhouse 
School in London Here, while still very young, about 1809, 
partly through the influence of his fellow tow nsnian, B R 
Haydon, w'ho had just then finished his picture of “Dentatus," 
he determined on painting for a profession became a pupil of 
that master, and also attended the schools of the Ro}al 
Academy for a few years, dining the kcejiership of Fuseli 
As early as 1813 the young painter e\hibitcd an ambitious 
effort at the British Institution — “ Clinst raising the 
daughter of the Ruler of the Synagogue this picture, of 
considerable size, Sir Cliarles painted in Ins tw cntieth year 
In 1814, after the peace, he was sent by !Mt Jeremiah Har- 
man to Pans to copy some of the remaikablc works that had 
been gathered together by Napoleon in the Louvre, but the 
escape of the Emperor from Elba in the following year caused 
him to return home again, and for a time he devoted himself 
to the study of portrait painting at Plymouth While there 
in 1815 he had the opportunity of seeing Napoleon on board 
the Bdleroflion, then on its way to St Helena, and from mem- 
ory, aided by some sketches which he contrived to make, while 
the Emperor was standing at the gangway of the ship, he 
painted a portrait of him, a full-length figure, hfe-size, wdiich 
was considered a good hkeness It is engraved in half-length 
in the Art Journal for 1848, from a pictiue, now the property 
of the Marquis of Lansdowne 
In 1815 also Su Charles exhibited a second historical picture 
at the British Institution — ‘ ‘Brutus exhorting the Romans to 
revenge the death of Lucretia ” 

In 1817 he went to Italy, being one of the first English art- 
ists to visit Rome after the Peace , and in 1819 he visited 
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Greece in the company of Sir Charles Barry and Mr Donald 
son retuxmng m the following year to Rome by way of Sicily 
He remained m Italy altogether fourteen years his time being 
spent chiefl\ at Rome and Ferrara The picturesque charac 
ter of the Itahan and Gredw national costumes seems to have 
so far fascinated the painter as to have drawn him from the 
department of history with which he had commenced his car 
eer to the class of genre painting and dunng nearly the 
whole of his long residence abroad from 1820 his pictures 
were almost exclusively drawn from peasant life the Italian 
banditti constituting his favourite subject 

He exhibited a large historical picture at the British Insti 
tution in 18*^0 representing Mercury bringing the Golden 
Apple to Pans In 1823 he sent to the same Institution 
five pictures of banditti painted at Rome and in the follow 
mg year six small works of a similar character representing 
simple peasants or brigands In 1825 he exhibited three 
more of the same class of works but from this year forth he 
sent his pictures no longer to the British Institution but to 
the Royal Academy 

His name first appeared ra the Academy Catalogue m 1823 
when he sent three views of Rome to the Lxhibition 

But the first of Sir Charles Eastlake 8 works which attracted 
any considerable notice was the large picture of The Spartan 
Isidas exhibited in 1827 The story is from Plutarch s Life 
of Agesilaus The joung wamor suddenly called while m 
his bath to repel an attack of the Thebans seized his Sword 
and spear and rushed naked as he was mto battle causing 
a paniv. among the enemy who both from his appeararice and 
his deeds judged him to be some guardian deity though he 
slew many he escaped himself without a wound Sir Charles 
selected this picture now the property of thp Duke of Devon 
shire to exhib t in Pans at the Universal Exhibition of 1855 
It procured him his election as an Associate of the Royal 
Academv In 1828 appeared the beautiful and popular picture 
an Itahan scene m the Anno Santo Pilgnms amviDj, m 
sight of Rome and St Peter s Evenmg He repeated this 
subject in 1835 and again m 1836 introducing only some 
slight alterations m the composition In 1829 he exhibited a 
poetical landscape entitled Lord Byron s Dream and 
in the following year he became an academician returned 
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to England, and established himself m London, at No 1 3, 
Upper Fitzroy Street , v. hen he removed in 1843 to No 7, 
. Eitzroy Square, vhere he henceforth constantly resided in 
London 

Sir Charles Eastlake’s pictures aie not numerous He 
was too much engaged in hteratuic and vith othei occupa- 
tions to admit of a \ery close application to the piactice of 
his piofession In 1833 he exhibited “ Greek fugituf s , an 
English ship sending its boats to lescue tluin,” in 1834 
“The escape of Francesco de Carrata, last I^ird of Padua, 
and Taddea d’Ebte, lus i\ife, from Galca//o Visconti, Duke 
of Milan,” of ft Inch there is a repetition in this collection 
in 1837 “An Aiab Chief selling Captnes, Monks rndea\our- 
ing to lansoin them “ History ” “ Philosoph} The latter 
two are noft in the possession of the J^faliataja Tagore, 
K C S I , in 1838 “Gaston de Foix befoie the Battle of 
Revenna,” in which the Knight was killed , in 1839 “Christ 
, blessing little childern,” in 1840 “The Salutation of the 
aged Fnai in 1841 “ Christ weeping o\er Jerusalem, ’’ of 
which the Veinon picture is a lepctition, and in 1843 
“ Hagar and Ishmael ” The last is a composition of laic 
simplicity and beauty Fiom this time his name did not 
often appear in the Royal Academy catalogue Among his 
latest works are several ideal portraits 6f women, painted 
with great delicacy He contiibuted altogethei fift}’ one 
pictuies to its exhibitions, extending o\er a period of thirt}- 
tbree yeais, exhibiting five works only aftei he became 
President of the Academj^, liaMiig succeeded Sii Martin Slue 
in that office in 1850, when as is usual on the occassion, he 
received the honoui of Knighthood from Queen Victoiia 

We have yet to follow' Sir Charles Eastlake’s caieei in his 
literal}' and official capacity 

In 184^ he was appointed secietai}' to the Ro 3 'al Com- 
mission foi decorating the New Palace of Westminstei and 
conducted all the business of that Commission until its 
dissolution after the death of H R H the Piince Consoit, 
its Piesident 

The papers or appendices accompanying the periodical 
RepoHs of the Cortimissioners -written or 'collected and edited 
by the Secretaiy, are most x'aluablc contiibutions to the 
practical literature of art He had previously written a few 
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articles for the Penny Cyclojpeedia and in 1840^16 published a 
translation of Gcethe 8 Theory of Colours with a dedication 
to his friend and patron Mr Jeremiah Harman In 1842 
he edited a translation of Kugler s Italian Schools of Paint 
ing but his chief hteraiy labour m the very learned 
volume entitled Materials for a History of Oil Painting 1847 
dedicated to the late Sir Robert Peel 1 his work as regards 
the Flemish School at least perhaps exhausts the subject of 
lehicles and methods of painting 

On the death of Mr Segmer the original Keeper of the 
National Gailerj in 1843 ^ir Charles (then Mr ) Eastlake 
was appointed to succeed him This office however he 
resigned in 1847 In 1850 as President of the Royal Academy 
Sir Charles became an et officio Trustee and m 1855 on the 
occasion of the reorganisation of the management of the 
Institution he was appointed Director of the National Gallery 
for a term of fi\e \ears an appointment which was renewed 
m I860 and in 1865 The great feature of this new manage 
ment was that Parliament voted an annual sum for the pur 
chase of picture and the consequence has been a steady 
and \est increase of the collection independent of gifts and 
bequests 

In 1849 Sir Charles married Elizabeth the daughter of the 
late Dr Rigby a lady distinguished for her hterary 
attainments being the authoress of several original works and 
the translator of some others In 1853 he received the honor 
ary degree of D C L from the Umversity of Oxford and 
in 1855 he was made a Chevalier of the Legion of Honour by 
the Fmperor of the French He was a fellow of the Royal 
Society and a mimber of several foreign academic's * 

In August 1865 he left England on his usual annual tovfr 
on the continent ^vlth a view of acquiring further examples 
for the National Gallery In Mian however he was 
attacked by severe illness but having somewhat recovered 
he removed in the month of October to Pisa He shortly 
afterward became again scnously ill and earlj on the morn 
ing of Sunda} the 4tli of December he died at Pisa in his 
73rd jear His body was brought to England by desire and 
V the cost of the Royal Academy and on Thursdav the 
18th of January 1866 it was deposited m a vault constructed 
for it in Kea al Green Cemetery 
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ETTY (WILLIAM), R A 

B 1787 D 1849 

William Etty was born at York, Marcli the 10th, 1787 , his 
father was a miller In 1798 he was appi enticed to Robert 
Peck, a letterpress printer at Hull, inth whom he served 
seven years, but, says Etty in his autobiography, “I had such 
a busy desire to be a paintoi, that the last years of my servi- 
tude dragged on most heavily ” In 1806, he removed to 
London, to his uncle, Mr William Etty. of Lombard Street, 
and at once earnestly prepared himself to enter as a student 
at Somerset House His first academy however, vas the 
plaster-cast shop kept by Gianelh, in Cock Lane, Smithfield, 
where Etty made a flrawmg of the ancient group of Cupid and 
Psyche, which procured him admission into the Royal Acad- 
emy he -and Collins entered it the same week in 1807 By 
his uncle’s generosity, who paid one hundred guineas for him, 
Etty became the pup’l for one yeai of Sir Thomas (then Mr ) 
Laivrence, residing at that time in Greek Street, Soho Square, 
but the incessant occupation of Lawrence left him little lei- 
sure to assist his pupil, and Etty’s difficulties were so great, 
that he writes ‘ ‘ Despair almost overwhelmed me, I was 
ready to run away, I felt that I could not get on, but a voice 
within said 'perseveie ' I did so, and at last tnumphed, but 
I was nearly beaten ” 

When his year was expired, Etty painted from nature, and 
copied the “old masters” in the British Gallery tins, he 
says, he found easy, after copying Lawrence He was also a 
constant student in the ‘ ‘Life School’-’ of the Royal Academy 
His industry was indefatigable, yet he tells us he tried for all 
medals, gold and silver, and never got any of either He 
ventured at one time to send six pictures to the Academy 
exhibition, all were rejected , this happened year after year at 
the Academy, and at the Bntish Gallery, but by discovering 
his defects, and by great industry in endeavouring to 
correct them, he at last conquered his evil fortune, and by 
such works as “The Coral Finders, ” exhibited in 1820, 
“Cleopatra, ” exhibited in the following yea-^, and some 
others, he established a reputation and at length entered upon 
his great career In 1822 Etty went to Italj’’, %asiting Vemce, 
Florence, Rome and Naples, but it was in Vemce that he found 
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the prt'\tc t nttractiojis Vomw tlio birthplace and cn<\1c 
of colour the hopo and idol of m\ profc^Monal hfo' Ho 
studied in the Vcadcnij thcit ntul was elected an honorarj 
mombtr of it 

Ho returned to 1 ondon tarU in 1824 The ru>t nirturo 
he exhibited after his return was Pandora troaned b\ the 
‘n ison in the I xhibition of 16^1 { »r which he was (hosen 
an \ nciatc of tin Hoial Academj and in 1823 he became 
a luombcr 

In the AUtobiopriphv m ntmned in tins notice 1 tt\ has 
him oU pointed out what he con ideroil his Lreatest works 
To the pure in hr art all thinpt are pun ' in\ aim in alt 
m\ pnat pictures has biento paint s >iue great moral on tlm 
hr irt — The Combat thr iirnxtUi of tnrivij the three 
Judith puture noffiofuriii and mU desotioii toeoiintr) 
people and ( rxl lUuatah Dasnl » chief captain wfoi/r 
\j\} ts and the Sn nns the importance' of r* si ting Sen 
8unt dflitjhU or an Homeric paraphrase on TheWau s of 
Sm IS Death three pteitin.s of Joan of \rc /Wijion 
Ix>y<ih>j and rnfriofitm tike the modern Imhlh In all 
nino great pictun as it was tnv desire to paint three 
times three 

In the summer of 1840 an exhibition of I ttv * work* to 
the numl>er of 1J(.» pictun took place m the gn.at room of 
the Sociol> of \rls at the \delphi in a surpnsmg manner 
displa)ing the great powers of this rhstinuuishcd 1 nghsh 
painter especiallj as a cotounst I tta died in the name fear 
1810 in his natiae plare \ork ou the Hth of Noaemher he 
was ncatr niamed and haaing lived a \er> retired life he 
accumulated a considerable fortune • He contributed one 
hundred and thirtj six pictures to the Hojal Acadcin} 
exhibitions 

R h 

lohn Gibson was born at Oaflen nearConwaa and was the 
eon of a marl ct gardener When he was nine jeara of age 
his father an«I mother removed to Tiverpool when, a 

S’flhis VutoH rapliy Intlio Art J irnal for ISW im I the Cl/t 
of William ttlxj by A Ihlcbrht \dIi 8ra London llioO 
There U a fmo cDgravlng ot the Combat by Q T Doo lUA 
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stationer, named Tourneau, lent the young artist drawings and 
casts to copy At the age of fourteen he was hound appren- 
tice to Messrs Southwell and Wilson to learn cabinet-making 
After a year he was moved into the wood- carving depart- 
ment, and was much employed in that art In 1816 he 
exhibited at the Rej’^al Academy two portrait busts, one of 
H Parkes, and a “Psyche borne on the Wings of Zephyrus ” 
The last work he did in Liverpool before he left for London 
in 1817 was a mantle-piece for Sii John Gladstone, the father 
of William Ewart Gladstone He dreamed a dream that a 
great eagle earned lum away to Rome, so he forthwith set 
out and arrived in the Eternal city on the 20th of October 
in the year 1817 He was welcomed by Canova in a gener- 
ous manner During his first residence in Rome he carved 
the “Mars and Cupid,” now at Chatsworth, a “ Psyche and 
Zephyius,” for Sir George Beaumont, a bass-relief of “Hero 
and Leander ’ ’ for the Duke of Devonshire, and for Henry 
Sandbach the “Hunter and Dog” and “ Hylas and the 
Nymphs ” now in the National Gallery of Biitish Ait, London 
In the year 1833 he was elected an associate of the Royal 
Academy of Arts, and a full Academician in the year 1838 
During 1844 he was in London, but he letmned to Rome and 
carved the “Proserpina” for Dwarka Nath Tagore, now at 
Tagore Castle, and remained theie during all the troublous 
times of 1847 to 1849 When the Fiench came to Rome he 
removed to Lucca In 1850 he came back to London to 
model the statue of Her Majesty the Queen Victoiia, with the 
figures of Justice and Clemency, for the Pimces’ Chambei in 
the Houses of Parhament He took five yeais to complete 
for Mr Preston the celebrated Statue of Venus, known as the 
“ The Tinted Venus,” and would not part with it for four 
years more after that It was a replica of the uncoloured 
statue carved for John Nield after the artist’s sojoiun in 
Lucca ,“The Tinted Venus” was exhibited at the Inter- 
national Exhibition of 1862 and was much discussed and 
admired John Gibson died in Rome on the 27th day of 
January 1866, aged 76 years With the exception of a few 
small legacies, he left his whole fortune and the contents 
of his studio to the Royal Academy, London, and there 
may be seen a gallery fuU of his casts and some few works 
in marble 
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GOTCH (THOMAS COOPER) 

Artist born at Kettenng lOtb December 1854 fourth son 
of Thomas Henry Gotch £duc Private School Kettenng 
Grammar School studied Art at Heatherley s Antwerp 
Slade School and under Jean Paul Laurens m Pans third 
Medal Salon Pans 1896 2nd Medal Salon Pans 1896 Small 
Gold Medal Berhn 1896 PuUtcaitoni — Destiny 1886 
Twivt Life and Death 1890 My Crown and Sceptre 1892 
The Studiot 1892 Portrait of Miss Hegan Keniiard 1894 
and a Golden Dream 1893 The CMd Enthorned 1894 The 
Child in the World and Death the Bnde 189o Alleluia 
purchased by the Trustees of the Chantry Bequest 1896 
The Heir to AH the Ages 1897 The Awakening 1898 
A Pageant of Cbldhoock 1899 The Dawn of Womanhood 
1900 etc Address Shottcrmill R S 0 Club Arts 


GUIDO (GtriDO Reni m England known as Guido) 

B 1675 D 1642 

Bolognese School Bom at Oalvenzano near Bologna on 
the 4th November 1575 Died at Boloma on the 18th August 
1642 Pupil of Carracci and afterwards the tecogmsed head 
of the Bolognese School Guido s firet works were in the nattir 
ahstic style of Carravaggio He afterwards de\eloppd and 
practised with comraandii^ ability the more idealistic and 
conventional manner with which he is chiefly identified 


HAMILTON (SIR WILLIAM) 

B 1730 D 1803 

Sir Wilham Hamilton antiquary and patron of the fine 
arts was born in 1730 of a noble but needy Scottish familv 
Of his early hfe and education we know nothing beyond the 
fact that he was equery to Pnnce George afterwards George 
HI whose foster brother he is said to have been but in his 

t Purch ised by the 'Maharaja T»„ore from the Calcutta Art Eahibi 
tion 
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,wenty-flftb yoax ^ earned a yoaag 

vhose fortune placed liimm affluen^^^^ Ulidhurst, and 

)f George III, Lgsador to Naples, an office 

n 1761 he was f p;oceedm to Ins post Ins 

which he retained tiU ^ Ugj^edhy the discover- 

attention and ii^erest n ere at once the study 

,es at Pompen and "^xari collection of Greek 

of antiquities with in lTGS was the nucleus of a 

and Etruscan vases, purchased i , most part in the 

valuable collect. on of l..s om, no,. .„o,t 

British Museum Engraving /IndiTtnOes Etrusques, 

valuable pieces are given in t , edited 

Gucques,etRomames m 1766-67 

by D’Hancarville, and published at ,^t For 

Hamilton also contributed bbera y o valuable 

tici, and gave much attention o ‘ efiorts v ere 

articles rescued from the buned ^^les , b ^ ^ 

almost nulhfied by the niertness of the 
which was even suspicious of Ins zeal ‘-n ^ „ ^761 and 

Science also were not neglected by him 4^twee%\t^and 
1767 Hamilton paid numerous visits t Pietro 

the Lipan Islands, accompamed by a young 

Edbns, who made drawings of the uoteworti y 
appearances under H‘'’'iuihon s directions Societ 5 % 

Se excursions, first sent ‘ Vfte 

of which he became a memher m 1 < 66 , was al||?ward 

into two works — Ohservalions wpem -nublishcd 

Mount Etna, and otJiei Volcaiioes of the ® of^pht^s 

at London in 1772 and Ca7npt Phlegrwi , a coHecti ^P 

illustrating the volcanic phen^iena, u J j^^ples 

descriptions in English and French Puhlished 
lu 1776-77 A Supplement to the latter descri e . 
tion of Mount Vesuvius in 1779 Hamilton s dang 

1775!and his first wife in 1782 In 1772 he was ^ 

;iulml791 Pnvy Councillcr His continued ^ 

art and antiqmty is manifested by his contr 
PMosoplncal Transactions of the Royal Socie^ I 

to 1796: and to the ArcMogra in jirWxnckel, 

generosity to artists and antiquaries, su^ a g / 0 ^jj . 

Lnn, and Piaggi Recalled in 1800, he died April 

1803 
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III RUING (JOHN I m 1)1 RICK) 

D 179j D I8«j 

Tins distin^ui hctl horse piintorvas n Isati\c I nj,lishman 
but hia famiU ongmalK Dutcli 2 \s tin artist ho ^\as 
self taupht at one tunc he was a stag coachman having 
driven the lork and I ondon Highflvcr for four jears 
He first painted horses at Doncaster and has made portraits of 
thirtv three succe sive winners of the St Lcgertheri iVmong 
his b st works are Returning from Lpsoin The Derbv 

Da} The JIarket Da} Tin. Horse 1 air etc Her 

nnc was a frequent evhibilor at the Rntisli Institution and 
utthcRoval Vrademv He died at Tunbridge Kent on the 
J3rd of September 18Gu in his eventv first jear He was 
animal painter to II R H the Dmlu s of Kent and His 
Majest} possesses several portraits of horses bv him 

HOME (UORfRT) 

(c,r 1740—1831) 

A brother of Sir I vtrard Home Dart Robert Home 
studied under Vngelica Kaiiffmaim n a and began exhibit 
ing at the Roval Academv in 17 <0 Between that }car and 
1813 twtntv three of his pictures were hung In 1778 he 
was practising in Dublin whence he proceeded to India nrnv 
ing at Madras in 1790 lie accompameil the arm> to Soring 
apatam and painted nones of views lUustrativc of the cam 
paign In 1791 he produced the portrait of Lotd Cornwallis 
for the Madras Exchange This gained for him a considerahlo 
reputation The pieturo of General Medows painted at the 
same time is probabl} also from Homes brush \t tho end 
of 1792 Home arrived iii Calcutta and proceeded shortly 
aftcn\ards to Lucknow where he was appointed portrait and 
historical painter to the Nawab Asaf ud dnula In 179o ho 
painted for ^ladrvs a portrait of Sir Eyre Coote probabl} 
from an original b} Dance then in the possession of General 
Claude Alartinc at Lucknow On the death of the Nawab m 
1797 Home settled in Calcutta whero ho painted portraits 
of the principal residents and became member and 
Secretary of the Asiatic Society of Bengal Ho com 
menced the Society s collection of paintings which now 
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includes some twenty-five examples of Ins work He sent 
liome for exhibition at the Royal Academy pictures entitled 
“The reception of the hostage Princes of My tore by the Mar- 
quess Cornwallis,” and “ The death of Colonel Moorhouse at 
the storming of Bangalore*” He also painted full-lengths 
of the Earl of Mormngton and Colonel Wellesley The first 
of these is m the India Office Collection (N o 2) 

Subsequently Home was engaged on a fixed salary by the 
Nawab Vizier of Oudh, Saadet Ah Khan, and after the 
latter’s death he served Ghazi-ud-din Haidai , King of Oudh 
Heber says that Home ‘ ‘ made seveial portraits of the King 
redolent of youth, and radiant with diamonds ’ ’ The bishop 
himself sat to Home at Lucknow in 1824 
Home’s portraits were well drawn and painted There i‘' 
a half length of him by Gregory in the collection of the 
Asiatic Society of Bengal 

HUDSON (THOMAS) 

An Enghsh portrait pamter 

LAMBERT (GEORGE) 

B 1710 D 1765 
An Enghsh landscape painter 

LANCE (GEORGE) 

George Lance, the most distinguished of Enghsh fruit, 
flower, and stiU-hfe painteis, was born in 1802 at Little 
Easton, near Dunmow, in Essex, and acquired the practice 
of his art in the studio of Haydon, the historical painter 
Lance’s pictures are well known, and he has acquired indeed 
a European reputation by the many admirable woiks he has 
contributed during the last thirty years to the exhibitions of 
the British Institution and the Royal Academy, but more 
frequently in the rooms of the Institution 

LANDSEER (THOMAS), A R A 

B 1795 D 1880 

Engraver Eldest son of John Landseer and brother 
of Sir Edwin Landseer, whose works owed much of their 
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populanty at first to his brotlier s fine and spirited engrav 
mgs Elected an Associate of the Royal Academy in 1868 

LFGROS (ALPHONSE) 

\\ as for some time Slad Professor of Fine Arts at Uni 
\ersity College London 

LOUTHERBOURG (PHILIP JASIES de) R A 
B 1730 D 18U 

An eminent landscape painter born at Strasburg about 
1730 studied under Carle Vanloo and probably also under Casa 
nova He soon became popular for hattles hunting and sea 
pieces and for landscapes in the manner of Bergbem In 
1771 he went to England and was elected in 1782 a member 
of the Royal Academy Died at Chiswick in 1812 His 
works which were m his tune more praised than they deserved 
are now considered of little value moreover they have 
been so closely imitated that then genuineness is almost 
always doubtful 

MURILLO (BARTOLOME ESTEBANl 
B 1018 D 1682 

An illustrious Spanish painter born at Pilas a small town 
marSeMlle on the Ht of January 1G18 studied under Juan 
lit I Castillo His first subjects were rusito and beggar boys or 
girls in which he exhibitfd a faithful and accurate atten 
tion to nature and a sirapbcity of chaiaetei quite peculiat 
His pictures of this first manner are vigorously coloured but 
with the dark and heavy shadows of his master and lack the 
tenderness and suavity that distinguish his later productions 
The fame of Don Diego Velasquez then at its zenith soon 
inspired the young master with a desire to visit Madrid and 
in 1642 he set out for the Capital On his arrival he was 
admitted into the Velasquez Academy and he spent three 
years undfr such favourable circumstances continually s1udy 
mg the works of Titian Rubens and Vandyck In lb45 he 
returned to Se\ille and resumed his practice with immense 
success From that time hia subjects were chiefly religious or 
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scnpfura^ Few painters have a juster claim fo originality of 
style than iMunllo all his works arc distinguished 1)} a close 
and lively imitation of nature JIis pictures of the Virgin, 
Saints Magdalenes, etc , aic stamped \ntli a characteristic 
expression of the eye damp and tender, and ha^e a national 
peculiaiity of countenance and costume vhich are ^ery 
remarkable There is little of the academy or the ideal discern- 
ablc in his design or his composition , it is a chaste and 
faithful repiesentation of nhat he saw or conceived , tnith 
and simpliciti aie nci'er lost sight of his colour is clear, 
sweet, and harmonious Murillo died m Seville lt)82 His 
works command enormous prices The National Gallery 
paid 4,000 guineas for a picture of the Ploly Famil) , and the 
Louvie £21,000 for the Soult ‘Assumption’ the largest price 
evei paid for a pictiuc Among his almost innumerable 
and Don Pedro 2\unez Francisco Ochoa, 

Fi Osorio, Lorenzo Qinros, JostS Ruhira, and most of all Don 
Alonso de Tobai, the piofcsscd imitator, were the most 
successful Next come Miguel dc Aqmla, Fr Antohnez, Seb 
Gom^z, called El Mxdato de J^Iunllo Juan Garzon Felipe de 
Leon Lloiente, Juan Gidltcrcz Este'ban Marqxicz Tommaso 
MaUtnez, Pineda Peiez, for the most part scholars of the 
master 

MURRAY (THOMAS) 

B 1666 D 1724 

An eminent British painter, born in 166() Studied under 
Jolm Riley, and painted portraits -with considerable merit 
Died 1724 

OPIE (SIR JOHN,) R A 

B 1761 D 1807 

John Opie, historical and portrait painter, was born at 
St Agnes, near Truro in May 1761 He early showed a taste 
for drawnng, and for scholarship also, having at the age of 
twelve mastered Euclid and opened an evening school for 
arithmetic and writing Before long he won some local 
reputation by portrait-paintmg , and in 1780 he started for 
London, under the patronage of Dr Wolcot (Peter Pindar) 
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who hoped to win credit and still more substantial benefits 
from the fame of bis 3 oung prot«gt Opie Mas introduced to 
the town as The Cornish Wonder a self tau},ht genius 
The Morld of fashion ever eager fora ncu sensation uas 
attracted the carriages of the nealthy blocked the street m 
which the painter resided and for a time he reaped n rich 
haiN eat bv his portraits But oon the fickle tide of popular 
it\ flowed past him and the painter was left neglected He 
now applied himself with redoubled diligence tocorrcetmc the 
defects which marred his art meriting the prai e of his n\al 
^so^thcotc Other artists paint to li\c Opio li\ ts to paint 
\tthe ametimche ought to supplement his carl) education 
b} the stud) of I>atm and Frcnth and of the best I nghsh 
claesica and to polish the rudeness of his provincial manners 
by mixing in cultivated and learned circles In 1780 he 
exhibited his first important historical subject the \ sa sma 
tion of James I and in the following } ear the Murder of Ilirno 
a work whoso merit w as recognised b) the artists immediate 
election as associate of the Acadcm> of which he became a 
full member in 1788 He was employed on five subjects for 
Bo 3 dcll 8 Shakespeare Gallery and until his death on 
the 0 th of \pnl 1W7 his practice alternated between por 
traiture and historical work His productions are distin 
guished by breadth of handUng and a certain rude vigour 
individuality and freshness They are not wanting in 
grace elegance and poetic fccUng Opie is also tavourablv 
known ns a writer on art by bis I %f of l^ynnlh in 
Wolcots edition of Pilkington hn I etter 07t th Citflnotion 
of the rtne Arts in England m which he nchocut d th 
formation of a national gallerj and his Zfcbtr? as pofrs v 
of Painting to the Royal academy which wprt* piilli hi 1 
in 1809 with a memoir of the Artist by his widiw 


PATER {JE VN BAPTISTF JOSEPH) 

B 1G96 D 1730 

Trench School Born at Valenciennes in IG^G Died at 
Pans on the 25th July 1736 Pupil of his fellow townsman 
Watteau whose impatient and irritable disposition ^\ns the 
cause that Pater did not remain long with him Watteau m 
the last months of his life repented of his injustice iranklv 
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o\vning that lie had feared the possible development of his 
pupil’s ability He then sent for him, and as long as his 
strength endured, continued to gne him lessons Pater sub- 
sequently declared that this uas the onl) fruitful teaching that 
he had ever received Like that of Watteau, though in ano- 
ther iashion, the character of Pater as strangel} at ^ anance 
with his work He lived under the constant apprehension 
that lus health might give way before he had secured a 
competency, and laboured da}' and night to amass ^\calth 
The result vas that he died, worn-out at the age of forty 
Pater w'as received at the Academic Ro}alc on the 31st 
December 1728, on presentation of a “Re'jouissance de 
Soldats ’ ’ 

Although high rank has been accorded to him as a painter 
of Fetes Galanies, his art cannot be rcgaidcd as more than a 
faint echo of that of lus mastci He had no genuine artistic 
personality of lus own, yet he maintains a place beside lus 
more gifted contemporaiies in Mrtuc of the delicacy and 
sparkle of his colour, the evenness and brilliancy of lus gcneial 
tone, and the essentially decoiativc aspect of his works 
By far the most lemaikable senes of Pater’s paintings is to be 
found in the Royal Prussian Palaces in and near Potsdam 
The Wallace Collection comes next, but with a wide interval 
Characteristic examples of lus art are to be found in the Laca/e 
Collection now' in Lou^^•e, at Buckingham Palace, in the 
National Caller}’- of Scotland, the Jones Collection at the 
Victoria and Albert j\Iuseuin, the iVrenberg Collection at Brus- 
sels, the Museum of Angers, and especially in the Collections 
of the Marquise de Lavalette, Mr Alfred de Rothschild, The 
Maharaja Tagore, K C S I , and Miss Alice de Rothschild 

POTTER (PAUL) 

A celebrated Dutch painter, was born at Eukhuysen in 
1625 He had no othei instructor than lus father yet by 
the power of Genius, lus impiovenieiit w'as so extraordinary 
that he appeared an expert iiiastei in lus art at the age of 
fifteen He carefully designed eveiy object from iiatuie, and 
it was lus constant practice in lus w'alks in the fields, the only 
recreation he allow'ed himself, and sketch every object that 
attracted his attention His subjects weie Landscapes toith 
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(lifTerent amma!s but pnncipallj co\\8 oxen ehcep and 
goats which he painted m the highest perfection His col 
curing IS soft transparent ami true to nature Ins touch free 
and delicate his outline perfectly correct his skies tree 
and distances sho\\ peneralU a remarkable freedom of hand 
and masterl) ea c Mhilehis animals arc exquisitelj fimshcd 
There is usually in his pictures a brilliant effect of sunshine 
Mith a lustrous glitter in his colouring that is peculiar to lum 
elf His works arc for the most part of small cabinet size 
though he was not incapable of painting on a large scale as is 
eainccd in his picture of a herdsman and cattle in the Collcc 
tion of the Prince of Orange with figures as large as life 
designed and painted with surprising energj andfidc!it\ Paul 
Potter died \oiing m lGj4 His works arc set down at the 
round number of about 140 and always command the most 
enormous prices Some of the finest examples of his work 
are to bo found at tlie Hague The Hermitage at St Peters 
burg The Lou\rc and in omc pri\ ate collections including 
those of Bridgewater House and Gro3\cnor House Burud 
at Amsterdam on the I7th Januar> ICol 

UVFrCATTE (SANTI) 

B 1483 D U20 

^^rongU called i?ap/{ac/ San lo da Urbino has been staled 
the prince of painters bj the general approbation of mankind 
and he is almost uni\ersa]l} acknowledged to have pos ossod 
a greater combination of tlic higher excellencies of art than 
has e% er fallen to the lot of nn> other indiv idual He w as the 
on of Giovanni Santi a painter of little celebntj and was 
born at Urbino in 1483 His father remoaed not long after 
wards to Perugia where having instructed the boy in the cip 
ments of design and discovering liis extraordinorj talents h' 
sought for him a more able master and placed him in the school 
of Pietro Perugino Under this illustrious teacher he made 
great progress soon surpas cd all his fellow students and 
e\en Perugino himself if some historians may be credited wlio 
cite m proof of his first work of St Niccolo da Tolentino 
crowned by the Virgin the Coronation of the Virgin and 
her Marnag at Perugia and somt, other early pictures 
painted about his 18th j ear entirely in the style of Perugino 
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but with a finer expression of the heads About this time, 
Bernardino Pinturicchio was commissioned to execute great 
works in the Cathedral of Siena, and, according to Vasari 
feeling himself incompetent to the vast undeitaking, he 
engaged the assistance of Raffaelle, who made the designs and 
cartoons for all the works The storj'' is, to say the least 
highly improbable It is a fact that Raffaelle only vent to 
Florence about 1504, saw there the cartoons of Buonairoti 
and Leonardo da Vinci, prepared in competition for the gieat 
prize offered by the city, and only then became acquainted 
with the new style of painting At the same time he studied 
assiduously the works of the eailier masters, especially Giotto 
and Masaccio, as his subsequent pictures shov evidently 
The death of his parents obliged him to hasten home, and 
while in Perugia he painted several of his best easel works, 
among which two “Madonnas,” “St Geoige,” “St Michael,” 
“Christ praying in the Garden,” and the “ Marriage of the 
Virgin,” called ^0 Sposahzto , by these peiformances may be 
measured the progress he had made in liis first visit to Flor- 
ence They partake of the style of Perugino, ivith little of 
the dignity, power, and grandeur of his latei performances, 
but are distinguished for the sensibility and feeling belonging 
to the earlier school His desire for improvement drew him a 
second time to Florence, where he zealously pursued liis stud- 
ies of the old masters and derived great .advantage from the 
acquaintance of Fra Bartolomeo He seems to have spent 
in study the whole time of his residence in that city at least 
it IS IcnovTi that he executed nothing there but a few por- 
traits, and the cartoon of the "^Entombment of Chist ’ the 
picture itself he painted at Perugia where he spent a few 
months, returning afterwards (the third time) to Florence 
Again, his studies were his chief employment, and he executed 
at this time only two pictures the “Madonna,” called 
“ La belle Jardiniere,'’’ now at Pans, and the “Madonna with 
the Fathers of the Church,” now at Brussels Having pre- 
viously acquired the excellencies of the greatest masters of the 
Romagna, Raffaelle possessed himself of those of the Flor- 
entine school he now oonsidered himself competent to under- 
take great works and accordingly his uncle Bramante, the 
architect of St Peter’s, procured him emplo 3 nnent at Rome, 
by lecommendmg him to Julius II, to decorate the Vatican 
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Vi the Ixpinninp oi 1 »<X. aptd onU l"ent\ ti%p lit liejnn 
t\\c jncturen oi the hphndtti utti oi npixtnonts cahui 
/yj btjuaiura the wert an cndilpmatiLal rrpri'y ntntion 
of 1 lieolop} The lope t\n^ o i'll! finloith the perform 
nnee tlmt he ord rr I nil the teorkn of nmiiuntino I’lciro 
dtlli I ranee ca and olhi r* to 1 h* < flawed on the \\alU of 
till thamher in ordi r that the teliolt miphl he decorates! hj 
IlafinelU Tin mandate \\a< instnnlU put in ii:eru ion and 
th "0 k'l of tilt forinir inn lir» dtanp an f with thi rxeip 
tion of one painted li\ l*cruui»o anil nmne ornamental part^ 
of "'odoma pr« (.rtinl at tin inntanl polieitntion of HalTaiH 
him « If 

1 rom tliH tim» (about I it^*) ni tmi i to l>e found in the 
uorks of till \ounu master of hi firfi i\li lie has ahandoned 
ever\ \(stipc of the aiitijiie pildinp and manner On the 
wtond uall of the chnmlHr lu ftjri^entel I hili«oph\ in 
the iamoii’i tntlUTC oi fiit\ U\« fipni now Rt\lr i llie Nriiooi 
of \th<ns ' on till thinl uall hit iprudene< on the fourth 
I ottrj llie^e n<hi \cm<nts fmi-hediti l »U nr tht firit 
evamples of lus third and Ixst Mile fouards the closi of 
1 il2 lit totnmi nixd tin pn tuies of the eond njnrtment of 
the \ oilcan The firnt aulpct was Hrliwlonis drisen from 
the Temple In the prattn of Onm onthcotlicr auK of tin 
chamher the Miracle of the Mass at Ih)l na the I) liver 
ance of St IN ter from prion and leothe ( rent stojipmp 
the propre s of \ltih Durinp the tompli lion of these 
wo kfl (l-»n) Julius If dieil iind wns pumedeilhv lio \ 
who continued Ifairnelle m lus emp!o\jrunt it is understood 
tliot the two Inst pictures arc illustrative of the Iii torv of the 
Pontifl him clf wlio had hten iinjinsoned at Hnvenna In 
the third apartment Ifnffaellc pamteil four pieces rejiri ent 
mp The \ictorj patncil h> St I eo l\ ovir tlie ‘5'vraci.tv.s 
the Conflnprntion of the Ilorpo \ccrhif> the Coronation 
of Clinrlemanpe and IjCO 111 Mndicatinp lumiulf lieforo 
that monarch The three chamhers tailed the -SNiri e oc 
cupicd RnfTnelle rune jcar*» and wirt coinjileted m INI? 
lie then tiirniillns attention to tho decoration of the logg\e 
Or ixttnor pnlleries of the palace connecting the rooms these 
works were chicflj executed from lus cartoons hv lus disci 
pics Giulo Romano Giovanni I ranccsco Ponni Piermo 
del Vaga Pcilcpnno dn Modena Pohdoro da Caravaggio 
T IS 9 
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Giovanni da Udine, etc This series of subjects is generally 
denominated EafEaelle’s Bible At the same time he designed 
the famous cartoons for the tapestries of the Papal Chapel, 
which were left in Flanders, were purchased by Charles I, at 
the recommendation of Eubens, and are now in the South 
Kensington Museum 

The immense works in the Vatican did not prevent Eaffaelle 
from engaging in numerous other undertakings - he decora- 
ted the palace of Antonio Chigi (now Farnesina) with frescoes , 
he painted in oil the “St Cecilia,” now in the Louvre, the 
“Holy Family,” called la Perla , Christ bearing his Cross 
called “Ao Spasimo da Sictha,’^ and “La Madonna al Pesce” 
— the three last now in the Bscuiial the “Portrait of Julius 
II’ ’ now at Munich [there is a replica in the national Gal- 
lery], the “Portrait of Leo X,” at Pans, the, “Madonna 
della Seggiola,” in the Florentine GaUery , the “Madonna, 
di San Sisto,” at Dresden, and many other Holy Families 
and devotional subjects for churches and mdividuals, as 
well as portraits 

We come now to the last great work and masterpiece of 
Eafiaelle, “The Transfiguration” “This is a picture” says 
Mengs, “ that combmes more excellencies than any of the 
former works of the master The expression is more elevated 
and more refined, the chiaro-oscuro more correct, the per- 
spective better understood, the pencilhng finer, and there is 
greater variety in the drapery, more grace in the heads, and 
more grandeur in the style ” 

With this incomparable masterpiece, ceased the labours and 
the life of Eafiaelle He did not even live to entirely com- 
plete it, and the few remaimng parts were fiiuslied bv his 
scholar Gmlio Eomano While engaged upon it, he was 
seized mth a fever, of which he died on April 7th, 1520, aged 
37 years 

Eafiaelle is by common consent placed at the head of his 
art, not because he excelled all others in every department 
of painting, but because no other artist has ever possessed 
the various parts of the art in so high a degree Lazzarim 
even asserts that he was guilty of errors, and that he is only 
the first because he did not commit so many as others He 
ought, however, to have allowed that his defects would have 
been excellencies in anv other artist, being nothing more in 
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tun ttan the neglect of that high degree of perfection which 
he was capable of attaining Tht art indeed comprehends 
so raan> and such difficult parts that no individual artist ha 
been ahke distinguished in all For example it has been made 
a question whether Raffaelle did not yield to Buonarroti m 
drawing and Mengs himself confesses that ho did as far a 
regards the anatom\ of the muscles and in strong expression 
in which he considers Kaffaelh to ha\c imitated Michael 
Angelo Critics haso also ortcii expressed a wish tint his 
female heads had possessed a more dignified character m 
this respect he was perhaps excelled b\ Guido Rem and how 
ever his children may be fhose of Titian ire still more beau 
tiful His true empire was m the heads of his men which 
are portraits selected with )u<lgment and depicted with a 
digmty proportioned to his subject Vasari c dls the heir 
of these heads superhuman and calls on us to idmirc the ex 
pression of the in the Patriarchs simpliciU of life m the 
Apostles constancy of faith in the martyrs and m Christ 
in the Trvnsfiauration ho sajs there is a portion of the 
DiMne essence itself transferred to his countenance and 
made visible to mortal eyes This effect is the result of that 
quahtj that is called expression which is undoubtedlj the 
^lef excellence of Raffaelle 

Another quality which he possessed in an eminent degree 
was grace His Madonnas enchant u not because they ex 
^ hihit the perfect lineaments of the Mediccan Venus or of the 
celebrated daughter of Niobe but because the painter m their 
portraits and in thur expressive smiles has personified mod 
esty maternal love purity of mmd and in a word grace it 
self 

In regard to the province of colour Raffaelle must yield 
the palm to Titian and Correggio although he himself ex 
celled Buonarroti and many others That however he could 
excel in this respect is evinced by his portraits when not being 
bent on inxention composition and high style of design he 
gives more attention to colouring 

In chano oscuio he was also mfenor to Correggio though 
no doubt a perfect master of it To his perspective he was 
most attenti\e 

In fact his highest merit added to excellency in every 
part of painting seems to have been a wonderful fehcity m 
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the invention and disposition of liis subjects, resulting m an 
unequalled superiority of composition Tn ei cry picture by 
Kafiaelle, tbe principal figuic is obvious to tlie spectator 
ive baie no occasion to enquire foi it , tbc croups dmded by 
situation are united in tbe pimcipal action , the contrast is 
not dictated by affectation, but by trutli and propiicty , a 
figure absorbed in thought often serves a relief to another 
that acts and speaks , the masses of light and shade are not 
arbitrarily poised, hut are in the most select imitation of 
nafcuic all is art hut all is consummate skill and conceal- 
ment of ait They who succeeded Raffaelle and foil on ed 
other piinciplcs, have afforded more pleosuic to the eve, but 
have not given such satisfaction to the mind The composi- 
tions of Paolo Veronese contain a greater nninher of figures 
and more decciation , Lanbanco and the machinists intro- 
duce a powerful effect and a vigorous contrast of light and 
shade , but who m ould exchange tor such a manner the chaste 
and dignified style of Raffaelle ^ Poussin alone in the opinion 
of Mengs, obtained a supcriox morle of composition in the 
groundwork or cconomj’- of his subiect. that is to say, in the 
judicious selection of the scene of the event The philoso- 
pliv of the art of the great master is resumed in his own axiom 
as handed down tons by Federigo Luccaro — “that things 
mu'itbe represented not as they are, but as they ought 
to be ” 

Inntatois and copyists The woik<5 of Raffaelle have been 
the most extensively < opied m the world, and there is not 
probably, from his tune down to ns, a scholar in drawing or 
painting who has not made studies after them Personally, 
he had many pupils, some of whom imitated him veiv closely 
Very often his works were copied by his scholars, retouched 
by himself, and now pass for originals or duplicates Among 
the ablest of these pupils, followers, and in some cases, assis- 
tants, were Orazio Aljam, Pedro Campana, Pohdoro da Caia- 
vaggio, Andrea Comodi, Gaudenzio Feiran, Vincenzio da 
San Gimignano, Salvo da Messma Matunno, Pelltgrmo da 
Modena, Francesco Penni, Baldassare Peruzzi, Raffaellino 
del Colie, Bartolomeo Pa menghi, called Bagnacavallo, Giuglio 
Romano, Andrea Sahhatmi, Enea Salmeggia, Andrea Semini, 
Ottavio Semini, Girolamo Sicciolanfe, Pietro Stiesi, Ben- 
venuto Tizio Giovanni da TJdine, and Pierino del Vaqa 
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KEY^OLDS (Slli JObIlUA) P K A 
J3 17’3 n J792 

\n »lUt<5tnou‘5 Tngli'^h pamtrr horn nt Ph mpton in Di % on 
«ilurc 1723 htndicd under Hull on and nftt'rwards snent time 
jc'irs in Itnlj \isitiiip Rome Ilorcncc and ^enlcc In 
li52 he fettled m I ondon where hu talents before long at 
tracted con^dcrable attention The picture of his pupil 
f m eppe Marchi m a Turkish dro s fir t attrictcd notice 
iie^ cam< the picture of Mt‘;s CreMlIe and her brother as 
Cupid and Ps\cln. executed in a sttle which Ind not been 
goen in rnpland nice the dats of Vandvek I roni tint time 
the co!ebrlt^ of Rc^nolds was fouinhd ispiciaHt as a por 
trait painter of hdies who c images tlu fashionable world 
flocked to 6ee ^oon after theacets irnof George 111 to the 
throm the master b\ the increa e of his practue found him 
elf enabled to purcin e a hons<* m Leicester held when 
he eonstriKted a splendid go!1er\ In lir*' he prodiucd his 
celebrated picture ot ( amck between Iragcdt and 
Cometh On the institution of the Ro\ul Vcadcin^ (1708) 
the Pn ident liipwas unnnimoiish conferrcil upon him and 
at the inic time he was knighted The ta k of (hlisenng 
public di courses was no part ofthciluti attached to tins 
ofljce act Sir loshua \obintarih undortool it the first was 
pronouncoci b) him in IcCO and the fifteenth wliicli was the 
last in 1790 with what applause and ofTcct the world knows 
On April 2Gth 1<C9 was the first exhibition of the Roaal 
\caclems and from tint time to the seat 1790 bir 
Toshua sent in no less than 2-14 pictnrc!s In 1780 he 
completed his design for the great window in tlu New 
College Chapel at Oxford in l«8l ho painted his 

Fortune teller and his cclcbratccl portrait of Mrs 
Siddons as the Atuse of Fragcd) now in the Crosveiior 
Gal!cr> About 1789 he was obliged to relinquish practising 
the art on account of weal cned c>osight and he died in 
1792 Sir Toshua RcMiohls has boon jnstU called the 
founder of the modern British school of painting his influ 
cnce upon its origin and desaclopmcnt has undoubtedly 
been unequalled Burke savs that in taste in grace in 
facility in happy invention and in the richness and harmony 
of colouring he was equal to the greatest masters of the 
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reiunvncd , ” at all c\cnts Ins fame is esfablished on 
numerous supcrlaluc portraits and on enclinntmg repre- 
sentations of the innocence, simpheitv, and natural habits of 
s^\ect children in these he stands alone ns \\oll as in the ex- 
pression of dignity serene eleganc e and high breeding of his 
English nobleman and noblewomen There are so\eral master- 
pieces bi Sii Joshua Kc-^nolds in the National Gallcrix among 
which arc the portraits of General Elliott Edmund Burke, 
Admiral Keppel, Dr Johnson and the “Age of Iniioeent e ” 
purchased b} Mr Yernon for 1 ")20 guineas IIis works are 
always incicasing in value, and ha\e been Intel} extensneiy 
copied or imitated cspecialh for exportation to \merica 

RIBERA (JOSE) 

B 1j88 D 1656 

Galled II Spaq)wlc(lo an eminent Spanish painter, born 
in 1588 studied fust under Ribalta then set out for Itah 
and arrmng at Naples in 1606, while Cara^atIglo was resid- 
ing m that capital was fa\ouied with the adMce and instruc- 
tions of that master whose st%lc he adopted He settled at 
Naples, w'hcic he practised his art with great success He 
painted Ihstonj and Poilraiis Died in 1656 

RUBENS (PETER PAUL) 

B 1.577 D 1640 

An illustrious Flemish painter, w as born either at Sicgen 
or at Cologne (where his father, one of the principal magis- 
trates of Antwerp, was at the time) on the feast day of St 
Peter and St Paul, 1577 He received a very libeial educa- 
tion, and showing an evident inclination for painting, stud- 
ied successively under Tobias Verhaecht, Adam von Oort, 
andOtho Venius It was from the latter that he acquired 
that taste for allegory for which he was remarlc able through 
hfe In 1600 he set ou* for Italy, and after spending a short 
time at Venice in examining the wmrks of the Venetian 
masters, he proceeded to Mantua, and having a good letter of 
mtroduction for the Duke, who possessed an admirable col- 
lection of paintings and antique statues, he was received with 
marked distinction After having spent tw’o years in the 
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w-nico of the Dukt* of >Inntu'i cop\inp nnd uttiifvmgc^ 
pccmlU llic p^cnl wofk^ of CmUo Uomano Ik* rcquc'tul omi 
rocci\ci\ pcrmi«fljon to tcMMl ^^•^nccfor thr purjio rot ntu<\\ 
my; the \\orks of Tittnn nml IMolo \ cronc^e from which he 
ncnmrc<l tint nplcnfful mannc of colourin;. fomucli i\c{mm<I 
in iui worl s On h»^ n.tnrn to Mftntiii Ik jnmtcd tlirce 
micnificent jncturc' for the Omreh of the 1« xnt^ which 
cMnce the proprc ^ he mnde nt \enice nnil nrc con^nlered 
nmonp lu< finMtworh The Oute comm < lot ed Kulxenn 
to \i It Home to exec«teco]»ie< of fe\erftl crlehriitc 1 wotk'« 
which lie performe<l in ft{lmirfthle«t>le nttJicf meHmen\nil 
mp him elf of the o]iportunit\ of ^ttidv mu nil the hest workn 
of art in tliftt metropolis lnir>(ii the Duke of 'Inntin hft\ 
inpoccision to fend an f nxoi lothefourrof ‘spun employee! 
Uubens n* n person emtnenth fitted fnrthe delicate mi sion 
ffe eucce «luU\ accompli hed the nepotiatinns conCuhd to 
him painted the portrait of I liihp III and receiaed from 
that monarch the mo«t fiattennp marks of distmrtion ‘^von 
after his return he npam proceeded to Home on f next \ i itexl 
Cenoa Ha\mp now heennhint eiuhl \enrs lie was aud 
den!\ recalled to \ntwerpin |t(Wh\ ifieite\»r dine s of hi* 
motfur wlio died before his nrnta! ffe was nfiniil to return 
to halt when the \rchdule \lhert and tlie Infanta Isaliella 
induced him to abandon his intention Hcpetlhtl at Vnt 
werp where he married limit a maunifin nl house with a 
paloon in the form of a rotunda which he emhellished with 
antique Btalues Lusts \n es and pictures h) tiu mtsl tele 
brated mnstcra Amid t the c seleet productions of art ho 
passed nbo it Iw el\ c j ears in (lie tranquil ext rcise of his preat 
nbihtic producinp an nstonishmu number of admirable 
pictures for the churches and public edifices of the low coun 
tries fespeciallj bis immortal mastcrpiete The Descent 
from tho Cross now m the Cathedral at \ntwerpl He al o 
instructed numerous pupils In ir20\fnne do Medicis com 
mi sioncd Kubens to decorate the Gallcrj of the T uxcmliourp 
with a Bcrics of emblematical pamtinps m twenU four 
compartments illustrative of the principal events of her life 
TIic peneswas painted at Antwerp except twopioturos which 
he finished nt Pans in IC’S when he arratipcd the whole in 
the ualleia. It was at that time that lie became acquainted 
with the Duke of Buckinphnm as that nobleman was passing 
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tlirough France on lii‘' ■\\a 3 to Madrid, wlio afterunrd‘- ga\e 
him £10,000 for Ins collection of antique-, end painting-, On 
his return to Ant^^crp his time \\as occupied in executing 
numerous commibsions till IhiS, uhen the Infanta Tsabolla 
despatched him on a delicate political mie-,ion to the Court of 
Spam On his arnval <it the Spanisli Capital, he uas rec ei\ed in 
the most giacious mannei hj Philip I\ and tomjileteh cap- 
/jVffied that monaich and his minister the Duke of Oln ared 
b} his magnificent productions The IMike had jnst founded 
the convent of the Carmelites at Loeehe^, near Madiul, 
for winch the King as a mark of faxoui to Ins minister 
conniii'-sinned Itnbiiis to paint fnm pieliiu- of laic'f dmu n 
sions uhich are not surpassed h\ ani of Ins other works for 
admnablc composition, grandeur of design, and rifiniess of 
colouring He also painted eight grand pictures for the 
royal palace at Madnd Foi these great works he was muni- 
nccntly rewarded, leccncd the honour of Kmglithood and 
the golden key of a gentleman of the ro\ al bedchamber In 
1627 he rctui nod to Flanders, and was immediatelv despatch- 
ed to England on a sccict mission by the Infanta to ascer- 
tain the disposition of the Government on the subject of jicaco 
The King, Charles I, an aident lo\er of the fine arts, ’■eeened 
the illustrious painter witli e^ civ mark of distinction and 
immediatelv employed him m painting the ceiling of the 
banqueting-house at Whitehall, where he reprosonted the 
apotheosis of his father James I In one of the fieqnent local 
visits during the execution of the work, he alluded wnth infinite 
delicacy ,md address to the subject of a peace with Spam, and 
finding the monarch not avcise to such a measure he imme- 
diately produced his credentials Chailes at once appointed 
some membeis of his Council to negotiate with him and a 
pacification w as soon aftected The King w as so liighlj’ pleased 
at the result that he pieseuted Rubens with his own sword, 
enriched with diamonds hi>j hatband of jew t Is, \ allied at 
10,000 Clowns, a gold chain (which Ruben-, woie afteiwaids) 
and knighted him Rubens leluined to Antweip, and con- 
tinued to exeicise Ins pencil w'ltli undiminished industi} and 
reputation till 1636, wdien he expeiienced some aggiaiated 
attacks of the "out , he died in 1640, aged 63 yeais 
Rubens was undoubtedly one of the most original painters 
that ever lived He painted allegory, Instoiy, foi traits 
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landsca-pes animals fruit and flowers with equal excellence 
He p '"^sessed inexh lustililft fertility < f invention carried the 
art of colouring to its highest excellence and thoroughly un 
derstood the principles of chiaro oscuro his draperies 
are simple broad and grand his carnations have the appear 
ance of nature and the warmth of life His greater excellence 
appears in his grand compositions for la these were to he seen 
at a distance he laid on a proper body of colour with uncom 
mon freedom and fixed all his tints in their proper places 
never impairing their lustre b) breaking them but touching 
them only in such a manner as to give them lasting force 
beautv and harmony Rubens has been accused as defective 
in design and it is generally allowed that he was frequently 
incorrect m his drawing and that his figures particularly 
those of females and children are devoid of elegance grace 
and beauty The number of works executed by Pubens is 
truly astonishing In Smith s Catalogue are described about 
1 800 pictures considered genuine m different public and pri 
vate collections of Europe It is well known that a great 
number of these were executed by his numerous scholars and 
assistants under his direction from his designs and 
then finished by himself Wildens Van Uden and Mompers 
in particular assisted bun lu his landscapes and Snvdcts in 
his animals His principal scholars were Anthonj Vandyf'k 
Justus lan Epmont Theodore tan Tkuldcn Abraham Diep 
enheck Jacob lordaens Peter tan Md Cornelius Sekut Tobn 
tan Hoeck Simon de Poi Peter Sou^man Deodato Ddmoni 
Era-^mus Quelhnus Francis ITonrers Francis Snyders John 
TTiW n Lucas ton Uden and Jodocus Mompers Several 
other distinguished Flemish painters of the period who were 
not his pupils imitated his style the most eminent of whom 
were Gerard iieghers Gasper de Grayer and ^lartm Pepin 
Besides the genuine paintings of Rubens there are a niuJtJ 
tude of doubtful authenticity attributed to him 

SASSOFERRATO 

Sal\i (Ciovanm Battista) called II Sassoferrato from the 
pi ice of his birth an eminent Italian painter whose life is 
bttle known he held the same rank in the Roman School a 
Ctrlo Dolci did m the Florentine and dehghtid in painting 
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heads and htsfs of virgins, o’’ Fonialo Saints, vith a sweet 
c\pression of dcvotedness and lminilit\, IGOl — 1083 

SCHALCKEN 

Schalcken (Godfre^) an eminent Dutch painter born at 
Dart in 1643 studied under Solomon ^an Hoog-itratcn and 
Gerad Dauw At first he confined himself to small cabinet 
fichucs, chiefly represented by candlelight , but afterwaids 
he w'as equally suc(e''sful as a 'jiortrait painter in small size 
His chief merits consist in the neatness and spiiit of liis 
touch, the delicacy of his finishing and a perfee t intelli- 
gence of his chiaio-oscuro as it relates to objects under the 
influence of fixed and local light Ills works. howe\er, are 
often defective in design and e\prc‘-sion Died 1706 Imi- 
tators and copyists — Justus Van Bcntinn Arnold Boonen, R 
Mons, Gerard foil Po////c , Robcit Tourmcr Anselm llcc/i?!7 


SUEUR (EUSTACHE LE) 

An eminent French paintei, born at Pans, 1617, studied 
under Simon Voult Though Ik* never Msitcd Italv, ho was 
an enthusiastic admirer of the woiks of Raffaclle and ma} bo 
counted one of his followers The simjilicity and grandeur 
of his compositions, and the purity of his design procured 
for him among his countrMuen the apjiellation of the 
“French Raftaelle ” It must be allowed that no painter of 
his country, Nicholas Possin excepted approached so nearly 
to the dignity of the Roman School His taste of design, 
and the airs of Ins heads, aie justly to be admired his 
colouring is tender, his attitudes noble simple, and natural , 
Ins expression great, and w'cll adapted to the subject 
But he knew’^ little either of the Chiaro-Oscuro or of local 
colours , his naked figures arc sometimes faulty in the 
disposition, as w^ell as in the action of muscles, and his dis- 
position of lights and shadow's is fai from judicious Upon 
the w'hole he had an uiicominon niixtui e of the elegances and 
defects of painting , he excelled in the most difficult parts 
of the ait, and erred in those w'hich are least important 
His masterpiece is the “Life of St Biiino,” in twenty -tw'o 
parts, now in the Loim:e, Pans Died 1655 
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TAGORE (A N ) 

Great grandson of the late Dwnrka J»ath Tagore 
Famous for his miniature paintings Rccei\cd StUer medal 
and 1 irst-class Diploma at the Delhi Durbar Art I \hibition 
1003 

TITIAN 

B 1 177 D 157 () 

Titian (Tx mno Vectllxo called in England) an iliustrious 
Italian painter of the Venetian school was born at Cadorc 
in the Friuli 10 1177 He studied first under \ntonio Rossi 
a painter of Cadorc and Scbastinno Zuccati a punter of 
Trcvigi subsequent!} he went to Venice and studied succcs 
suely under Gentile and Giovanm Bcllmi Giorgione was his 
fcllovr student under the last named master i\ ith whom Titian 
made ettroorUmarj progress and attained ‘^uch on c'cactimi 
tation of lus stjlc that their works could scarcely be distin 
gmshed which grcatlj c’scitcd the jealousy of Bellini There 
IS some discrepancy amongst authors as to this period of 
Titian 8 histo^ It is universally stated howe\cr tliatGior 
giono was the first of the I cnctian painters who broke through 
the dry and Gothic style that pre\ ailed at that time m the 
school and introduced a freedom of outline a boldness of 
handling a force of colouring and a \igorou3 eficct of chiaro 
oscuro before unknown that Titian followed the manner 
of Bellmi till he saw the works of Giorgione when he immc 
diately changed his stj le that when he was only eighteen years 
of age he painted the portrait of the head of the noble family * 
Barbango in so admirable astylc that it excited unn crsal ad 
miration that soon afterwards he was employed m conjunc 
tion with Giorgione to paint the two fronts of the Fondaco 
del Tedeschi and that his portion of the undertaking was pre 
ferred to his competitor and established his reputation 
Another extraordinary performance of that period was his 
picture of Christ paying the fnbute Monej painted m com 
petition with Albert Durer and finished in the minute style 
of that master On the premature death of Giorgione (dur 
ing the plague of loll) Titian rose rapidly into favour Ho 
was soon afterwards invited to the court of Alplionso Duke 
of Ferrara for whom lie painted hi*? celebrated picture of 
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Bacchus and Ariadne, now in the National Gallery, and two 
other fabulous subjects which still retained somewhat of the 
style of Giorgione It was there he became acquainted with 
Ariosto, whose portrait he painted, and in return the 
poet spread abroad his fame in the Oilando Funoso 
In 1523, the Senate of Venice employed him to 
decorate the hall of the Council Chamber, where he 
represented the famous “Battle of Cadore ” (This work 
was afterwards destroyed by fire ) His next performance 
was his celebrated picture of ‘ St Pietro Martire,’ in the 
Church of SS Giovanni e Paolo at Venice, which is generally 
regarded as his masterpiece in historical painting About 
1530 the praises bestowed upon him in the writings 
of his friend Pietro Aretino recommended him to the notice 
of the Emperor Charles V , who had come to Bologna to be 
crowned by Pope Clement VII Titian was invited thither, 
and painted the portraits of that monarch and his principal 
attendants Next he was invited to the court of the Duke of 
Mantua, whose portrait he painted, and decorated a saloon 
with a senes of the twelve Caesars, beneath which Giulio 
Romano afterwards painted a subject from the history of each 
From 1543 to 1548 he was engaged in undertakings for the Duke 
of Urbino , he then went to Rome, where he was accommoda- 
ted with apartments m the palace of the Belvedere and painted 
for the second time the portrait of Pope Paul III He also 
painted his famous picture of Danse which caused M A Buo- 
narroti to lament that Titian had not studied the antique as 
accurately as he had nature in which case his works would 
have been inimitable, by uniting the perfection of colouring 
with correctness of design He was offered at that time the 
office of Keeper of the Leaden Seal, vacant by the death of 
Fra Sebastiano del Piombo, but he declined to accept it, and 
returned to Venice Soon after he set out for Spain, on a 
pressing invitation of Cliarles V, and was received with ex- 
traordinary honours (1550) He was appointed a gentleman 
of the Emperor’s bedchamber with the Order of St lago, the 
title of Count Palatine of the Empire, and life-rents in Naples 
and Milan of two hundred ducats each annually, besides a 
munificent compensation for every picture he painted After 
a residence of three vears at Madrid, he returned to Venice, 
whence he was shortly afterwards invited to Innspriick, where 
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]iL pnintcd the portnit Fcrdinnml Kin^ ol the Uomnw 
hi's Queen and children m onr picture lie nL\t returned to 
\cnico where he continued to exmt < lii^ ,>cncil to ih( hst 
^c'^^ ol hi3 lonR and ptoriou Id when lit ftU a victim to 
the plauue (1570) He waa within one vtar ol compktin^ a 
centurv 

‘'ueh IS the contradiction of opitiiim nmon^ the most tmi 
nent critics ns to the real pow<rs and merits of this dins 
inous master that the lenrmd I anri him i If accustomed 
to contemplate Ins works all In dave mode t!\ declines »n 
tcrmi. th< contc t and snvs 1 rom the works he psinted 
intlu 7cmth of his fame his critics have ^ailurcdtlu ptnernl 
idea ol his Etvk and the prt itest conitst thev have among 
them elves rtlatis to hw de ign In this contest of opinion 
between the true ]udg<s ol art 1 shall decline inttrferin^ 
with mv own oh ervint. onlv m )u lice to en extraordinary 
a poniu tint if hapjuer tomhinalions ha 1 ltd him to he 
comi familiar with more profound maxims of dcsipn lie 
wouhl prohablj have ranked as tin v<rv fir^t painter of the 
world lot lit would Imvt Intn allowed to he tin find nnd 
most pcrhctindc ipnasheisbv all nllowetl to have no equal 
m eolourinp Hanaclle and Titian pavE ^ir Jo him Itej 
nolds focm to have looked at Nature for flifli rent purposes 
lliev both hud the power of txtmdmg their views to the 
whole hut one looked for the ^.ineni cfficl produced by 
form the othir ns produetd b\ colour \\c cannot refuse 
to Titian the merit ol attending to the pencrnl form of liis 
object ns well ns colour but bis defjciencv lav (difimiicv at 
least when he is compand with Rnfliille) in not possissmg 
the power like him of correcting the form of liis model by 
any pcnornl idea of hcauty m lus own mind The ex 
cellence of Titnn irns not no conspicuous in the historical 
subjects which ho painted ns m his portraits and land capes 
in both of which ho was unrivalUd IIis mnsculiue forms 
arc not equal to his females and children for his tnhnt lay in 
tender and delicate expression Ills landscapes are uni 
versally allowed to be above nil prai c whether wo con 
Rider the forms of lus trees the grand ideas of nature which 
appear m his Bcencry the truth of lus distances tlio mellow 
ness of his pencil or tlio harmonv of lus colouring It was 
his custom to repeat the same subject sometimes with lus 
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own hands, but oftenei by his scholars , yet he always re- 
touched their performances, and frequently added the 
back ground, so as to make the copies painted by them 
have the look of originals His genuine works, though 
many of his best productions were destroyed by terrible 
conflagrations at Yenice and Madrid, are numerous, but for 
the most part have found a resting place in the public galleries 
Titian was the great head of the Venetian School, and 
like Rafieelle, he had a host of scholars, Tintoietto and Veronese 
being the most illustrious Among his imitators and copyists, 
the principals were Giovanm Battista ^iiei ora, Alessandro 
Bonvicino called II Moietto, John van Calcar, Giuseppe 
Caletti called 11 Crenionese, Dominico Campagnoar, Giov 
Contanm, Lionardo Corona, M Cusin (m landscape), Giro- 
lamo Danti, Alexis Domemque, Lodovico Fumicelh, Giov 
Batt Giassi, Francesco Impaiato, Giov Batt Maganza, the 
elder Damiano Mazza, re Mudo, Natalma da Murano Gas- 
pare Neivesa, Simone Peteizano, Callisto Piazza, Gregorio 
Pondeo, Dommico Riccio called Brusasorci (especially in 
Venuses, nymphs, etc ), Pietro Rosa, Girolamo Salvado, 
Giovanm Silvio, Niccolo di Stepano, Loui de Valdei (in land- 
scape), Alessandro Vaiotari, Francesco Vecellio, Orazio 
Vecellio, Marco Vecellio called Maico di Tiziano, Polidoro 
Veneziano, and Santo Zago 


VANDYCK (SIR ANTHONY) 

B 1599 D 1641 

An illustrious Flemish painter, was born at Antwerp, 
1599 His first instructor was his mother, who was the 
wife of a glass painter of Bois-de-Duc, and painted landscapes 
He studied afterwards under Henry van Balen, and 
made rapid progress in the art, but attracted by the fame , 
of Rubens, he entered the school of that master On 
leaving it, at the age of twenty, he set out for Italy, and 
spent some time at Venice, studymg with great attention the 
works of Titian, after which he visited Genoa, and painted 
many excellent portraits, as well as historical pictures, for 
the churches and private collections From Genoa, he went 
to Rome, where he painted, among others, his celebrated 
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portrait of Cardinal BentivogUo He next visited Palermo 
and again Genoa and thence returned to Flanders For 
several Tears lie was employed m works for the principal 
public edifices of Antwerp Brussels Mechlin and Ghent 
but acquired greater fame by his portraits particularly his 
well known senes oi the eminent artists of his tunc Hear 
mg of the great encouragement extended to the arts by 
Charles I he detenumed to visit England in 1629 dhis 
first vi^t did not prove a successful attempt and he soon re 
turned to his country m 1631 however Charles I having 
seen a portrait b> Vandyck requested him to cross the 
Channel again and received him m the most flattering man 
net He was knighted m the following year and appointed 
painter to the King with an annuity of £200 Prosperity 
now flowed upon the great artist md although he operated 
with the greatest industry and facility painting single 
portraits m one day he could hardly fulfil all his commis 
sions Naturally fond of display he kept a spleudyi 
establishment It is said that he detained frequently his 
I sitters to dinner when he had an opportunity to observe 
more of their peculiar characteristics and retouched their 
pictures in the afternoon He resided almost constantly 
m England up to his death on December 0 1641 and 
was buried with extraordinary honours m St Paul s 
Cathedral According to Fuseli and befirte him to an 
excellent judge Thomas Camborough Vandyck deserves 
the next place after Titian in portrait painting Inferior to 
that master in richness and warmth of colouring he surpassed 
him in almost every other respect He is unrivalled for the 
deUcate drawing and beauty of his hands he was a master 
of design and chiaro oscuro his draperies are perfect 
with simplicity of expression and graceful attitudes he com 
bined both dignity and individuality In his historical com 
positions he was inferior to Rubens m boldness of conception 
but be surpassed bim in taste correctness of design the deb 
cate expression of his heads and even perhaps the truth 
purity and harmony of hw colouring As best exertion of 
of this kind according to Sir Joshua Reynolds is the 
Crucifixion in the church of the Recollects at Mechlin 
This picture he says may be considered one of the first 
pictures m the world and gives the highest idea of Vandyck s 
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powers , it slioi\ s tliat he had truly a genius for history paint- 
ing, if he had not been taken off by poitiaits ’ ' 

The works of Vand3’’ck are very numerous (probably more , 
than 1,500 , Smith describes upwards of 950 in his catalogue) i 
and highly valued 

Imitatois and copyists — John de Baan, David BecL, 
John van Bockhorst, Joseph Bol^hoorn, Thomas Bosschaerl, 
Bernardo Co? &o?!e, Adrian Hanneman, So\m Hayls, John taw , 
Eessel Eemingms Lange, Jansens tan Keiden, Peter MeeH, 
John de Reyn Taco Scheltema, old Stone, Gysbrecht Thys. 
Peter Tyssens, Cornelius de Fos, Robert ]Yolker, Tf eesoy, 
and Peter van Zyt 

VERONESE (PAOLO) 

R 1328 D 1588 

Paolo Cagliari called Vtionese, an illustrious Italiaii 
painter, uas born at Verona in 1528 He studied under 
Antonio Badile, his uncle, and was soon employed to paint 
in fresco the dome of the Cathedral at Mantua He next 
visited Venice, where he competed for the prize of a gold 
medal and cham against several eminent painters, and came 
ofi victorious By his fascinating delmeations of iich orna- 
ment and magnificent parade he achieved an immense repu- 
tation Without equalling Titian in the perfection of his flesh 
tones, by splendour of colour, assisted by rich diaperies and 
other materials, by a very clear and transparent treatment 
of the shadows, by comprehensive keeping and harmony he 
infused a magic into his pictures, by winch he surpasses 
almost every other master of the Venetian school Never 
was the pomp of colour so exalted as in his works, 
which may be hkened to concerts of enchanting music His 
composition is always grand, his design noble, his heads are 
graceful , but in the extremities of his figures, and the outline 
of his naked forms, he is often incorrect He died in 1588 
The most celebrated of his pictures are ‘ The Marriage of 
Cana,’ in the Louvre, 30 feet wide by 20 feet high , ‘The 
Feast of the Levite,’ mthe Academy at Venice , ‘The History 
of St Sebastian,’ “The Entombment,” in the Hermitage 
Gallery, Petersburg, and “The Family of Darius,” m the 
National Gallery He pamted also a few 'portraits of great 
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tacnt His scholaTB and xnutalors of his mauncr arc very 
inferior Among them arc his brother Benedetto CagUart 
and his sons Carictto and Gabriele also Bcnjaito called dal 
Fnso his nephew and his relatuc Mafleo Verona Of 
higher merit is Gian Battista Zeldie 


WTT riE (SIR DAVID) U A 

D 1760 D 1841 

An illustrious British painter uas born nt tho Slanse 
of the parish of Oults Fifcsliire Scotland November 18 
1785 During earl} childhood ho manifested a strong lovu 
for art and entered at tho ago of 14 tho schools uf the 
Academy of Edinburgh for tho encourogement of manufac 
tures In 1803 ho won tho premium awarded to tlie paint 
mg of Callisto m tho bath of Diana and m the same year 
made the sketch of his celebrated picture of Tho Village 
Politicians which excited unuersnl admiration hroin 
that time commissions wero abundant for him and his next 
works were The Blind Tidier now in tho National Gal 
lery The Card Players and Tho Rent Day After these 
came The WardroM Ransacked Tho Game Keeper and 
the The Village Testnal now in the National Galler} 
In 1809 ho was elected an Associate and in 1811 a member 
of the Royal Academy In 1813 he exhibited Blindmaus 
BufF In 1814 he visited Pans m company ^ith his friend 
Haydon and on Uis return painted Distraining for Rent 
In IS'^O he exhibited Reading the Will in 1822 Read 
ing the Gazette of Waterloo by tho Chelsea Prisoners a 
commission of the Duke of Wellington and tho next year 
The Parish Beadle m which Ins first manner and art 
calmiaated Aiter tbis time Wtllie changed his subjeccs 
and became an huiortcal painter Tho Entrance of 
George IV into Holyrood was ono of bis now productions 
In 1825 on account of his health be started for the con 
tinent and travelled in Italy Germany Franco and Spain 
The Defence of Saragossa was painted in 18*^7 John 
Knox preaching the Reformation, in 1832 In I83G 
Wilkie who had been appointed painter to the king at the 
T, PS 10 

I 
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death of Lawience, received the honoui of Kinghthood 
‘ Columbus submitting, to the Spanish authoiities the Chart 
of Ins Voyage,’ "was Ins next Instoncal vork In 1840 he 
started foi the East in company vifh Ins friend Mr 
Woodbuin, visited Palestine, and vent to Alexandria 
His health had never been Mgoiou‘-, and he had felt un- 
well for 3 months duiing his tia\els On the 21&tMa}, 
1841, he embarked foi England , on ihe 2Gth he aiii\ed 
off Malta, vhere he indulged impiudentl} in fniit and 
iced lemonades, and he finall}’ cxpiird off Gibraltar on the 
1st of June, vheie his remain*' veie committed to the deep 
•^Though Wilkie, as a painter of domestic and fannhai sccnei-, 
wtis highly \alued by his contemporaries, and though it may 
be said that Ins merits are e\en more appreciated by 
posteiity, he is not perhaps, except by a few lo\eis of art, 
ranked in Ins true place, which is at the head of the British 
School, and amongst the most excellent masters' His truly^ 
' onginal and British art combined in almost unequalled 
perfection a coiiect and tasteful design with the tender and 
harmonius colouiing of Coiieggio, the chiaro-oscuro and 
breadth of Geraid Dow, the humour of Ostade, the exquisite 
touch of Teiburg, with the sentiment of a born poet llis 
vorks possess the double and lare merit of being always 
compiehensible and interesting to the gcneial public, while 
by the consummate technical ability they exhibit, tliey can 
but win the admiration of the connoisseur 


ZOFFANY, (JOHN), BA 

Born, 1733 Died, 1810 

Portrait painter Born at Frarhfort-on-the-filain He 
went at an early age to study in Eomc, and arrived m England 
m 1758 In 1762, he became a member of the incorporated 
Society of Artists, and was one of the original members of 
the Royal Academy He proceeded in 1738 to India, where 
he remained lucratively employed during seven years His 
family and theatrical groups are highly esteemed, and many 
of the latter have been engraved 
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ZUCCARELLI OR ZUCCHERELLI (rRANCESCO), 
R A 

An eminent Italian landscape painter, bom in Tuscany, 
1702, studied under Paolo Oncsi, Gio Mana Morandi, and 
P Nelli His scenery is always pleasing and usually embel- 
lished with nnns, cottages, and figures, clcghntly designed 
and touched with neatness and spmt Ho visited England 
in 1752, and was one of the onginal members of the Royal 
Academy Died 1788 His pictums are always marked 
with a pumpkin growing on a vino or stuck with a stick on a 
rustic’s shoulder as the rebus of bis name, which in Italian 
means little pumplin A 



